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This critical comparison of copiés of the first three

editiors of Arden of Feversham includes in the introduction a

descriptior of the text, sources and stape history, followed
by an examination of the problems of dating and authorship.
The genre of domestic tragedy also is invest@gated according
to its development and influence: i.e. the contributing
factors of the preceding drama, its individual merits, and a
general study of comparative drama. The criticism of the past
and an irdependent evaluation of the play as a literary work ‘
also are presented.

Textual emendations contain variants ir the first three
gquarto editions, explanatory notes as suggested by subsequent
editions and personal irterpretations.

The appendices irclude title page reproductions, extracts
from source material and related'information on the topic of

Ardeg.

The primary source of Arden is Holirshed's Chronicles

published in 1577 ard amended in 1487, in which the murder

of Thomas Arden of Kent (1%450) and the surrourding circum-

stafces are described in vivid, somewhat_imapinative detail.
A brief account of the same crire occurs in Stow's Chronicles
also published in 1577, It is probable that popular ballads,
now lost, also existed on the theme since such sensatioral

material was their ratural subject material; furthermore, one

late ballad now part of the Roxburghe Collection is extant =




mest likely publicshed to accormarpy the third Luarto edition
of the play in'l»Bj.

The dating of the play hat Tteen placed.as early as 15E€4
tut the evidence ig uncorvincing. The date indicated by the
title page is 1502 ard the composition of ézggglwas prokably.
1590-1891.

External evidénce is iackiﬁg corcerning sixteenth cen-
tury puklic performances; reverthe}ess, the popularity of the
play.can te cuaped by the runmter of dovestic tragedies which
corzranded attertion on the stage in the late 1590's and early
1600's. Arden was 2dapted bty Geofge Lillo to suit eighteenth
century tastes and perforrmed on several ocgasions in this
versior. Thekorigﬁnal play was rovived in 198/ in Ctratford-
Atte-Bowve .

Although the play was attributed to willian Shakespeare
tyv Edward Jacot in 1770, the clain is row largely refuted by
tﬁewtieth century critics. OCther candidates for authorship

.

range I» eninence fron Christopher Marleve to the hack-writer

&

George wilkins, rone havirg a clear and undisputed title.

This thesis exanires the various tests of authorship which have
keen applied to verify each claimant and points out the weak-
nesses inherent in the argurert. The strorgest evidence sug-

gests authorship, at least partially, ty Thomas Kyd since a

close comparisor of Arden with the anonymous Soliman and



Persrfa, rererally recocnized as corirg from yd's ren, and

The fpanish Tracedy, Kvd'e lroun work, reveal funcamental

sirilarities in imarery and parallel nassiares. fuch evidence

topather. Corrorrlaces in parallel ohraceclosy assuredly will
te ercountered; however, the excessive numker of literary cor-
responcerces tc ore particular author chouwld corzand soms
weicrht of authority. dJoirt authorehip of Kyd and Ilarlove is

here advanceC a2s another vossitility not orly or stylicslic

sinilarities to eazch draratist tut alse or bioeraphical evid-

)

Hy

cate o
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o

erce. LDurirg the prorosec corpeeition, tiarlowe and

Kvd vere sharirg the same 1livinge quarters and pessitly col-
lakorating on plays.

The literury rmerit of '‘rden of Fevershum is subject to

two factors: rpersoral rreference and catecorical assessnment
i.e. vhether or rot 'rden i1s judred in the context of domectic
tragedy or ir the context cf Elizabethen traredy as a whole.
Critical opinicns range from two extrenes: Cliphar® refers
to Arden as "ore of the firest and most effective tragedies

of the period’ Profeesor loorman corcerng the work as a

complete artistic foilure in respect to the classical

TE. 5. c. Oliphant, "Problems of Authorship in Dlizabethan
Dramatic Literature", Moderr Philoloev, VIIT (1911), 420.




criteris, There ig reveral arresrent, however, that irden
of Fevearshar is certainly z2r czeellent exanvle of itg tirme

v Sareh Youncetleod, protakly reglected

I3 " BT - L
tco ofter teczuse of the "rouwrgeois" elerents in the natwure

~

L

Juiecad as a donestic tracedy, ‘rden teccres a highly

trean of Llizatethan drama and

=
)
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mairtairs a cormardire vosition as the nirnacle of achievezment
in dits gerre, worthv of recogrition ard nerforiarce ty medern

dar Ehakesnearean theatrical companies.

2 - 1 .
F. %. Moornan, "Plays Aittributed to Shakespeare”™, The
Cambridee Historv of Erclish Titerature, V, eG. . . nard
ard 1. R. valler (Combricee: Upiversity FPrees, 1910), 2.1,

3 Sarah Younstlocd, "There and Imagery in 'irden of
shap'", Studies ip Erclich Literature, TIT (Svring
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PREFACE

The text of Arden of Feversham here reproduced is an

exact copy of the 1592 Guarto edition (STC 733) located at

the Huntirgdon Library, San'Marino, California, U.S.A. In
textual ermendatiors variations in wording incurred by additions
or omissions are recorded as they appear in the 1599 Quarto
edition (STC 734) and the 1633 Quarto edition (STC 735), both
also located at the Huntingdon Library. As further explication
of the text, corments made by subsequent editors of the play
(E. Jacob; H. Tyrrell; ¥. Delius; K. Warrke and L. Proescholdt;
A.H.Bdhn;hﬁ.R.Ewm;C.F.TmhmBnmm;C.R.
Baskerville, V. B. Heltzel, ard A. H. Fethercot) are here
collected verbatim. However, their validity is irnvestigated

if questionable or they are suppiemented by further notations
if irnadequate.

To facilitate a study of the authorship of Arden through
parallel passapes in Elizabethan plays, the textual emendationrs
also include lines drawn from Shakespearean works the spellirg
and 1lire length of which follows that of the first fblio,(1623)
and- the first cuarto editidn of contemporary leading dramatiste
(specifically, Christopher Marlowe and Thomas Kyd). If a |
particular quarto was required, the year of publication has
been indicated in brackets. The lire reference, however,

follows The Yale Shakespeare and the editors of Works for each




respective dramatist to provide for the reaQer‘s inaccessitility
to quarto editions.

The Introduction contains a colleétion of various back-
grourd material pertinent to the play and its gerre. Critical
comﬁents also are presented and elaborated upon in a brief
appreciation of the style and structure of the play. This
section is not desipred as an in-depth analysis of a historical
rature but a gathering of appropriate information.

Variatiors in the spelling of "Feversham" frequently
oécur.‘ In each case, the exact lettering of the word follows

the source material from which the refererce has heen derived.




Baskervill

Eayne

EBrooke

Bullen

Chambers

Crawford
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IFTRODUCT IOW

1. Text

irden of Feversham was first printed in 1592, the imprint

of the First Guvarto (Uj) teing -
Tordon for Edward / White, dwelling at the lyttle

Yorth dore of Paules Church at / the signs of the /
Gun. 1502, /
Three copies are e:ctamt‘?' and variarts are miror teing centered
mainly on the spellirg of Feversham (I'e ue shane ; Tevershame ) «
The collation follows 4 - Il,L K2, fully sifned; 38 leaves un-
nuntered. The text is black letter with roman type used for
proper nouns anc stage directiors; italic for letters ard the
running title. An ornament appears at the end of the text
Pwhich at th‘n‘g cate was in the possession of Peter Short, the
successor of He. Derham who is known to have used it twenty
years earlier".3

1g complete reproduction of the title page of each Luarto

to exact scale appears in Aprendix I.

2 Copies are located at the Dyce, Bodleian, and Huntingdon
Litraries.

3W. W. Greg, A Bibliography of the Erglish Printed Drama
To the Restoration, Statiorers' Records, Plays to 14lé: los.
1-349, I (Londor: Oxford University Press, 1939), p. 183.




v

n 1599 with the imprint:

1

The sccond Luarto (tis) anpeared

TCTDCY,/ Printed by I. Roberts, for Edwarde hhite, and/
arc to te solé at his shop at the 1little North doore/ of
Paules, at the sigre of the Gun. 1599.
This edition of which three ccopies are extent? seems to bera
fairly accu:ate reproduction of ¢ with th? rost significant
variation teirg the omissicn of a line on E7Y. The collation
follows § - IA’ fully sigred; 36 leaves unnwibered. ’The text
is black letter, stage directions and proper names roman;
letters and the rumning title italic. An ornament follows
the text on T,V.

“The thirdé Guarto (QB) of 1633 possesses the folloving
imprint:

10YDOY,/ Printed by FLIZ. ALLDE dwelling neere/ Christs-
Church. 1433.

A variant imprinrt occurs i~ onre copy:

TGYDOY,/ Printed by EV.IZ. ALLDE, and are to te sold by/
Stephen Pemel at the sigre of the Black Bull or/ Tondon
Bridge. 1633.5

The G5 edition with several omissions ir wordirg and minor
changes in readirg appears to be a hasty copy of L, which has
similar ETTOTS . However, the significant point is that it
does contain the line omitted fron Qo sugresting that this
error was corrected in some copies of that edition. The

b Copies of Qz are located at the Folger and Huntingdon (2)

Litraries.

5 Greg, p. 184.




vi
collation follows 4 - I,, fully sigred; 3& leaves unnuntered .

N v . L. . o
4 lzree woodcut armsars on 47 & The text is in roman type

)

with

[ 1
o

talics usec extensively for prorer nouns, stags direc-
. - b
ticrs, letters, ard the single word "audit" or Eo~ . There
. 7
are eseveral copies extant.

The Statiorers' Rerister also cortairs an entry concern-

irg arother Guarto pr

e

rted ir 1592 by 1. Jeffes which was
corfiscated; conssquently, no covies of this edition have
survived. The entry reads:

1892 Dec. 18. Crdered in full Court that, whereas E.
White hae printed The Sparish Tragedy telorging to A. Jeffes,
and Jeffes has printed ithe tragedy of Arden of Kent belonging
of-the Compary, that each pay a fire of 10s., and that the
question of their irmprisgrment be referred to the laster,
Warders, and Aissistants.

Concernirg further actio» taken arainst White avd Jeffes, The

Court Book of the Statiorers' Comnany for 1576-1602 (Repister

B) lists tvo entries:

Edw white. Whereas Edward white and Abell Ieffes
Abell Teffes. offendyd. Viz Bdw White in havinge printed

the spanrish tragedie btelerging to Ddw.
Abell Teffes/ and Akell Teffes in having
printed the tragedie of arden of kent
belonginge to Edv white: yt is arreed that
all the booke of eche ympression shalte

6y reproductior of the woodcut appears in Apvendix I.

7 For a full account of variations in copies and locations
see Greg, pp. 184-185.

8 mid., p. 18,
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ar

as corfiscated and forfavied accordinge

to thordornance, bte disposed to thuse

of the poore of the companye for that eche
of them hath seu'ally transcressed the
orcomance in the seid irpressiors/

ite Ttem vt is agreed that either of them

‘tell. Teffes/ shall pay for a fire for transgressing
the orddnance. by ymorintinge the seid
kooke cortrary to thorders shall Ten
shillirge a pece. presently or betuere
this ard our Lady day next/

(ip marein) solut'xS*p Zdw. whit in may
1593 t
ind as touchinge their imvriscrm” for
the said offence yt is Referred ou' till
sofie other converiert tyme at the discre-
cdn of the m¥* W. & Assisterte

FEdward whit 9
Abell Teffes

Yo further records exjist indicating imprisormert of either
Jeffes or Yhite ir respect to the plays so involved here.
Thig is also the last refererce to the lost pirated edition.

4 controversial maruscript copy of Arden of Feversham

comniled by Thornas Southouse, a Kentish antiquary, early in
the eighteenth century raises mary interesting prokblems. The
manuscript apnears to have teen transcribed in 1716 ard there
- are numerous strikirg differences in readines from the Quarto
editiOns‘lo An apologetic prologue and epilogue in somewhat
v, u. Greg and E. Boswell, Records of the Court of the

Statiorers! Company 1576 to 1602 - from Register B (London:
1930), p. 44

10 7, M. Yosworthy, "The Southouse Text of \rden of
Feversham”, The Litrary, Trarsactions of the BikIiocgraphical
Society, V, Sept. 1950, pp. 113-129.




viii
dogrerel rhyrie have teen added to the text. Although all

material is ccrnjectursl, corclusiors have been reachsd con-

cernirg the manuscript. This version of Arden of Feversham
is rot derived from the original manuscript but "seems to
have been conied mechanically and rather uncritically" by
Southouse from an earlier manuscript, most\likely a badly
vworn promptcopy "based on G5 with several sheets ir an uncor-
rected state”. The additions are to facilitate the actors!'
perfornarnces tefcre the Cornonwealth.ll

The present editior is a reproduction of tho original

Quarto including old spelling,lz punctuation, and lire

divisiors.

A detailed analysis of the Southouse manuscript and
variants in irdividual wuarto lire readings are piven in this
article. Theories as to its source are opened including the
possibility of the manuscript teing copied from Jeffes'
pirated edition.

1 mpid., p. 124

12 The swash "s" cannot be reproduced here and has teen
replaced by the modern fount.




2. Sources

- 1
The murder of Thomas ‘rden of Feversham™ actually occur-
red or Sunday, Fekruary 15th, 1550-51 about seven o'clock in

.2 e . : .
the everning.” The Wardrnote Book of Favershan gives 2 brief

account of the crime stating the names and eventusl punishment
of those implicated. The sane Thomas-hfbrr? having been the
chief cemptroller of his lMajesty's Customs at Feversham, a
. 4o, ; . ah .
jurat™ in 174/ apnd mayor of the town in 1548; was a prominent
social figure so his murder readily drew attention..

The first historical account of Arden's death appeared
in Stowe's Chroricles (1r77) as a simple, concise reporting

6

of the facts.

In a second adaptation, however, the horror and sensa-

tioralisn of the murder captured the interest and imagination

e 4 ot o vt

Feversham is presently a town of approximately 12,98,

(19¢l).

, 2 The date of the crime appears in the wWardmote Book quoted
‘in the preface to Jacob's edition of Arden of Feversham in
1770 (Bullen, p. v).

3 mirdern®™ is the correct spelling of the name (Bullen, p. iv).

4oy jurat is a municinal officer similar to an alderman in
some English towns (CED).

5 Bullen, p. iv.

€ For Stow 's account, see Appendix II.



Holirnshed. The author of thiS.SQCtiOh.Of the work apparently
becane =o engrossgd'in the case that he descriked in vivid
detail the tackerournds of the crinminals and acconplices, the
intricue, the failures of attempts made on Ardeq’s life, the
actual brutal statbing of irden, the discovery, and £ﬁe fate
of the viliains. He colours his lengthy narrative with adced
sensual details, redieval éuperst{tions sucnh as the 5appénings
at the grave site of irden, and heavily poraiistic margiral
cormeénts pointing out now susceptiﬁle the innocent are to the
wiles of the wicked. In conclusion, he apologizes for be-
coring side-tracked and resumes the history. Holinshed's
Chronicles was first putlished 1n 1577 and augmented in 1587-7
This was the direct source of the:dramatist who was inspired
rot orly by the lurid events but also the poetic richress of
the writer's style. In the play, he follows the account
closely even when it deviates from the factual evidence pre-

sénted ir the Wardmote Eook.8~ Further, he adds to the story

such characters as Franklir functioning as Arden's advising
friend and as a dramatic vehicle to convey past events to the
audience much in the marner of the Chorus of earlier arnd

For the full a ccount of Holinshed's Chronicles, see
Appendix III.

8 411 such variations are recorded in textual emendations.
So too are all changes ir the Holinshed account by the dramatist.



contemporary plays. !oreover, all character portrayals are
softered roticeatly {o acquire a rew compléxity; the play,
ther, although inclired to didacticism, transcends the tone
of conderration invoked by the Folinshed rencition.

Such occdrrences'often found their way into.ballad form

and The Comnlaint and Lamentation of I stress irden of
10

Tevershan acrcared in 1633.10- With the popularity of the '
therme in the 1590's, ard putlic irterest at % high levél, it
is likely that this was based on an,earligr ballad now lost.
Further, an early tallad may also have teen a secondary incen-
tive for the dramatist in writing the play.

A possikle source of the sub-plot corcerned with lichael's

motivation in betraying his master has teen traced to an old

court play entitled lMurderous 1liichael acted by Sucsex's

Company ir 1579 and unfortunately now lost.ll This play has
further been postulatec as the original irden and the 1592
Quarto a revisjon. The suggestion is tempting tut uniikely.
i. H. Bullen refutes the claim.indicating thzt corestic trag-

edy is not in keepirg with the gerre of drama at that tirﬁe.l2

? The complete ballad is reproduced in Arpendix IV.

10 The tallad is undated but 1433 is suggested by 4. H.
Bullen as quite accurate since the printed sheet contains the
woodeut from Q3 and was most likely circulzated on occasion of
the reissue of the text in 1633. Buller, p. xx.

11 A. Harbage, Anrals of English Dramz, ©75-1700 (Philadelphia:
University of Pernsylvania Press, 1940), pp. 44-45.

12 Bullen, p. xvii.



3 finrilis. Zdward white, Entered for hie copie’ vnder
th [ e n) andes of the Tord Bishop of Lordon and the_war%ens
The tragecie of Arden of Feuvershem and Elackwall. vjd A.” -

From thie evidence, a date of corposition ir 1591 is main-
taired. However, the printing of plays irmediately following
stage arpearance was rct a comron practiée ir the Elizabethan
neriod. This cdatinrg, then, would anpe:r to Te late.

Since there is no refcrenc% to perfﬁrrances of Arden in

iary or other such sources, it ig not kvrown in

Henslowe's

whose repertory the play wae ircluded. Theérefore, it is dif-
1

ficult to ascertair at vhich plarhouse or in what year the

play may have teen acted.

Tf Murderous Michael, the court play of 1579,2 is postu-
lated as the origiral ‘rden, it nust follow that Arden predates
the flowerirg of the Serecan irfluence on English drame stim-
wlated by the translations of the same in 1’:‘.81.3 Such a
datirg would‘be certairly eérly and quite presumntuous ir

1 Edward Arber, i Transcript of the Regisfer of the Company
of Statiorers of Torndon, 1554-1640, II (Lordon: 1875-QL) p. &07.

R Cf. p. xi.

3 gee p.xix for a description of the Senecan influence on
Elizatethan tragedy.
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xiii

Vview of the déveloped stylistic 'technigues displayed in A__:?__dj_a_g.zF

Fleay gives an elaborate argument to justify 15855 as a
date of composition and appearance on stage. He suggests a
Very dubjous piece of evidence by pointing out the unpopularity
of the name "Ardern" stimulated by the execution on December 20,
3-583 of ore Edward Arden for treason. Arden was o Romar
Catholic supporter of Mary, Gueen of Scots and publicly
criticized Queer Elizabeth.® One Thomas ﬁ.rden wvas Edward's
grandfather but the association here is again highly presuap-
tuous for the family concerred was the Ardens of warwickshire ,7

rnot Kent.

Much more plausible in Fleay's discussion is his citation

of an allusion to Black Will in The True Tragedy (of Richard
ITI), 1584. An actor, William Siaughtcr or Slater of the
Queen's Men, is referred to in the passapge:
Forest. One of their rames is Will
Sji{l}'?r’ yet the most part calls him Black

Fleay explains that the name is introduced here "as a bit of

Veag' addressed to the groundlings for the sake of the wretched

veis of Arden of Feversham.

. See pp. 1i-1ii for a structural anal

AT, G, Fleay, A Biographical Chronicle of the Erglish Drama,
15%9-16/2, TT (Tordon: Reeves and Turner, 1891), pp. 28-29.

6 pl@, I’ po ,E‘/Ié'

i\ relationship here is traced often to Mary Arden, the
mother of W. Shakespeare, to justify his Catholic faith. Tbid.
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pur".” However, the fallacy here, is in z2ssuming the name
Elack %311l tc ke unicue rather thar a commor deropatory cor-
ruption of the rame kWillism. The same rame, for ezample,

arpears in famuel Rovley's b hen You See Me (1605). TIf this

theory is held as valid, ‘rden again must predate The Sparisgh
Tragedr ard 2ny verbal parallels in the latter or the contem-
vorary drama cof the early 1590's are cestroyed.

Tittle ca2n te determived from irterral evidernce. If any
topical allusions ccecur, they are now obscure aprd untraceatle.
The time seauence of the play itself follcws a seasoral cycle
fror spring tc winter, so that a late year datirg might be
suprested. However, ‘f the reference to "housh Munday" (IV,
iii, 3/) s in ary wav irdicative of composition, ar early
soring date is likely.

Perhans the most accurate datirg is that of late 1590
or early 1591 when popular tragedy was irn vogue and more
sigrificantly, whenr Harlowe and Kyd were livine in "one

' . . Q
chamber™ ard possitly workirg together.

8 Fleay, p. 28,

g Cf. n. Ixxv,
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/. Etage History

e

There is ro definite eviderce of Arden of Fevg;sha@

¥

12ving teen perforred irn the 1£90's, nor for a century later.

om..

ince Tord Teicester's players were at Feversham in 15°0, it

1

has teen surcested that this was a premier performance.

. s 2 . :
Hundeor's players vigited the town. If ‘rden was performed

in Tordon, its popularity or the puklic stage might te called

tior in that such gensational themes as inf

1-de

into qﬁes delity

and murder were usgually associated with forejgn settings,
especially Ttalian cities, which the Elizatethans reparded

with scorn as certres of the blackest intrigue and lax sexual
morality. Such a subject matter in an Erelish setting was
certainly unorecederted ard it may have Teen too close to home,
in more ways than ore coursidering the reputation of the dis-
trict in which the theatre was situated. MYevertheless, ore

must keep in mind the vave of dorestic trapedies which fol-

lowed Arder such as The Yorkshire Tragedy and & homan Killed

. . 3 . .
with %lﬁ@ﬁ?ﬁﬁf which irn thenselves attest to the success of

e

1 Bullen, p. xix. .

2 Itid., n. 1. Bullen cites Halliwell-Phillipps, The
Vieits of Shakesrneare's Corpany of Actors to the Proyincial

Cities and Touns of Lngland (rrivately Frinted, 1887)

3 cf. vp. xeii-xevii.




The first recorded procductior of Arcen was at the
Hayrarket on Vedresday, Jaruary 21, 1736, altered, according
to the bills ty lirs. Haz,rwood.L Further, as with many
Flizatethar plays during the eighteenth certury, irder was
rewritten and adapted to suit current tastes by George Lillo
in 1752, The vork was apparertly completed by Dr. John Hoadly
ard published arorymously in 176?.5 In this form, the play
appeared at Lrury Lane for several performances in 1759, 1762
and 177%. 4 performance in Dublin ie also recorded in ]."‘/63-6
Interest cdecliped but a revival occured at Covent Garden in

g

17907 and in 1799, irden of Ieversham was produced as a ballet.

A Sadler's Wells performarce is recorded in 1852 which is
apain Tillo's adaptation.’
There secems to have Lbeen a preat deal of local interest
in the play as it was acted frecuertly at the Feversham
4 Allardyce Micoll, % History of English Drama: 1600-1900,

IT, Eighteenth Certury Drama (Cambridge: University Press,
1952), 7L.

5

The work was entitled A Mew Historical Play ... Taken
from Holingshead's Chronicle. Nicoll, TI, 3/2.

Trid.

Ibid.

Nicoll, TII, <O0.

O g3 O

¥icoll, IT, 32.
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2 )

Theatrelo ard or ore occsgior the rrocduction was suspended
tecéuse of ¥eo magretic an effect of terrcr on the audience’.

A recent record of rerforrarce was in 1945 at the Theatre
Royal in Stratforcd-atte-Bowe where the play received unfavour-
able reviews on account of the irferiority of stage corditiors,
acting ability, and crudity of subject matter.lz However, a
very perceptive critic, Raymord Chapman, offered a contrary
opirion in recogrizing the potertial of the tragedy on the
mocerr stare ard paid tribute to the company "for a rost
irtelligent ... producticr which dessrved a larger and more
accessible theatre".”™”

- Performances of Arder have rot been restricted to Enrglish
theatrees ir that the play hac aleo been produced on the
Cortirent quite recently. In 1946 "a voung cdirector, Andrei

Sertou, who had rot finished his studies, put on a rre-
b

Shakespearean play irden of Ieversham. Ferforred at Piatra

Rev. C. E. Dorre, in Essay on the Tragecdy of Arden of
Feversham, 1873, p. 18. Bullen, p. xix.

11 1p44.

12 X, Tynam, Curtai
and Related Wiritings (

ns: Selections from the Drama Criticism
Athereum, 196l), pp. S1-83.

¥r. Tynam huourously says of the play that it is "atout
as far from Shakespeare as Stratford-atte-Bowe is from
Stratford-on-Avon". He credits it to a hackwriter Gecrge
Wilkins (See p.xiii) giving no substantial evidence.

13 Raymord Chapman, "'irden of Feversham': ITts Interest
Today", English, XT, 1956, 17.




Feag? and afterwards in Eucharest, the production was widely
conmerded".lA
It would appear that ircden has teen theatrically under-
rated since 1t does possess richly sensitive poetic inspiration
and a piercirg portrayal of human passions.. That irden of
Feversham ie a trasedy "touching 1ife" can hardly te denied.
lA‘Alexandru Dutu, "Recert Shakecpeare Performances in

2 - . N
Rorania", Shakesveare Survey 20 (Cartricge: University Press,
1967), 130.
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5. General Backerourd

Being so strongly rooted ir the classical traditions of
Greek and Roman antiquity, the drama of the early 1590's did
not origirate from native elements. It was rather the culti-
vatior of this seedling by the Enpglish write;s which occasiored
the blossoming of Reraissance drama at the turn of the seven-
teenth century.

In tracing the development of the drama as an art form,
it becomes apparent that the trahsition made from the spon-
tareity of the medieval miracle plays to the rigidity of the
classical form in imitation was effected by the University
playwrirhts who adopted the genre primarily as a practical
exercise in Latin translation and as a mode of entertainment.l

The first outstanding offshoot of this hybrid was The Tragedy

S

of Gortoduc produced by the pgentlemen of the Irrer Temple

during their Christmas festival in 1541L-é2 and later before

the Queen herself. Although the play is 1limited in audience

appeal by its morotorously long speeches, it was revolutionary

in its structural techniques patterred after Serecan artf
Elizabethan drama was now awakened.apd audierces were

- stirred by the lurid horrors aﬁd crude passions evoked by

Senecan imitations. The academic playwrirhts of the

1 s early as 1532, the boys of St. Psul's acted before
Cardinal Violsey a Tatin tragedy on Dido. '
Cf. TF.T. Tucas, Sencca and Nlizabethan Trapedy

(Cambridee: University Press, 1922), p. O&,




had taken it fcr grarted that

~+
i

Seraca vas reant to be acted rather than merely read in private

so they piled horror upor horror in their

£

procucticérs at Cambridge =nd Gxford attenriing to ouldc each

“labaster's Romarra was perforred at Trinity Collere, Caxkridge,
a typical Senccar imitatior which erdad in a cannibal orgy of
revenge so rhastly, that a gertleran in the audience 'fell
T4 ot o o d A 5 1'1!12
¢istracted and nrever recovered'”!
The crudities here enacted were really rot urusual fo
the Tlizatethar srectator who delighted in grucsome prastines
15ke cock-firhting ard bear-baiting in such places as the
Southwark Iear Gardens. Such physical horrors stinulated
their erotiore and thie vas the form of erntertairmert they
were srekirg at the Theatre as well. Yevertheless, this ten-
dency to fall inteo bartarisnm, though seenirgly cerverted,
actually breathed rew 1ife irto "the dead tores of the Latir
pq . . . 1 e ] °L .
Decadence™ in that it was oifeet by the Elizabethan vigour,
vitality and vehenent emotioralisnm.

inother sigrificant step forward came with the trarslation

. /. . )
of the Serecan drama in 1581" since these resources vere row

? Ibid., p. 58
3 Tbid., p. %9.
L Tn 1281 appeared Sereca, His Tenne Tracedies, Translated

into Enelish by Thomas Yeutor arc dedicated to oir Thopas
Herreage, Kright, Treasurer cf her lizajecstr'e Chanber.




to te opered un to popular playwrights.reédy to acdapt them
the putlic stare. This fusicn of the acadenic ard the ponular
elemerts nroducad thé "reverce traredy” 2hcunding in sensz-
tioral atrocities, rape, tlcodshed, murder and cisfigurerent.

v 1584, the crowning flory of Serzcan drana came to the stage

o]

he Sparish Trasedwy, further distincuished as the only play

e
3

n

defiritely krown to have beer written by Thoras Kvd. Vengeance
tecores the core of the action which resolvés itéelf ir irsarity
ard multiple deaths.

The Elizabefhans were also faécinated tv the psychology
of crire as well as the visual aspects ard their vortrayvals
ofter concentrated on the cubtle warpine of human rature by
maligred plottirg. Corneider here the irtricncies of the
.gréatest trapediee of all tire‘making their appearance on stage

in Hanlet, Macketh and Othello. Aralysis of paesicn was fore-

most, and favourite studies of human emotiors were or themes of
N ‘s . . ‘s s K

love, hatred ard ambition lirked with criminal tehaviour.-

Man was pitted in a tragic strusgle against the inconstarcy

of forture ard even the Tlackest character ofter aroused pathos

from the audierce ags his actiors vere motivated by recognizatle

basic humar drives. Further, to heighten the total effect,

Y

dramatists relied upon dramatic irory exemplified in situaticrs

K ' :
Cf. Aeschylus' Aramemron; Seneca's Hercules Fureps and
Phaedra. :
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in which characters vere completely unaware of the impending
horror vhich was already known to the audience.

Another popular theme of the tlood-tragedies of both the
Greek and Roman drama which‘was re-enacted within the Eliza-
bethan "wooden O" of the 1590's was that of adultery and
jealousy. The striking feature here is that-the dramatist
was always able to skilfully evoke pity for thebinfidel who

is taunted by the fear of the coming results of the immoral

act. Apain, the victim of the intrigue is led unawares to
his fate tricked by his inmocence and the vehicles of decep-
tior employed by others.

Arden of Feversham is ore of the best examples of a

classical motif reset into an Elizabethan domestic framework.
Alice, the adulteress, is ever conscious of a tragic fate and
yet she persists in fallirg deeper and deeper under the spells
of evil. Arden, the victim, is tlindly led into a series of
traps whereby the murderers hope to complete their task tut
throush the incongruous twists of fortune, he escapes several
of their attempts only to be duped into believing in the
virtue of Mosbie, his wife's lover, and fatally stabbed and
beaten to death in full view of the audignqe for his naive
complacency. |

A decline in Senecan adaptations was irevitable. In the
hards of unskilled playwrights, the intricacies of gmotional

motivation were obscured and the portrayal of villainy tecame




xxiil
ar¢ erd in itself causirg the drama to rely sclely on the

1

his zbuse of

6

acticn of horror. Airder of Feversham surpasses t

melocdramz and aspires to levels cf artistic perfecition.
|
An important ccmporent of Ilizakethan drama which also
nust be rertiored is that of the medieval rorality tradition.

ilthoueh the morality abstract persorifications do rot appear

in irden of Fevershanm, the didactic overtore ig particularly

prorcurced in the firal sceres. The classical tradition aleso
stressed the rececssity of moral corment in the drama but the
prececert had already teen estatlished in England before
classical imitation was attempted. The didactic criteria is
macde clear in Willard Thorp's statement:
But the critical literature of the
FElizabethan period had establiched the
moral starcdard as the prircipal criterion
“of judemert some years previcus to the
arrival in Englard of the Senecan drama
with ite corcomitant critical dogmas.”
The secularization of the Bitlical material of the miracle
plays did not exclude the ultimate end of presenting the pub-
lic with a practical lessorn in Christian ethics through visual
impact in the drama., Ir fact, this didactic purpose has been

corsidered as of prime importance to the spectator. Thorp

corments:

6 Cf. pp. xxxi.

7 willard Thorp, The Triumph of Realism in Ellzabethan
Drama: 15£8-1412 (Neh 1ork. Haskell House, 1G85), p. 24+
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Elizatethars were tourd to consider the
drara's functicr that of moral imstructicnr
with the delirht cf the audience a receseary
but sscordary consiceration.t

their crimes. An irreparable rift grows tetween Alice and

4.

Icstie, the Tlood of pguilt delivers them into the hands of

the retributers, and all implicated are sertenced to execution.
Yevertneless, the there of recemption ever within the grasp of
"the sirrers" is reinforced and the merciful grace of God
overshacdows the horror of the stake for Alice in particular.

Both social and religious prirciples have then been resolved

while the audience has Teen "purged of pity and fear”.q

® id., p. 20.

9 The elemert of "katharsis" in irden of Fevercham has also

teen strorgly deried bty Profeesor Iloorman. He classes the play
with irnferior drama ard cordemns it 2s unicue in the following

auality:

ipart fror the work of nere jourreymen
playwrights, there is ro play in the whole
rance of EKlizakethan dramatic literature
vhich disrerards tracic 'kathsrsis', alike
in its terror ard its vity so completely.

The severity here is the result of the critics inability to
sympathize with Arden's plight or to appreciatse the susperseful
manipulation of the repeated failures in atiempts or his life.
Professor loorman cortirues:
he the dramatist makes no atterpt
whatever to render hin attractive, or to

awaker cur pity at his death.

This is to dery the dramatic principle operative tehind the
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plarwrichts variatiors fror Holirshed which are regarced here
as rere irmaterial owerzights in the transposition of cdetail.
Cormpare the corrents of F. W. Moorman,

of Brglish Titeratuwre, ede A, W. viard a
(Cemtricee: University Fress, 1950), p
description of ‘rden's character pp. x1

The Cambridge History
né 4. Re Waller,
o)
i

240-242 and a
~x1vi.

< e



Vi
G Gereral Criticisy

Tomestic tracedy first appeared on the Lordon stages in

its nurest forrm in the 1£90's tegirning with irden of Fever-

shar:; hovever, it cortaired few innovations. Its rovelty

sprang from ite choice of characters, but essentially the

genre was a uricue ard harmorious interweaving of the various

recedirg drama. .

elerents cf the

3

infidelity, seduction ard murder which form

=y

The tales o
the basis of the dorestic tragedy were comparakble, irn fact,
to thoege "that £ill up the frort pages of the newspaper and

. . R . . 1
that in Zldizarethan tires were put irto complaint ballads

1 ) . . ”n ‘9 41
sung bty the ballad-morgers in the street”. Arother non-
dramatic ecuivalent of donestic tragedy was the homiletic
tract, ore of th~ most cutztanding examples of which was The

Vurder of John Erewen. Tt is mertiored here to draw allen-

tiorn to jts furdarmental sinilarities to ‘rder of Fevershan

indicated irn textual emerdatiors.
Sensationalism was irmplicit, but dorestic tragedy pos-
sessad mucn rmore depth in its content. H. H. idams, in an

exhaustive studr of the form defires it as:

See fppendix IV for a reproduction of a ballad or the
subject of ‘rden.
? Touis Gillet, "'irden of Tevershan'", Shakespears's
Conterporaries, ed. I7. Eluzstore and V. Rakkin (Vew .lersoy:
Prertice-Hall, 194l), p. 1%0.




2 trarzdy cf the comron people, ordin-

arily est irn the deorestic scepe, desling
with persoml and family relationships
rather thon with large aifairs oi state,
rregerted in a realistic fashion, a2nd
gpfing in a trzcic or otherwise serious
manner .

He further descrites its purpose as aining to, inculcate "les-
cors of rorality and religious faith in citizens who came to
the theatres ty cfferine them examples drawn from the lives

oy £ ~ £ . -~ . - " !I.'_ (53] K "
and custors of their own kird of people”. Therefcre, these

rlavys corbired socizl, ethical and religious discussions

withir their rlct structures; ard corsecusntly, they served

in a guise of ertertaimmert "the same purpose as the exempla
1 a 3] . H:
of the rermons nreached every Sunday in every parish church'.

lereover, theec religious principles vere derived froum the

sirmple teliefs of the layran rather than those of scholastic

‘isputatiors on controversial poirts of theology.
There is a striking similarity here to the carlier r—ir-

acle ard morality plays aspiring to dramatize Biblical ard
sccular material respectively as a media reaching to the
citizerry irdcctrirating subtle lessons on their social reg-

ponsibilities. Furthermore, as in these same plavs, the senee

H. Adams, English Dorestic or Homiletic Trapedv: 1575~

162, ?rd ed. (New York: DBenjamin Blom, LC&E), pp. L=7.
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of justice in the demecstic traredy beecare standardized, teivs

vell rcoted in the beart cf medieval philoscrhy: the reward ]
for virtue was szlvetior; the punichmert for sin was an ires-
b :

canatle darmaticr unless renertance was exacted to setlle the

L}

accourt tetween lan and God, therebty reassur

-

ne some confort
in the after-life.

Another coriritutirge influence was the Senccan emphasis
or tlcodshed, cririral perversion, and melodramatic sonsa-

tioraliem which supplied the element of unabashed crudity so

)

displayed in dorestic traredy.

it
r

. . . /
In a cormparisor of dorestic tragedy and the norm’ in

Elizaktethan traredy, sinilarities are apzin apparent. The
there of man corfrontinrge the proklem of evil 2s a contagious
disease irdiscrimirantly inrfecting the irrocent as well as
the fuilty is tasic to toth. The poirt of derarture in domes-
tic trapedy‘_rcor‘es with the moral decision keing determired by
the middle-class people who actually made up the preater vart
of the Elizatethan audiences.s The reasor for the popularity
~.of this type of drama then is evident. Aiudiences responded
Seepp ix=r for a fuller description of ths Senecan

irfluerce on domestic tragedy.

7 The "rorm" represents here the Flizatethan imitations
of classical tragedy. The principles of Shakespearean traredyr
suggested by A. C. Bradley provide an example of the "norm".

8 A, Harbage, Shakesreare's Audience (Vew York: GColimbia
University PI'eSS, lqlnj.) ’ pp- :/!.—E:‘;u
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go that it is rot ottrusive to the spectator.

That the dramatist wae corscious of varyirg fron the rorm
in tragedy is inplicit in the epilogue (11. 14-18) in which
Frarklir in all humility tegs pardon fron the audierce for the
darirg and unccrnvertioral mature of the artistry:

~

Gentlermen we hope youle vardon this naked Tragedy,

“herein ro filed points are foisted in,

To make it pgratious to the eare or eye.

For simple trueth is rratious e-ocugh:

And n=eds rc other points of glosing stuffe.
Critics surrect various interpretaticrs c¢f these lires. Some
nairtain it is ar apology for "failing to presert, in a vork
called a tragedy, the catastrophe of a kirg or other person

11 others describe it as a justifica-

of‘poljtical irportance”;
tion of his "stark realism"-12 In fact, there should te no
disparity of opirion since the low-torn characters, the fluic
dialogue, and the violerce are part of the emphasis on the
naturalistic portrayal to which the dramatist has aspired.

If ore is to conjecture as to the motivation of the
dramatist in pursuing such a form 6f "nmaked Tragedy™, it te-
comes apparert that an appreciation of the drama is insepar-
atle: from the Elizabtethan temperamert. The time is definitely

ore of transition. The middle-classes, in particular the mer-

chants, were now close to dictatirg social policies in the

L Tbid., p. 10L.

12 1pi4., p. 107,




cormunity ard demards could no lorgfer te ifrored.
they row providec 2 ready market for any erterprising opror-
tunist to exploit. OUrce cater=cé to, the resources they could

vield were toundless. These were the pecple who were now

fillirge tke playhouses ard burirg up the quartcs. These vere

the spectators who wanted to see somethirg ir the drama written

in a simple straicht forward style and directly appliecatle to

4

their own social circles. They were irterested 2also in re-

e
Ve

ntrigue in -

£

eractirerts of the chroricles and of the love and
the suprosed 1as¢ivious court circles of Tialy.
Another point so often overlooked here ig that the audi-
ence wag corsicsting more ard more of wormer whose tastes also
demarded recoeritions Indeed, the fisure of £he girning

worman vas central to the cdrama of the 1590's and early 1400's.

Elizatethan views of the weakresses cof womenrn had been well

Jare- Shore, tha farous mislress of Edward IV, and Rosaméﬁd,
the mistress of Henry IZ. It woulé seem, hovever, that the
position of the woman in the deveiopment of Elizatethan drama
has been underestimated, most likely overshadoved by thé well-
krown facts of young bLoys takiné the role of female characters
on ctage and ty the despicable reputation the theétre pictured
as teirg a den of iriquity which no réspectable woman would
frecuent. hillard Thorp, in & study of the importance of the

fernale character in the Elizatethan period, gives rew insight
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into the development of domestic tragedy. He comments on the
tendency in the drama to concentrate on husband-wife relation-
ships:

for the first time in the history of
western civilization the various problems
that arise from the relations between the
sexes received full and minute considera-
tion in the drama written in the reigns
of Elizabeth and James....The growth in
the understanding of woman's rature in
Elizabkethan drama, as revealed in the
dramatization of moral problems in which
her character is a factor, must constitute
a large part of any study of its techniecal
ard philosophical development.13

One of the first writers to dramatize the theme of the
distressed wife was Robert Greene whose list of heroires in-

clude Gueen Dorothea in James IV, Margaret in Friar Bacon and

Friar Bungay, and Arngelica in Orlando Furioso. From there on,

the role of the women became increasirgly importart on stage.
The vogue of paﬁient wife plays, the distressed maiden, the
faithful wife, and the sinning woman rivalled each oﬁher in

. popularity througshout the period. The double standard was
conspicuously operative and Thorp clearly points out that "the
man's honour is an important factor. The glory of the chaste
anrd patient wife corsists equally in the preservation of her

own good name and her husbard's honour! 14

13 yillard Thorp, The Triumph of Realism in Elizabethan
Drama: 1558-1612 (NMew York: Haskell House, 19GR), p. OL.

14 Teia., p. 106.



These plars, to te fUlly anrreciated, also should te
Tieveld arainst the tacksround of Llizatethan corcepltiors of
narrisre. Tittle vrorsress had teen nade in the directicr of

dissolvine marriaces throuch lecal reans for the sarctity of

wedlock was still nrotected by the rigidity of the lavs.

Therefore., the leral stand or divorce wis rot, 3s yvet, well
defired. Thorn elatorates: )

In England [ip the 152Q0'e )} the eccle-

siastical courte arrapped in an ascendirg

series of five deeress, still judred mar-

riace difficulties 2s ir earlier days.

Gfficially there cculd ke no abtsolute

divorce except upor the discovery that

the marriags hacd teen illegally cortracted,

€eFs, within the forbidden derrees of

'affirity'...Corsiigsiors met to ciscuss

and ratify divoree laws o meet those fol-

lowecd on the Cortirert allowing adultery

and desertion ag suitable grourds, but

prorosals were rejscted.l®
Tvidently, atterpts hacd teer made to reform the lauws but the
regults were incorclusive ir view of the determined oppositicn

-

of church authorities. Vevertheless, desnite this techrical-

£
[

5]

ity, Thorp also makes it 2uite clear that in all social cir-

[

cles, Enrlish voren "actuslly enjoved more literty thar their

Furopean sisters” .16

In ‘rden of Teversham, the indissolvability of her mar-

riage causes Alice's desperate, at times hysterical, acceptance
15 .
© Tbid., p. 82.

16 Toid., v. e7.
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of murder as a rears to achieve her ends. This corplex prok-

len provices the inciltinrg fores of the ECIWOH ard addés rew

&
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act that for Alice,
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this is the orly way to fulfil her sensual cesires - the orly

r

way she can realize the life vrincirle. The accentance of
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her marriace irplie 1 for Aljice who is ircapatle
of returninr the affection irden vossesses for her. There-
fore, tereath the standarized religious ethic of sin and re-
der~tion lies a pevetrating portrayal of Flizakethar middle-
class mores unakle to core with the fluctuating social scere
and the new indeperderce desired by the wonan.

The changing social patterns of the period were the re-
sult of a rnew ecorony encourtered with the collapse of feudal
and morastic moropolies on land tracts. The influence of this
breakdown was far reaching ard Thorp expiaihs that "ertire
classes of society were made over by the influx of rew vhilo-

o

sophies from the cortirent and the political and mercantile

hole w 5 nl7

prorress of the whole vorld.
The author of ‘rder was certainly acutely aware of the

social upheavals which were takirg place. The loss of medieval

security and the advent of the rew learning which was cortinu-

ally questioning earlier accepted ideologiss are well relected

7 meia., p. Al



in the sub-nlct irvolving toth Greere apd Dick fisede. The
ccere with Reede has teen viewed as tctally irrelevant struc-

the audierce is reninded of Arcen's land possessionrs of which

[

he Reede ircidert is orly ore example. Irden represerts the

s a shrewd Tusiressmar who has slso

|do

rercantile interests. He

\ . . . Lo 18 o
acquired social prestife ir the community.” Furtherrore,
irder has core into the property as corferred upon hin by
"letters viterts...sealed & subscribed" bty the kine. (I, i,
4-6) This same lard was forrerly in the possescion of the
Abtey of Feversham and Arden ironically tecores "a victim of
the svetem which has made him rich - the redistritution of

. , 19 . .

the Church lands by the Reformers".” Corcerning this proveriy,

Buller gives a pertirent etatement as ottaired from "the

writer of an article...ir The Monthly Jourrnal of the Favershan

Institute, 2ducust, 1861" vhose source of information was "sone
M3 rotes found many vears ago in a lumber room at the Dolphin
Irn, Favershan”:

Arden was a gentleman bred rear uye,
in Kent, and was irportuned to buy the
Atbey lands by Tord Cheyre, and was not
aware when he bought them that several

tenants had leases of different portions.zo

18 Arden vas mayor of Feversham in 1548  (Bullen, p. iv).

19 Raymond Chapman, "'irden of Feversham': Its Interest
Today", English, XI (195a), 1%.

20 Bullen, p. xii, n. 1.
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Tt would appear both from the play and from this comment that

Arden did rol callously deprive the tenants of their land such

9]
as the Holirshed account scems to indicate.’l

Greene is ore of the lessees who despises Arden so ﬁuch
that he is prepared to hire two murdo%ers to take revenge on
Ardén. Greere decries the lack of social justice and his
complairt is that of the dislocated terant farmer victimized
by the methods of the capltalistic land corporations usiﬁg
the strenpth of their investmerts to stifle independent
erterprise:

Your husband doos me wrong:
To wrirp me from the little land I haue.
My 1iuing 16 ny lyfe, oroly that
Regleth remainder of my porlion.
Desyre of wolth 18 erdles in his minde,
Ard he 18 greody papire still for paire,
Yor cares he thouprh young pentlemer do boppge,
So he may scrape ard hoarde vp in his poutche
T, Gods my witnee, T meare plaire dealirg,
For T had rather die than loose my land.

(I, 1, 4EB-516)

The same complaint is echoed late in the play when Rcede, the
snilor, pleads for lenriency in allowing his family to retain
the lard he has purchased:

the plot of rround
Which wrorefully you detatre from ne.
Althourh the rent of 11 be very small,
Yot will 11 helpe wmy wife and children:
whieh here T leaue in Feuvershame God krowes,
Meedy ard bare, for Chrisls sake let him hauo it.
(IV, iV, ]:,"1,7)

71 See Appendix TTT.
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flerde's outburet of teuper cccasiors Arden's titter resertient
of his irveriirence, lie shows no corpassion for the dispos-
eoggad ard rechanfenlly deferds hinself by raintaining a legal
position, The lands are his by royval authority and he does
not Luve to arcuer Lo such an attack. Reede's reaction pural-
lels Groenc 'y in dhat be eries oul for roverpe and lavs a curse
on rdow witcel coras Arue fn the final score:

‘rdan Tay purtbieed In that plot of eround,
Which he by forer asd vielerce held fron Hede.
Ind Unothe eraseo Wte toydes rriet wng seenc,
Tvo yeeres avd nore aftor Lhe dende was doone.
(Fpilorue, 10-12)

Foth of thwss dwetdonty apreeny dn Holirehed bul the dif-
frrovee bere Yo dhad the dranatd el vag tryinge o soften the
elivraeier decerioldor of Arder wiowee Bluckravs 40 orly eclipsad
by thee vt Intantiors of the ertiddrals in the Holinshed uce-
cotnt s Te order to ellell o erwpat!etic regsroreo from the
avdioren for apoen, ba ontitted cetnils fron Lolinghed vory

oy
galnetivel ™ amil colowed rden's pepulve alfectior for lice.
Tr the geove with ibed:, drjen vould e to prove valild
Craepats clitrre of plognrliveag, lLiouever, 1t docen't cuite
corviren the ppoetntor elrce “rden, fror a gereral point ol
viow, soroncg to e 1444le rere than o pavn in 2 nueh lareer

pame . e g osn oeafvaly ungusrectinge that ore wonders whether

he 1 rot the gserrereat for the irtoreste of Tord Cheyre to

2

Y o i 5 8
Emm on, Ky T ;‘:‘



whoir corplaints would te more accurately directed.

This sare corcern for vrorerty is evident irn the servent

T

chael whose vehemence ir expressivg his right to possession

s epitomized ir the lergths to which hs

e
[

s prepared to go to
procure the valuatle commoditys
For T will rid rnyne elder brother away:
Ard ther the farrme of Folten is mire oure.
“ho would rot verture vpon house and land?
When he mav hauve it for a right dovre blove.
(I, i, 170-172)

The rote of the dispossessed also is sitruck by the two
hired nurcerers, Elack %ill and Shakebag. ZRaymornd Chanpman
aptly describss them ag Y"two of the liveliest rogues in
EZlizabethan drama" in that they "represert that dread of the
sixteerth certury society - the masterless man. Black will
o . 50t 23
is a discharged soldier who krows no trade tut nmurder”.
Indeed, bn goes so far as to lament that murder is not a legal

profession since it is here that he excels. On the other hand,

w

Shakebag arpears to be "a man with some glimmering of educa-

n2l.

tion anc his speech is often that of the most sensitive

poetic richress. Chapran makes & vivid comparison here between

the Llizabethar villiains and the podern svrdicate mokster:

o

The pair of then are prototv e 5
modern Pangsunr....Tkere is somethin
strikingly modern atout Black will's

23 Chapman, v». 1lé.

2L Thic.




tonetine of thn vay 4n vhich he ig accus-
tored 1o extort moray from the Tondor
tradeaner, Ly what would row be descrited

. D
as nrofcctlow'.““

Corsider kere Dlack will's brarginrg of his accorplishmants

1o Creere:

Tnﬁ bawdie houses have paid me tribute,
There durst not a vhore set vp, vrlesse she haue
acereed
wvith re Liret, for-opring her Shoppe windowes.
For = crosse worde of a Tapster, .
T hauwe eearced ore barrell after arother, with ny
darer,
ind held Din Yo the cuares €111 all his beare hnth
run out,
. . . v . . . N
ATT b eeporny alehonges vould stard ewery nerrine,
LAl el rot dr D heind,
vayive w1 4 nlenee your verchip drivle:
te theel hiad wol Coone wo hed tesne gure to haue had his
Siwpvma nuld down, ¢ his latdeo beorne avay the rezt nicht
To coreln'e, vivil e T done? ot cawnol do thig.
(V, 4, 1.0=27)

Parhavg the rost outydindire ehinrocter surroptive of the
gret L ¢ltatvlorpition of 1he glatus oo ds losbin, Urder a

eadan of vodoaty oang vipdrostte, e lae rigen socially by in-
”£1f4“ﬂ4hﬁ Wireelf 4» e favour of a rich lord. Ie hag left
the Tovly tratn of *adlor 2w bocore the stewnrd of the house-
hold throunsh cktlful but »wroeritical cortrivirces. His sociul
asoirations, howaver, love rot beep gatislied by anv nesns,
hig artition ir to rain added prestﬁég ard wealth in an

alliames with lice irden, In nany of his enceches, he strikes

the nose of tlv overrencher so fundorental to the liarlovian

% Tia.




corcent of dranas

Iy egoulden time was vhen I hacd no pould,

Theueirt then T wanted, vet I s

Iy dayly tovle, Trerat 1e nishis

My richts ropoee wade dayliecht

But since T clinkd the tovope tourh of the tree,

And sourbt to build mv rest anong the clouds.

Each pertle starry raile doth shalie mv bed:

Ard makes re dread ry downfall to the earth,

. L] - L] - L[] L] . . .

The way I sseke to finde, where pleasure dwels,

Is hedred tareath rme that T carrot hack,

But reeds must on althourh Lo dancers cate.
(r77, v, 11-71)

Trorically erouch, !'oehie s destroved, in essence tetraved,
ty the very gold he hae plaved so foully to POSECESE. ‘rden' g
purse is found by higo Led ag Ireririnating evidence of his
part in the murlier.

Despite his odious villainy, the audierce smmathizes
with Yosktie's plirht. Hir solf-corsclous avareress of his
tase motives and the resultine high nrice he rnust pay with
his peace of nird canrot Lut rove the spectator to cormpeseion.
Furtherrore, lorklie is vot irsersitive to the repercussions he

must contend with ir his persigtent clink to the ton. He i

w

cortinually terated ty others who are aware of his maripulation
of reonle to achieve his own erds. !rden casticates llosbie for
his impuderce in darinre to aspire to sophisticaticn and he dis-
plays the characteristic resertment of an upper-middle-class
individual irritated by the social mobility of the lower-niddle-
classes during this reriod. Zven Alice is shrewd erough to per-

. .

ceive how sensitive lboskie 8 to his social irnferiority ard uees
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it agairet him 2 2 weapon to counteract his coldé, sarcastic
repfoacbes of her behaviour.

lostie's rortrait is test descrited as that of the lMachia-
vellian villain who is determired to use whatever nears lay at
hie disposal'to achieve his desired ends. lUsing women, Alice
ard fusan, is rot akove him, nor are they irdisnensatle in
his plars. Of Alice he corrents:

"is fearefull sleepinF in a serpents Led.
Ard T will clearely rid my hande of her.
(ITT, v, A2-22)

Of Susan, his sister, he is readv to nake the hest use as he
stratepically hopes to exploit the artistry of Clarke in
nairting poigon nictures by offerine his arproval of Clarke'e
narriace vith her. In all natters, Moskie is susnicious of
those arourd him takire advantapge of his rositicon ag he him-
galf aptly bas teen so able to do in his own ascent. e ques-
tiors the reliability of each of his agsociates and takes steps
to irnsure hig success, as in the case of his hired nurderers,
ty tirning ore agairsgt the other hopinq they will end his vrob-
lens by destroyine each other.

l'osbié's almost hyprotic control over people is Lest il-
lustrated in his Tbrutal humiliation of Alice when he confesses
he has deluded her and 1is now resentful of the fact that for a
woman such ag Alice he has passed up an opportunity to marry a

wealthy "horest maid whoge dowry...teauty and demianor" exceeded

that of Alice. She mormerntarily realizes the truth but
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over. Agfain, the fact thzat he
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" has been horest with her at this poirt, though in a vicious

e

vertal attack, arouses awe in the audience rather than the .
aversion ore would exnrsct to feel for such a despicatle
4s for the character of irden, there are nixed reactiors.

it tires, irden is presented as the hard-rosed kusinessman

.

unaffected by such trifles as compassior for those whom he
has ruthlessly deprived of a livelihood. F. W. Mocrman commerts:
By reason of his stupidity and insen-
sate credulity, his avarice and his cruel-
ty to Eradshaw GCreere and Reede, Thormas
Arden fails altogether to win owr srrpathy
«e.one the dramatist makes ro attempt

whatever to render him attractive, or to
avaker our ity at his death.

' On the other hard, Arden is depicted as the raive, gullible
ard thorougshly btlindly confident victim of maligned forces.
Touls Gillet, who has written one of the most perceptive
articles on the charactefization arG noral interpretations

of the play, cortends ‘rden's avariciols nature is excusakle
and that the dramatist has taken great pains to emphasize his
"so many. pererous impulses that render him admirable”.27 In

truth, irden does remain ever affectionate towards ilice even

though he serses that something has changed ir her attitude

26anmn,ﬁEL,v,p.2ﬂ“

27 Gillet, p. 152.
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towards him. Le.vacillates retween respect for her ard cor-

B

tenpt for thoses vho would make a cuckhold of him. In the
final analysis of his own gituztion, he is ready to blare any-

one tut “lice; moreover, wher he makes an overture concerning

virnced of the virtuous tehaviour of all so involved.

4]

Perhaps the arnbivalent response felt towards Arden i
more the outcore of the corflicting portrayals other characters
vregent of him rather than as he is depicted in his own sreeches
and actiorne. Ylice descrikes him as a miserly, brutal ard
violertly jealous husband in thne first act of the play to Greere.
Her rotivatior here, however, is an inportart corsideration.

She is overtly tryine to goad Greere into decisive action
arairst rden sirce she has already sensed his antagonien. In
cortrast, Michael characterizes Arden as kird, generous and
deservinrg of loyalty. His motives are ostensibly his feeling
of having been vell treated by his master and his lack of a
personal frievance to merit the tetrayal he must engage himself
in to fulfil his persoral aspirations. On the whole, Arcen
certainly fails to achieve heroic proportions as the central
figure of the tragedy butl perhaps herein lies another examnle
of the artistry of the dramatist. He creates not a perfect,
notle hero tut a man whose weaknesses and imperfections rake

him a realistic human reing.

Cne of the most interesting justificatiors of Arden's



arparently irexplicitle character ig fourd in

Pl

He preserts an elatorate framework built on the religicus
corceptions of the sixteenth century to show irden's precari-

ous state of rrace. His prinary sin is the "covetousnese for

larc™ which causes Greene's revergeful schemes ermployed in

-

retaliztior. This teirg urlawful, Providence interveres to
rescue srden from the murderers to afford him ore final opror-
tunity to seek repertarce. The chance for restitution comes
in the character of Feede. However, Arden's reaffirmation of

5

a lack of Christian charity warrants retribution and .irden
must pay for the wages of sin with death. Reede, then, seals
the fate of 'rden and the murderers are Ythe agents of God's

g
justice".26

Yevertheless, the paradox remains. Arden's
Christian virtues as presented in his rost tolerant ard for-
piving attitude towards Alice ternd to offset such a mivor
frailty as disinterest in the lives of those outsice ore's
imrediate fomilv., TFurther, is this sin serious enough to war-
rart the extreme penaliy of death Arcen must face¥ If so, the
dramatist hasn't created flesh ard blood characters but mere
puppets subserviant to a didactic criteria.

Caught betwaen»these two men and enjoyed by both is the

heroine Alice Arder, the most complex character of the play.

Her malice has caused critics to compare her to such rotorious

Adams, pp. 104-104.
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Yoo

. - 29 o
femzle roles as Lady lfacketh ard Clytermnestra.”” Chapman laktels

e s 30
her a "fermale Fauct with a humanr liephistopheles kyosblé]".“
The strencth of her character is attested to certainly in such

hietrionic comparisons. Alice Arden, atcve all, is a desperate

'

wonan acting on impulse, craving for a fulfilled life of sen-
suality and paradcxically sacrificing human 1ife and her own

spiritual life to ottain it. Tike losbie, she is a true iach-

the bludeeoning to death of her husband, ard maintains arazing
gelf-cortrol in the face of her deceits. levertheless, she
too marares to elicit a sympathetic response from the audience
in her realizatior of her rioral responsibility, her acceptance
of her doom, ard her inability to escape fron her ackrowledged
desveration. She also captures the interest of the audierce
by her pathetic laments of tlie irmocency of ba2r youth, her
foolish compliance with lostie's wishes, her hysterical recret
ornce the crime has teen committed, and her passive acceptance
of her death once she has begged for repertance for her sinful
ways. Gillet vividly depicts Alice as

a worman who is no lorger the prine

in
of youth, sterile, bored, still keautiful,
an autwin thunderstorm....She canrot do
without this yocung god llogktie who has

29
Gillet, p. 183,

30 Chapman, p. 14.



1S
7,
<
(=
(=N
[.J-

her oun . q
lcve orly what ore cies of.2t

a

Fer sengs of rmeral resgorsibility is evidert ir her ac-

anv resistarce. She coes atterpt to recconcile hereelf with

her hustand, ard she reputiates Mosbie vehemertly for his nis-
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use of her. Yevertheless, ir the rext moment she falls back

t ocecagiorally
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into rer old wayvs These sudde

are unsubstantiated and the audience ieg kalffled by this scening
ircorsistency in her portraral. Hcwever, these fluctuatirg
moods of Alice are not really so irexplicatle. They are raller

the erigra cf Alice's gplit rersonality. They urderline tle

skill of the dramatiest in displayirg the subtle peyrchological
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strains such a distrausht woman as Alice
2s she is torn between her resporsibility as ‘rden's wife ard
her frivolous rejection of corventioral rcrality as losbie's

mistress. This same vacillation is expressed by Alice in con-
nection with oaths. &he frees herself hvncbolonlc 11y from
all the legel bords marriage holds for a woman, ard she upholds

her right to Tove as the precséenrt wherety she has literated

herself. At the same tire, she remirds others of their roral

3L Gi1let, p. 153.
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narizas the roderritr of this two-sided character portrait

sore vart of her always loves her hus=

band and remairs the wenanr she formerly
had teen. DBereath the impure and wanton
lover there subsists and reappears at in-
tervals the wife of the virtuous ‘rden.
These two parallel loves coexist in her -
he ore ir her spirit, the other in her
flesh; two distinct individuals secem to
coexist in anrC ghare her tody, to succeed
each other kv turns. This psychology of
eclinees, this alterration of eroes in a
singie character, is a pdcmacle that we
scarcely see agfain until ruch later, in
the Russian rovel or in Proust....Linner,
alwost in spite of herself; crimiral,
rore than "u111v; prodigy oI cleny rer-
version, and vet alnost inmocent .37

lere, as ir the case of other characters in the nlay, the
audierce is held entrarced by the darine, brash exploitation
of other huan bteincs; yvet strargely, also moved to comnassion

n idertifring with the essential huar frailties so displayed

1o

tv characters in their vile pursuits.

0f the major characters, perhaps the only onz which remains
flat, is that of Franklin. His function in the play, however,
is more that of the Chorus of classical tragedy. He supplies
the recessary background information, and gives the suwmation

of the play in the Epilogue. Throughout, he makes sereralizutionrs

22
Toid., pe 154,



corcornineg Lhe Lehnviouwr ol woren and indicates nethods of
hapd L ine e 11 protlenw. Hin corcoptions are that of the
Plicatethnn, bt they 2lao bave a redern rine aboul then.
Trorienlly, aven thow h they ore ghrewd otecrvations, Arden
fa i Finele 1ed to Ido dounfall by followineg his advies.
Fparklin o) eo tonferlly feals the reparcunsiors of his invol-
variert ta sordlal ddooutes and rafrins from further erntangle-
pond al Lhe erueial corend of the grove at Arden's 1"!0!’";‘.. lien
vietow Ty aecwrea W of dalitarate nalice 4n Mg varning ‘rden
of Terbialo Gaweops
por ool cueh 317 pedrtte au vour eelfe,
Lol erorsen ted detaden datat o ord wifo,
(Tv, 4v, 1/0=120)

Prevk? v aceonteneas el Tocen T Tat at the perey of the
eor e ed Tt el

Pe whoe the diuel drtune vusl ro rerforen,

Poor cort rorme hos gors he dn beviteld,

Am ved teesuns Bte vt e tg tbe dpstrieet

Vig frowda cogt wel Lo Tavtoh In thedr gponcli.
(Tv, v, TeRa1 )

Tre nlo* struclmre of rdew of Teversivr: 1o rot drtrica-

e

tely got 1w vatier “eeordiep to the nrireiples of orthodox

; . o 2 e en e Y " . v oen
traeedy ard thts e brow bt oeoederritions of the play tis

L
Nadpmegl ople oy Ul of earairuet v ety Jlthourh not go

divicad Tw the awiptep, the rlay doeg f011 reacily irte a five

[

net giruetuwrs . The aeticov, hovever, dore rot riee throurh

EX 44 o ’2;1
e g@{f}!'f’ﬂ”‘, The £F0L a



series of progressiry tensicrs to 2 clinsx of accuulated

effects. The work 'is locess ard episodic with the only compli-
catior teirg the repeated failures of the nurderers to ca bC"l
grouing rift tetween toshie and idice.
The corﬂclusior} follous cuickly on Arden's eventual death an&
the capture of the puilty. Gillet argues here from the point
of view of realisn - t‘;qe epi sodic arrapgerent of the plo-t |
imitates Ythe evident caprice ard frequent i_raprc.Jb.al:ili‘ty

charac’ce istic of reality and ofter the hallmarks of life

2/,

iteelf".”" He cortinues to compare the procedure here with

that of the technicues of the modern film industry whose ten-

dency is now to show only flashes of action in orcer to con-

centrate on a depth of character study:

he [the dramatist] limits hireelf to
cutting his material like a film-strip
and permits himself ru intervention in
the progress of the events. He contents
‘hinmself with a few transitions and eschews
elaborate lirks tetween each scere and
those which precede and follow it. The
‘result is a very specizl kind of drama,
with a mirinum of cornstruction, that gives
the impression of havpenirg richt tefore
our eves, of keing :Lrnrovmad ag it treads
its way through unforesecable episodes up
to a derouerert which we have revertheless
gcensed to be irevitable. Rarely does a
dramatic work present this random appear-
arce, this resemblance to life, this

quality of authenticity.25

3L Gillet, p. 151.

35 Thia.
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Sukb-plots exist corcernirg the minor characters and these
tco are lirked to the mair plot. The lichael-Susan-Clarke
love triangle parallele that of the upper-middle-class char-
acters 'rden-Alice-logktie. The land sub-plot involves drden,
Greene ard Reede o€ The suc-plot of Bradshaw's pursuit to
clear his name of the injustice of Lord Cheyre's charges adds
little here to the mair plot other than theAfact that he is
inrocertly entargled in the wet of crime encircling irden anc
carrot clarify his position tefore the lM2yor. He too in des-
reration must die for ‘rden's nurder.

A time sequerce is corsistent throughout the plar as it
opers in the sumer, follows through the fall and winter months
erding ironicélly on Saint Valentire's Day. The imarery in
each scere corforms readily to the apparent season irdicating
that the dramatist was corscious of his artistry ard that g
loose plot structure wae not the result of a haphazard arrange-
mert of details.

The style of writing naturally adapted to the content
and the tendency towards realism was irevitable. The use of
prose, the accepted medium in the drama to derote the lower
classes, as well as verse devoid of pedantic, formal learring
and exaggerated poetic sensitivity became part of this trend.

This is not to imply that commorplace imagery destroyed the

36 cee p.xawil for a fuller description of the lard dispute.
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emotional appéal of the domestic trapedy. In such plays as
Arden, despite the ratural flow of the dialogue to maintain
verisimilitede, the imagery is deceptively simple on @ super-
ficial level, but complex in its peretrating implications.

A study of the imagery of Arden indicates further the
preéision ard conscious artistry with which the play has bteen
constructed. Each of the characters perpetrates evil and des-
troys the moral order of the world. This vicolation of accepted
Christian ethics is basic to all domestic tragedy, anrd the
characters who dare to trespass moral sanctiors must inevitably
face the consequence of their own disorder. The desecration of
religious symbols throughout the play provides ore of the out-
standirg examples of the imagery used in harmony with the
theme of sin and redemption. Thé first religious image is
the rirg which Arden mwertiors was given to Alice in marriapge
ard which he now sees on the hard of Mosbie. This rirg comes
to symbolize Alice's later rejection of all the trappirgs of
the marriage ceremony:

Tove is a God ard mariage is but words,
And therfore Moshies title 1s the hest,
Tushe whether it e or ro, he shall be mine,
In spight of him, of Hymen anrd of rytes.
(1, 1, 99-102)
- She later reaffirms her paganristic credo as she re jects all
oaths as foolish:

oathes are wordes, and words ig wirde,
Ard winde is mutuable? then T conclude,



The cecord religious imare is that of the pocisored cruci-
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fix. Tt is
who is fo fabricate the ‘crucifix, hesitates irorically "tecause
it toucheth lyfe¥,

The complexity of the sgmboliLJ is explaipsd by -Sarah

Yourstlood in an exceptioral article on iragery in Arden as

she voints out the double function of the irage:

Each character has repudiated the world
of Christian values, and yel each ncw ar-
peals t% it as a norm for Jjucging the
other.

For example, in one of the quarrel scencs tetwesen losbie ard
Mice corcernihg accusations of béﬁitchment olia béﬁh parties,
Yosbie justifies himeclf in.terms of a religious context:

T was bewitched, that is ro theare of thire,
And thou vnhallowca has enchaurted ne:
But

ut I will breske thy spels and excirsimes.
(IIT, v, 92-94)

Alice, however, is only temporarily errac~ed ard quickly re-
affirms her devotion to lloskbie in the same religious inagery
also pervertlhg another SD“T“LUul syrmbol, the prayer took which
is now to enclose Mosbie's love letters:
T will do pernance for offending thee,
37 saran Youngtlood, "There and Imagery in 'irden of

Feversham'", Studies in EZnglish T.iterature, 1500-190C,
(Spring TIT), 211.
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And burre this prayer booke; where I here vse,
The holy word that had converted me,
See Mosgbie I will teare away the leaues.
And al the ledues and ir this polden couer,
Shall thy sweete phrases and thy letters dwell,
Ard theror will I chiefly reditate,
And hould no other sect, but such devotion.

(I7T, v, 114-121)

The religious imagery is particulzrly striking in the
firal scere where the sacrificial blood of the victim cannot
be washed away. The similarities here with Macheth are signi-
ficant. TIn murdering Arden, the criminals have committed a
sacrilege of a sense. The Mayor discovers the stains and
cries out: "See see his blood/ It is too manifest" and Alice
irorically replies in the image of the sacrament: "It is a
cup of wire that Michaél shed". That Arden was meant to be
regarded as a sacrificial victim certainly is supgested in
Mice's firal plea in desperatior for redemption:

Leave now to trotble me with worldly things

And let me meditate vpon my Sauiour Christ

Whore blood must sauve me for the blood I shed.

(v, v, 10-12) :

This does rot imply that Arden's complete character portrayal
reaches the proportions of the Christ-figure in the play, tut
simply that the use of such blood imagery sdbtly strengthered
the didactic theme of the consequence of moral violation.

Sarah Youngblood points out the corsistency in the par-

allelism of relipious imagery in the comic sceres involving

the low characters. She points'out the "muffled reverberations
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of relirdcus ewmbolisn® ir such phrases used by Black will

and Shaketag aer Mat ve o on lyke a couple of Ttlind pili-

erirs”; Malmoet ir hele pouth®; "wondrous holy luck"; Fdoubt-

legs he ie rreserved T viracle’ ond "Tle cross the water ard
. 28
take sanctuzryh .
The final relicious syribol is at the close of the play

vhere the todv of Arder makeg =n inprint in the grass field

tehird

(_i.

the Atrey. Thie imace is fittivge as a concludirs sym-
tol kteconse it is 2lso indicative of the violation of the
natural law corseauent or a disregard for the roral order of

1

The 1irht and cark irmagery is here cuite conventioral.

The most outstanding exarnle of the symbolic use of darkrers
occurs in Shakebag's sceach:

Black nicht hoth hid the pleasures of ye day.

And gheting darikrecse ouerhangs the earth,

And with the tlacke foio» of her cloudy robe

Cltegeure vs from the eiesirht of thw vorlde

H
In which swete silehce such as we triuph.
(117, ii, 1-5)

Wicht js 2lsc us2d with a double apvlication such as with the

des Te:

b
l_lo

religious smbol since tes ng a tire of evil deeds and

tad creams, darkress represents for lovers, a haven in which

their relatiorship can flourish. The sirilarity here to Roneo

D T T Ee—

and Juliet is striking:

Sweet lowe thou krowst that we two Cuid-~like



Have ofter chid the morrirs, vhen it ran to peere.
Ard ofter wisht that darke nishts rurblird stesedes,
would null her by the purple mantle hack:
ind cast her in the Ccear» to her lcue.
('_T, i, 58"6?)
The pature image in the play is used primarily to sub-
stantiate the paganistic attitude ilice has adopted. Decause

.

cshe feelg nature is "mutzble®, she firds it expedient to use

fication cf her own roral aparchy. Her natural

e

it in just
desires should e urrestraired to fulfil its potential such

ag the wind. That she ecuates herself with nature is evident
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so often found in the tragedy:

Why should he thrust his sickle in our corne,

Or vhat hath he to do with my loue?

Or pouerre e that an to rule my selfe?

lostie also echoes this image of the harvest when he

exnresses hig agitation over his rew found social success and
his irakility to turn back. However, the irage has agair teen
inverted for the harvester this time is rot ‘rden but Creecre.
Further, the eriema of the image comes in the act of murder
being compared to a2 creative, productive process vhich will
yvield profits for the reaper. The fertility of life is then
co-ordirated with anr act of sterile destruction:

For Greene doth erre the land and weede thee vp,

To make my haruest rothing but pure corre.
(I7I, v, 2.-25)

Alice also sets up the nature gods in her attempt to just-

ify her moral decision. She calls upor them to sarction her
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Had chaste Diara kist hir, she like me
Lould srov loue sicke, and from her wairie bover,
Fling dowr Erdinior ard snath him vp!
Then btlame rct me, that slay a2 =illy man,
i VYot halfe go lovely acs Erdinion.
(V, i, 156-140)

The nature imare is again applied to the lower characters,

n varticular, who view life in terms of self-

e

the murderers
rreservation. Tt is the curvival of the fittest for these
rmen who f£ind they must prey upon Arden in order to eke out a
livipg for themselves. The nature image is of the hunt: the
hurters are the villains and the hunted is Arden. Shakehrag,
for ingstance, justifies his participation in the plot on irden's
life in these terms:

fuch rercy as the staruen TLyores

When she is dry suckt of her eager young:

Showes to the pray that next encounters her,

On Arder so mush pittiy would T take.

(rT, ii, 108-111)

Greene uses the same rotif of predatory animalism in his sneech:

Lime your twigs to catch this weary tird,

Tle leave you, ard at yowur dags discharge

Make towards lyke the longing water dog,

That coucheth til the fowling peece ke of:

Then ceazeth on the pray with eager moode.

(TTI, vi, 200-2CL)

The hunting metaplior aprpears in Michael's dream and he tecomes
so overurought with the horror of the scerne his vivid imagina-

tion renders, that he idertifies himself with the victim. He

tries to fird a reason why Arden deserves such a hideous fate:




Thus fredes the Tawle sccwely on the dowre ,
Lhilet throwh the thickel of an arbter treke,
The hurrer bitton Loulfe orenryes his hant,
Ardd talkes aduantioer to eat hin vp,
Ah harneles Srden hov, hou hasgt thou 13 sdore
That thus 1hy eentle 1rfe is loueld at.

(7T, i1, 180-19/)

Miclhinel's f9p1] justificilion for teconing an acconplice ces-
ptte hie putlt ridden corscionee g aeain ope of gsolf-proser-
vittdon:

So hauer T svorre to losly and my nistres.

fo hauve T prorised to the glaurhterrmon,

Ava chould T ret dele curvently with ther,

Thotr Tawlevs rare vould take reurnpe on ve,

Tuel, T 1Tl spurre at norer for tide onco.

Tat pdtdde Todre vl foelln voron 1y,

T oan reroludd aws Srion moaco rugl die,

(TT, 11, 201-r0y)

Twan lrden dnoa dreean cooe Birenl S enneht Tnoa Moyle” by a

rroup ol hueters bul 2890 to rerentve the glevifie nee ol
¥

the trterprataltos geen aorldind to W'y ovr dorealic ¢ireum=

atonenr:
In 411 thewe fuster had reyound the loyle,
Ind rourced me vith that bepurline hove.
whteh tate o tourht wag pitelil 1o eact the deare,
Lidh that e Vioy e el eouncine borre,
Amcd g2t the relee ar othor lieard rar core:
kith Fruegher drave ard tent 4 ot ny brest.
Crving alow! Thou art the pure we coeke.
(TTT, 111, 12-17)
Uther mivor fruem clusters are traceable in the rlay.

The "doe" retaphor fe ofter used in cormrection with the rur-
derers. "ind" ig corgiotestly used to exrrass how auichly

raliclous rocsgin 18 carried in the atr ard tow rasily the



of several characters.

irder of reversham has teen farricated with ar elakborate

syrtolic vattern. Images react one upor the other to give

the play co%tinuity and skilled craftsmancship. These symtols
corvey the incongruity of the picture of life so presented -
its desperate reliance on spiritual aphorisms and the negative
conpronicse ore must make in the acceptance of these same prir-
ciples. The moral dilemma of the play shines through the

corventioral handling of the corcluding distritution of

punishment.



7. Authorshin of

is kind, it is obvious

e the possible
dramatic poen is
s, ard ourht to be
or as well as with
h hostility.l

The question of the authorchip of Arcder of Feversham has

. intrigued scholars cf the Elizabtethan period but few conclu-
sive results have teen shown for almost two hundred years of

exhaustive literary research. Tucker Brooke in The Shakes-

peare Anocrypha comrented with diemay on the iradequacy of

the amassed literary srmeculation concerring the attritution
of Arden to the various leadirg draratists of the age; rever-
theless, he also leaves the author's identity in the grasp of
. 2
obscurity.
In reopening the case, the methodolery here will follow
the puice lires suggested by Sanuel Schoenbzaum in his very

illuniratirg text, Tnternal Evidence and Elizabethen Dramatic

Authorship, in which are analysed the correct procedures for
- examinirg vroblems possd by spurious and aronymous Elizakethan
plays.
1 Selected from "some remote issue" of The Tines Literary
Supplemert ty W. J. Tawrence in the article "The Authorship

of 'Arden of Feversham'", The Times TLiterary Suoplement,
(Jure 28, 1934), p. L6O.

2 C. F. Tucker Brooke, Apocrypha, p. xiv.




Ixii
Vehoanl awn placrs pripary importance on the factuwal in-
foraution ottnirad from externil evidence and he lists several
anch ronrers ne: ) title pures, b) dedications, ¢) Gtatiorers!
Heeords, d) the Revels Crfien-Fook, e) early play catalogues,

[ESs— e e B &1 m e e s

d ) ellusiors and ettations by sixteenth and seventcenth

eontury covs orlators or nhtholorists.s

irden of Feverchan, however, cortinuss to elude a claim-

art Pellovtvp Lboare eriterin,.  The title page of the first
thee quaeto cd i tona bones retther an aceription to an author,
rot 4 dadtention frov whiteh a pogsaible ratron can Le traced )

T he 'iw}‘yvqgg;ﬂfﬁrigtqi eortatny enlrice corcerning the play

Bt only e opotvmeere o the elade of Uhe ortpinal, bookseller,

ewned b e, aed o subeeanenl Tavendt Trewrred by “kel Jefies

. I8
over o pleated watborteed editdons The LRovels O ce~Dool,

kept Ty the Duster Udeoed T1leay (LRE7=1610), 1n which vere
raceried Tleaws {vpy fregy court perforranees ard olhey busirevs
related to the CUfer bare rot gurvived for thoso years; con-
eacumrile, angtber tryalunlile roures of informntion 18 deried

Titornry rescarch,

7
S 8. Seborelam, Tnterpnl Dvidenes and T1izabethan Lraxatic
:

Authoraiin (“wamstos orttwogtorn Univereity Pre 65, 1“667,

e ,...'3 &ﬂ.

s & 1

L gap Aprardix T for the corplete title pare of 1, %2 and

L
g, *
3

5 Cer Tntroduction, p. vi.



1xiid
The first tareible evidence, thoush still cuite cuestion-
able, cores in old play catalogues. In 1454, Edward ircher

published an edition of The Uld TLaw to which was appended
¥ VLG Law b1

Bin Exact anrd Perfect Catalogue of all trhe Plaies that were
ever printed®. This listirg has core to be known as ircher's
Catalogue but W. W. Greg proposes that Rotert Pollard was the
most likely corrtpiler.6 The entry corcernirg Arden reads as
follows:

Arraigrmert of Paris | T | Will. Shakespeare

Arden of Fevershanm I | Rich. Bernard

Ardrea in Terence C Rich. bernard
The iritials stand for "Tragedy"™, "Interlude", ard "Comedy™.
Greg poinrts out that the only accurate ascriptio.p here is the
third ertry. Richard Berrnard was a Puritan clerpyman of
Chriets' College, Cambridge, who published an edition of trans-
lations of Terence in 1598. Greg contirves to explain how the
corfusion arose in the aligrmert of the several columns, pos-
sibly origirating in the manuscript from which the work was
transcrited. The compositor's error is certainly okvious in
- the letters used to desigrate the type of drama in each cace.
The I.'epe“f:ition of the pame Bernard, however, caused the author's

column to correspord for the remaining entries down the page .7

6 W.W. Greg, "Shakespeare ard 'Arden of Feversham'",
Review of English Studies, X¥XT (4pril, 1945), 134.

7 mhid.
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The evicence of misaligrment is givern further weight by a
sirilar confusion occuring later in the alphabetical listirg
under "R". Therefcre, it would avcrpear that the cataloguer
irterded to ascrikte irden to Shakespeare. Greg is careful,
hovever, to clarify jusi how dutious the authenticity of the
ShakESpeareaﬁ claim actually stands since there are so many

similar errors in plays of declared authorship.

Arden of Feversharm is also included ir another sale cata-

logue of or2 "Dr. John Murro's likrary dispcsed of at Leigh
and Sotheby's ir April, 1792".9 The listinrg there appears as
follows:

Plays. Chakespeare's Richard the Third,

163/ . Ford's Chronicle Historie of Perkin

wWarbeck, 1634. Cloy's Iragedy of Arden of
Fevershan, 1633, ecee

The identity of "Cloy" has escaped detection since no trace

of the proper surrare has been found. . J. Lawrence offers
the Speculatiog of the reference teing to a travellirg showman
named Bartholomew Cloys, most likely a foreigner, and appear-
ing in dramatic documents as having received a licerce in
1623 from Sir Hemry Herbert, the Master of the Revels at that

time JT The problem with this assumption is that Cloys, if

® Ivid., p. 135.

9 W. J. Tawrence, p. L60.

10 114,

ll E’ig_.
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he is the author of irden, must have teen very young when the
nlay was first puklished ir 1592. This is contrary to the
gererally accepied opinion of Arden havirg been written by a
12

mature dramatist.

The rext allusion to ‘rden of Feversham supported the

evidence of Archer's Catalorue and the rlay was again linked
with Shakespeare. In 1770, Edward Jacot, "a loyal but sone-

13

what uncritical citizen of Faversham®, ™ published an edition
of the play which was actuslly a reprint of {j. The title
page followed the orisiral with the addition of this ascrip-
tion: "with a Preface; ir which some Reacons are offered in
favour of its beirg the earliest dramatic Work of Shakespeare
novw remaining...". Jacob suppmorts his claim with a citation

’ 12
of parallel phrassology in ‘rder and krown Shakespearsar plays.
Jacok's cornclusions are far from corvincirs and Brooke aptly
cordemns the unscrupulous critical cormparison as keing "of so
general a character as to prove nothirg at all, teyond the
obvious fact that Arden of Feversham and Shakespeare toth be-

.'IOhg to the Elizabethan period".l5

12 Bullen, p. xvi.

by

13 Brooke, ipocrypha, D Xiv,

1L Jacot's listing of parallel words ard phrases are in-
cluded ir the textual emendations for irmediate comparison.

15 Brooke, ‘pocrypha, p. xiv.
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The extorral. evidorcer exhavotad, eritics have ro alterra-
tive tuot teo rwreue irternal evidence which Scheerbtauwn applauds
ae providing rorn weleornd Irformition on plays which would

1é

otherwise Ye shadowed wilh otrscurily. He cortinune, rever-
thelese, to poirl oul the extrens cautdon which nuet te taken
Tn the aprldention of the nethodolory because of the weckneoss-
1

es and nitfalls fnberert 4v each. The major tests of author-
shir ~mplaved as 1itopary celtnria apens a) verece tests, b)
trapdedie teete, ¢) parallel passicen aed Literary corresnon-
du%c&r.Tp

TadTe cm b pobved by onpolydee redetenl Losto to _‘_&km
slaen the ovidones o pleavad Avddonten 190U mope thian 1o
doting tr e corly 1207 1w ubich puel playe as those of

16 e : ’
1 ara rlove vepe characlertuod by £lea foot

Vhake npenpe
rhyree (restaontor rodvmre) Wit fov run=en Lirea,  The blark
veren g provitlieely conlegtopred with the lact syllalln ac-

carted vet o411 rorgoceine o floving rather than a riecic

ounldty,  Tedard, 4le phytln of the cemvurentiornal fore is

16 Cehsrwtnue, p. VAL,

l'f nﬂi‘ﬁn’ ﬁ?' qlﬂbﬁulrsﬂzo

18 Ti4d., pe. 1807e0E,
W20 e T, *

19 v Tarte of Yetries? Tests irnlind to Shakesrecre's
Plave" Yaeed on the work of Fleay +rc corrected Yty ur. I Je
Furptvall anpa va dn Tha Crr nlete herks of Uhakespeave, ed.

H, Craie (Chiciros Gast., Foreoran ane Go., LO6L), p. ZE.
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exceptior2l for the drama 2t that time and perhaps unsurpaseed
until the olays of ¥Webtster. The difficulty in this procedure
lies ir its partially subjective elerment whereby rhyme ard
rhythm are dictated ofter by the reader's intoration. Further-
more, this method doss rot allow for a dramatist to deviate
from his metrical pattern under "the exicencies of creation
or the pressures of romentary inSpiration”-zo

Testes tased on imagery carme into rromirence after the

putlication of Carolive Spurgeon's work Shakespeare's Imagery

and hhat Tt Telle Us (1931). Her cefinition of an image so

stated ir her took follows:

any and every iraginative picture or
other experierce, drawn in every kird of
way vhich ray have come to the poet rot
only through any of his senses, tut through
his mind aré emotions as well, ard which he
uses, in the forms of sirmile and retaphor
in their widest sense, for purposes of
analogy.21

Ore of the first studies of imagery ir Arden of Feversham

as inspired by ¥iss Spurgeon's methodology was Marion Bodwell

Smith's Marlowe's Imagery and the Iarlowe Caron (1940). She

detects Marlowe's presence along with Chakespeare's in her

study of the play. In cescribing the imagery, she indicates

its urusual qualities in that the imagery is scarce and

20 Schoenbaum, p. 184.

2l Garolire Spurgeon, Shakespeare's Imagery and khat It
Tells Us (Camkridge: University Press, 1965), p. 5.
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strangely distrituted among the lower-clacss characto—rs.22
She reaches the’ conclusion that an extrerely high percentage
of irages occur from "Daily Life ... rade up from the daily
occupations ard trades, from sports, and from war".23
However, this caterorizing overlooks the sigrificant nurber

of religioué images. YMevertheless, cor.zpar:isons arc ‘made here
with Marlove's works, and the crucial point she makes is that
from liiss Spurgeon's analysis it is evident that Shakespeare

used the same images from the ¥Daily T.ife" group with greater

2.

frequency. She cites such examples as those of the unweeded

garden, the animal irage of the helpless viclim at the mercy

of a preditor, anc the striking image in Arden of the hun't.25
The weékness here 1s the assumption that the individual

Elizakethanr playwright had a special predilection for certain

types of imagery which can te identified as his unique way of

expressing -h:'Lmself.z6

It is with parallel passages as a test of authorship

22 Varion Bodwell Smi th, Marlowe's Imagery and the larlowe
. Canon (Philadelphia: University of Pennsylvania, 1940), p. 125.

23 Ibid., p. 126.
2L 1p3d., p. 129.

R5 See p. liii for a fuller description of the patterns
of imagery in Arden.

26 ‘Moody E. Prior, "Imagery as a Test of Authorship",
Shakespeare Quarterly, VI (1955), 38L-382.




thnt the gtroncest evidence in favour of ore particular author
g advanerd.  Thig type of evidence includes "Unusual corres-
porcerens of Tancuare and thourht, fererally in krief passEare s,

tetveen 1he doubtful play and the acknovledged works of sug-
]

. 27 ~ S s :
ceted Crantttate. Charles Crawford made a major cortribu-
Lior v Lhis area in a very pereeptive article on the authorship

[}
of irden of Feverrhu ae Leing that of Thoras Kyd (1568-159A>-?

e e W < B

Mnerons parallels nre found tetween drden ard Kyd's proposed

.........

vorks: Tha Urardab Trarody, Colinan and Yerseda and The lwder

PR ) e Loy )

of dohn Lrswons The probler hrere, hovever, s that Solinun ond

o B o i 0 g 4 R 1 WA

Porgwin to orly eredited to Kyd by the very slender evidence

of the todne Loced on the suljoct lteor of the play-within-

themplag of Gl tpantsh Traedye Toreover, The Vardrr of Jolin
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Frawsn, o tednl raprealive e papohlot forn, has lately been

refuted by detloe Precrar In big Yook, Thoras Kedr Foets and

ey, v s k73 e 4S8

24 LY iy ; “ 3 a . n .
Probles n (17677, ne Thoonw Ed s and 1u row acceptad aa the

s o e o

A 4 # » ﬂ .
work of dobn Lrd vho wis o vpieter and hacek pm%phlﬂiverg and

P2

ro relatlor to Glorine Crovford aleo fncludes ir his article

EX

Titernry parl1aly to Howord TT deseribing them as inltations
30

)

fres Yarlove yailber tiun b Parlove's hand.

2T o :
7 Schoentaizt, p., 189,

'3 x - Al \J Al
2% Churles Crovfart, "ikn ‘uthership of ''rden of Fevershur'M,
Ehnke spatre Jub-tuch, RIATL (1930), 74-24.

29 dpthur Freerar, Theras Xvd: Facts and Protlems. (Cxford:
Clarepder Prags, 1967), r. A,

‘3 { by ] F
Y Cravford, p. 80,



Cravuford does not linmit hinself exclusively to literary
correspondehces“hut'also alludes to important ticgraphical
facts from Kyd's life and the printing of his works to sub-
stantiate his argument. Still extant is a letter to Sir Jobn
FPuckering written afisr Jure 1, 1593, the date of Marlowe's
death, on Kyd's release from prison with the clarification
of his‘iwnocence of-the chafge-of atheisn in which he was
involved by the discovery of Ysome frammertes of a disﬁuta—

20

tion®-Y in his possession. Kyd writes that he vas in the
service of a npblemar and ore of his patron's household for
three years. Kvd's patron has not‘been idertified terord
doubt, but Boas sugrests Rotert Radcliffe, ﬁhe husbard of the
Countess of Sussex to whom the plé& Corpelin was dedicoted in
1495.32 Freeman points out, howevér, that the sare Radclifie
was but fourteen years old when Kvd first came into his
Tordship's household so that he is an urlikely contritutor to
patrorare, His alternative 18 to proposs Kyvd's position as
protatly that of the tutor of young Radeliffe and that his
actual patron was the father, Henry, the fourth Earl of Susscx.33
With this in mird, Crawford éqnments:

31 "Kyd's Letter to Sir John Puckerirg", The Vorks of

Thomas Kyd, ed. F. S. Boas (Oxford: Clarendon Press, L95%) p.
eviii, ' \

32 Boas, p. lxiv.

33 Freeman, pp. 32-35.
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oy aff
ting serva - s, ard all
through the play the aubthor shows us that
he was intirately actuainted with the irrer
life of a zreat or rich mar's houseshold.
It is a nlp nainly desling viith the doings
of servanps, and it wae written by & ser-
vant who knew- ghuir ways and the duties of

their callipg.=

This otservation justified certaivly ir view of the com-

4

plexity of the vredicamert in whiéh lMichael finds himeelf '
while servivg his raster ard coping with_peréonal protlems
at the same time. |

Crawford further cites Kyd's family background as throw-
irg light on his clain to Arden. PBeing the son of a scriverver,
he was faniliar with legal procecure. JArdep does contain, in
fact, a good deal ¢f legal terrirology which sugrests that

the author was knowledgeakle of the law. Crawford conments

His play Arden opens with a speech

referring to a lease cf larnds, and fur-

ther on he the author describes the

terms of this lease in languase which can

only be properly ananquted by ore ac-

quainted with the law.
Concerning the puklicatior of Kyd's vork, ancther impor-
tant associatior is to be made. Edward White and Edward Allde,

book printers and puklis lers, seem to have banalnd several

plays lirked with the name of Kyd_in.some for or the other.

¥ 1
Crawford, p. 75.

35 Ibid.
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Cre worcers if there was sore kind of nmutuval agreement between

the two on cuarto editions sirce The Spanish Tragedy, Soliman

and Perseds ard “rden of Feversham irdicate their names on the

0Q

title rages. Crawferd exploits, in particular, the khite-

\SV]
oN

1§ no

Jeffes laweuit over pirated editions™ - which may have teen
less thar a quarrel tetween rival putlishers over the sarme
37
author's work".”' The suggestion is purely hypothetical ard
no doubt easily cortested by a study of cormon practices in
the oprirting of Elizatethan plays, tut it is an interestirg
observation worthy of rotation.
Freemar aleo nakes a t110L1gh£—provoki ng corent cn the

putlication of Kyd's vorks. He wonders whether Kyd deliber-
ately sought otscurity since rnothing in print bears his name

until after hic death in 159/. Some vorks are merely signed

T. XK. while Soliman and Perseda rests o» internal evidence

1

and The Sparish Tragedy is only krown as Xyd's through a

chance reference by Heywood in An dnology for ‘ictors (L&12?) .38

Crawford's article was acclaired as outstarnding ard his
case for Kyd's authorship was supported by H. Dugdale Sykes

in Sidelirhts on Shakespeare (1919) in which he too credited

36 See p. vi-vii.
37 Crawford, p. 74.

38 Yreeman, p. 49.
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Kyd with ircden, largely on the basis of parallels.
Schoentawm disregards the claims of Toth Crawford and

Sykes on the grcunds that they were entirely unwarranted ard

founGed on corronplaces rather thar on genuine Kydian vocabu-

lary ard phraseology.LO

Caution certainly must be executed
in an apnlication of parallel passages and a flagrant misuse
of them must bte avoided in the interest of scholarship;
revertheless, the argments which are heavily weighted with
valid poirts of sinilarity canrot e overlooked even though
held to be unauthenticated.

‘There are also those critics vho reject Kyd's authorship
on the seeming disparity between lrden and the accepted
Kydian tradition. A.Vynne is a leading spokesman here. He
describes the typical Kydian style in juxtaposition with Arden:

Kyd does not serve up crime and the
supernatural world thus. He shows us ter-
rible things, it is true. But the cauges
are to be fourd deep down in the primary
impulses of man, in Jealousy, in fear, in
despair, in tlcod-revenge. These impulses
are not vile; our moral code does not cry
out against them - as it does against lust,

greed, ard motiveless cruelty.’

The guestions here to te asked include: TIs not sexual

39 H. Dugdale Sykes, Sidelights on Shakespeare (Stratford-
on-Avon, 1919), p. &3.

40 Schoenbau, p. 72, 89.

A Wyrnne, "Tragedy: Lodge, Kyd, Marlowe, 'Arden of
Feversham'™, The Growth of English Drama (Cxford, 191.),
pc 214,. :
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eratificatior a primary irpulse of man? Does rot irden con-
f

tain these same elements o jealousy in the character of
Yosbie so desirTous of social rrestige; fear in the character
of Michael, the distraucht servant caught between dual loyal-
ities; despair in the character of Alice 4rden doomed to
damnation yef unable to free herself from instinctuai drives
of passion; and tlooC-reverge in the characters of Greene and
Reede? loreover, the moral code is upheld throughout in that
retritutive justice is executed carefully. Therefore, the
audience firds mo reason to decry the moral order as presented
by the play.

_Another interesting article on parallel passapes as @
test of authorship came with Oliphant's work on Arden. He
advanced the possibility of the prescernce of larlowe's pen and
also raised speculation of Peele and Todge as also having some

42 The central thesis of his argument,

share in the play.

however, is4that the strongest case swings to Marlowe's favour

in that parallels to his known works are significant and

- Mrdicative, not of plagiarism from ore author by arother,

but of an author's repetition of his own work" .23 Although

these parallels, like Crawford's analyses, can te criticized
42 g, u, 0. Oliphant, "Marlowe's Hard in 'irden of Fever-

sham': A Problem for Critics®, Vew Criterion IV (1924),
76-93.

43 Tpid., p. 83.
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as mere corronplaces, Gliphant does make an interesting point
on joirt authorehip. He stresses the greater probatility of
ar arorymous play teirg Ly rore thar ore author than of its
teing the work cof ore man alore. He attributes the omission
of authors to the publisher who preferred to give ro names
rather than two or three nanes on the title ,page SL

In specifyirg the likely candidates for the joint author-
ship of Arden, Oliphant susgests collaboratior between Marlowe
and Kyd. TIn his letter to Sir Johr Puckering, Kyd endeavours
te explicate hie inrocence by declarirg that the illegal .
papers were liarlowe's and tecame "shufled Wt some of myne
(vnkrjown to me) by sore occasion of oFf wrytinge in one chamber
twoe yeares sjnce",ﬁf; This indicates that Kyd and larlowe
were sharing the same room in 1891, the date of composition
of Arden, and perhaps writing plays together. Cliphant
further explains:

MHarlowe's passion, power and noetry
and Kyd's stagecraft, mastery of plot,
and comrand of dramatic irony would have
made an alrmost ideal combination.%

Another point in Marlowe's favour is his home teing in

Cantefbury, a little less than nine miles from Feversham.

44 Tbid., p. 85.
45 MKyd's Letter to Sir John Puckering", Boas, p. cviii.

46 Oliphant, "Marlowe's Hand", p. 87.
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Gliphart stitee ibat "the writer, or ore of ihe writers, of
Adrior of Vevershon was ore who had an intimate krovledge of
the hietory, lovorraphy, and persoralities of the county of
Khnt. 1ha chineog ave gtronrly in favour of bhis having been

a lert hﬂh".A7

1he vlay cortainly incicates tle draratist's
familinriiy vith the swrroundirp courtryeide of Feversham
Trtirated e the treatronl of the references to the "down°"
the "fervinan', and the forning interests of bolh Greere and
Itehnel,

A tuether rosptt le trdientfor ol joint authorehip belween
Porloue ot Bedy httheria overloek s, Tiag in Arden's unusual
Tave (et Ty Da, 1, 10 7)) dn wltel b eolere to "Terd CLALNro
e Aot Vken pet ceMe T e e vod to L founo dn the
eorre bt Gl Fob el or Stow ara e ouery reraing -

Lheane av glewt Maapes to Te attaetod to 1he nare or the
contoxt e llelh Ut T apaed? Teothe dettor te Puekerire, Lyd
aloo eavy 1104 for oo U0 Tariove wio glarine the fuvours of
Wiy rodreres
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T Ked'e "To [:t] "wne Tord delinfe”” could larlowe te com-

rertine or tie cislavour freurred vith his patron? Motice

that o rearrapcorart off Ahe Tetlers of Mladelifife" eaw

[

il
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Bl

Lorp "CHia{rord",
The firad voint vateed Ly Cliphint corcorng the possibi-
ity ol Svuel deiler ae o Ahird wedder. The evidence of

el el won eee dtn e sraceh of the Tlacels w411 of Fhen You
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[ T
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fo Al faet of A aulbor's svireress of his uncorventiorality

P .

ard deviation froir hie rornal patiorne ae expresced in the
finnl Lirns epcken Ly rrorkline This cowld explain the resson
for the charead trelinicurs of Kvd.
Tf erilics cuwTinul.io rejoct Parlove and Ryd, fg whomn
o ore lo atirilutn such cooreg ol maenitude ae thore tetween
MAen apd Torbiet Tf T4 wes the vork of a 1dinor plnywrirhp
of LRAQ=O7, thew e rreadrese way only 3rmfadic and flesting.
Cre ATtappntdvn 4 to Lurn Yo Vhakegpeare 2a ddd Cwinburno
fn hta Dtude of Chaboseeae o Thronel 0 raeely fineeesiontstico
mothndalTory, be atteitualad Ahe corplate vork to the yvoung
Chalgegrenroe oe the rrounds o8 gueart ehiesetortoddon, otod -
Tardtiern In frorors, and fdalide do ecureos. Tl cormlex
vartrayal of Docbite deoraprtfeul e, be oetton an "a Rind of

N : , LI o
trtw ph orly Dhnkegreare eould aehleva®, e aleo rlorifies

v

the praremtition of "o ne o fororurrer of Tawy Taelethn,

The aralor bore Te quite v e 1ary respectes tut ?ﬁinhurrn
clouds thn af i teter of his vork by hte dereription of lice's
death, Yo Cegertles hor roeertoper ag thorowlly ennoblirg
ard core ewta that ale 1 "ieeyralle of drine with n hidoous
ard herdet sl falanbood om oo Tonpe polluted Lipo... Qe laet
breath 18 rot 8 1ie but a rraver™, In his finai spprafoul of
the wark, Tirbures coneluden by sayrine
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T carret tut f4nally take hesrt to say
ever dn Al stsenen of all exterral or
traditioral tegtivory, that 9t serme to me
eirnly Torterl anG reagceyable, to sot down
this porn, o veurne ran's vork on the face
of 1, 1o tk» vorsitle vork of no nan's
voutlful hand but Shokeepenrele 52

)

\ekrowledeine the erondeur of toth slyle ard character
delincatior 1n Irden of Feverehom, critice found i1 difficult
to trier ruch to the Phekeoprnre of 1697 and Svivburne's
vieve are Tarpely, 1f not totally, rejectad by the twentieth
contury sehelar. Seternlinuwe cngtieates hie nethod ag ore of
thee port dHeietreous ot P Te the erdtie 1¢ Tikely to ercounter
th detorrdring anthorehdy, He adetls that Antultive rearoning
haw e plaes fe o tle arts, bul 18 thorourhly euperficial in
applteation Lo rarmaveh Jerceding factunl erdoreeients  Hie
diarecarde thig tees of troulry on the barts that "irtuition,
gorvicttorma, nre gul Joettve Judprente corerally carry no
veleh! ag evluerce, hta ro ratier hov Tearned, respectod,
or covfidart the ﬁuihcrity",ﬁi

The digparity lrpe Lotveen the early
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Ore thinpg 1v cure; 11 16 rot by Shake-
gpeare ard ateve 11 rot by the torbastic,
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pirts of Herry VT, urc Less still ty the
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marfeite vho revealed himself all at once
in “\?ﬁ@ ard Juliet.tF

rother nofrt ot corlertfon in Swirkurpe's argment
ndvimend by o I ButTen corcerrs his dosignation of the
crapct et e 0 roure nang
To ve the trapedy arrenre to Le the
work of ar artiel wrsting ir the full
raturite of Wty pover. Tn ny judgmernt
the st litforunrd urrbiliovs elyle of
the Tarpuico, the tuiet colf-restraint
corporure of the ddulogun, Lears ro narks
of juverdlidy. Tt 1s bardly ereditle that
Cholee preare ot oany pertod of e carcer could
have acorded o Lald o sdmelietty of diction.
The veriditenlior = exeent In o few pasonres
wes Trovol, tnoo wormd, Chakesrenrenn. 56
Bulles alee o terr e murponttforn that the roacgon the play in
rtort elucterg of Vwe " dorg eeon Mo hive o ponulre Dheake -
preapear [ovene™ e that L e e the Wy heot depree protatlu
tlat “roerowar ave of the nlays wvhieh racedivaed correction ard
K
revigteor ocr Ctabesrenre o hard., "
Tr takiwe 9 peecral loeh ot other droroetlsts of the
Pligikather porlod, ors frdg 7ittle to surrort rival clairants.
Yichnel Nipurter (1re7=1€%1L) whe ¢ e to Torndon fron
Larutelet tra I 1EP7 hnd rgre corfacel with the otace in that

Ry eare wng sresetated with tldrty-ilree plave and twenty-

three plavs ponftiwely nttr'buted to hir in Hendlowe's Dinry.
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Gillet, p. 1¢6.
“6 By lenm, p. xvl,
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compariscr is
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Furtherrcre, rost cf the Cramatic vork was
wrote a dedicatory

OUre interesting po*rt here is that Irayton
Cccke appears

corret to Gir Anthony Cocke in Tcezs Mirrour
in the Eradshaw

in irder as a2 tackerourd ficure corrected

incicdert.
Themas Heywood (lﬂ7ﬁ—16KO), the krown author of X kWoman

=
Killed with Kirdress ? arother important dcrestic tragedy

Y

ofter rivalling Arden in popularity, has also teen suggested
somen (15“9).60

ag the author of the aronyricus warring for Tair

centirernt and

i

To sugrest Heywood as the author of lrden, despite his pro-

fourd skill in the revelationr of lcwer class

huanity, is difficult sirce he is rot mentiored in conncectionr

with the theatre until 1594 wher Henslowe lert him a sum of

He is agair mentiored as an acter ard playwright in

morey .
obvious, then, that such a young unckillec

.
18
e e

1508-90.60 ¢
rerson as Hevwcod was in 1591 cculd rot have written /lrden.

Anthory Murday (1553-1432) has_also received attertion

Y
Temuel whitaker, "Michael Draytor as a Dramatist",

. £g
PMLA, XVITI (1903), 378-.11.

59 See p. Xcv.
&0 7. q. idams, Jr. "The Authorship of 'A warning for Fair

komen'", PLLA, XLVITI (1913), £94-420.
See p.iwwiifor a descriptior of this play.

6L Tbid., p. 59.
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frocomrection with rfen on the rrounds that he too was in-
velved vith dhe pablichere White ard 11de and tried his hapd
at every varioty of Titerature that wvag iv voruwe ir his day.

Tr the veore 1R0L-1607, ke wae frstrunertal in the writing of

eltrbteen plova coversl of videh were highly sucenssCul, thourh
L 2o "

orly lour mre wu oxtards™  The problew here is that his style

ta deotttute of orietraldity and, 0¢ oiten is the cuse with the

rreolifte werdler, eeldon epearine a nundane 1mve1.63

Ve vertie -
Tera, Ho bo Crun'ell cuproete that ™t e curely coresivable
That Yooy o lvive geored an exeoptioral guccers »ith this

ple et

doeette the faet that pesttive cvidencn, either
trterm] or endepeal,y da lackirg.

fvo otber commatisty of 16801=02 apg Thoras Todee (176E-
187°8) aro Bolopt Creces (1FG0=1992) vhe vroln Loth alore arc
Jotwtly,  feate, sorky npee lenl or unidartiffatle. Grecre,
In particyt s, tevond fovarda rorinens ard rrose tracts as
htg Titerary cortptbulfor pather than guch ne Arden dapicting
an athorpont epriloa,

LAtk Ceerre Peele (166821079 sicilar problens aries in

1.

that Iey keoww works by hin axtst to prove srything subctantt

? a0 LS g
62 p, arr, 110,
3 : '
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6 H. %, Cruncell, "The iuthorship of 'irder'™, Tclas arc
queriee, CTLAVT (Jure 30, 1937), £°7.
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rot arpear preminrently as a drapatist of the Lordor stases
tntil 156& accorcirg teo Herslovwe's records, E. Perdry poirts
out thit Dekker was 2ssociated with thaokespreare in the early

61:

nireties coilaboratirg or such plays as Sir Thomas lore.

Thie puts hin ir 2 favourable position for partizl authorehip

of irden. Deklier, in fact, did write ir the main as ore of a

team of playwrichts and he vorked with suchk others as liichael
Praytor and Herry Chettle. Furiher significant here is

Francig Mere's Palladis Tamia in which Dekker is designated

as among the test for tracedy in Enpland in 1598. The plays

so rartiored in this reference are ro longer extart but ore

worders vwhether “rcer mich®t rot have bteen ore unlisted in

which Dekker had a harnd. The realsam of the sceres irvolving

the low characters Black i1l and Shaketag are certairly

o

vorthy of Dekker's pen i» view of his fam’liarity with the

-

seamy eide of Tordon 1ife so well expressed in his prose
~writines.

.Perhaps the quectior of the authorship of Arcden of Irever-

sham must remain shrouded by arconymity, a mystery for all tire,

in terms of congervative starndards. The alisernce of external

65 E, D, Pendry, Thomﬂu Dekker: Selected Prose writings
(Lordon: Edward ‘rnold, 1947), pe 3.




hand, mary irteresting pointe cormand atiention corcerripg the

A

-

rajor dramatiste of the tire if it can be atiributed to ore of

"pagictop? Shakespeare, of ths "atheist" larlowe, arc of the
"pedartic” Kvdl The name of Chakespeare is here refuted but

the literary correspordences to Forleue and Kyd are toc pror-

ourced to te unccrditiomally ceried. Uecpite the view of lorg
resnected contrary opirion, I believe ircer to be the reeddt

of the Mirlowe-Kyd proximity of 1%91.
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. A Study of Corparative Dram

~

Althourh records ard literary allusions concerning the

putlic reaction to ‘rden of Fevercham are lacking, its pop-

ularity on the stage is attested to by the nurber of imitations
which followed *n the later 1590's and the' first decade of the
seventeenth century.

Ore of the first attermpts at corestic tragecy following

irden care with Robertl Yarington's Two Tarentatle Tracedies

orinted in 16011 but dated as early as 15SA in corpositior to

ensatioral nur-

2

6]

take advartage of the puklic irterest in the
der of Thomas Beech which occcurred on August 23, 1594.
Yarirgtor was only a ninor dramatist sirce ro other reference
in Elizabtethan crama is made to him other than as the author-
ship of this vork. He is gererally regarced as a hack writer
whose lack of skill is eplitonized in the "incoherence, awkward
construction, and naive pSﬁchology"B the play presents.
\e the title surgests, the play corsists of two tragic

1 The complete title page reads as follows: Two Lamen-
table/ Tragedies.// The ore, of the nurther of lzis-/ ster
Beech a Chaundler in/ Thames-streete, ard his toye,/ dore by
Thomas ihrry.// The other of a younc childe mur-/ thered in a
hood by two Ruffirs,/ with the corsent of his Vnckle.// By
ROE YARIFGTOW.// TOMDOY/ Printed for Mathew Lawe, and are to
te solde at/ his shop in Paules Church-yarde nsere vnto/ S.
Austires gate, at the sigre/ of the Foxe. 140L. (STIC 2¢076)

2 Chambers, ITT, p. 518.

3 tdams, p. 108.

%
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tales vwhich are completely ‘néevercert of ore arother. There
is ro main plot lire or division of the text intc two sectiors.
The scereg rerely slterrate quite corfusingly tetween Lordon,

£ L
i [

‘he murder of Leec

3

ni. Italy, the scere of

83}

s

the locaticn o s

the nurder of Pertillo, the yourg child. The play opens with

~

-

a2 Prologue cortairirg a guasi-philosophical discussior of

hirmar nature ty three allegorical figures "Homicide", "Avarice®,
X o b . .

and "Truth™.” In the Beech story, Theomas lerry murcers Eeech

to procurse his vealth and the crime is temporarily covered by

Merry's sister Rachael. The flaw in the planr which eventually

D,

P

foils Yerry's schiere is that the crime is kroun by Merry's
frierd Farry hillians vho provises silerce, ard a toy cervant
vhoee gilerce is assured v
with a2 harmer. The autherities, however, ciscover the tody
of Eeech and ir 2 frenzr of guilt, ¥ illiams corfesses 1is
krovledre of the idertity of the murderers. *11 thoée irnpli-
cated are arrested. Rachael and lerry are hanged after repen-
tance speechee, ard WWilliarms pleads- berefit cf clergy ard

- escares puntshrent of death with trardirg.

Jo the Ttalian tale, Pertillo is murdered by two ruffians
hired by his uncle and irustee, Fallerio; vho is vicolently
jealous of his rephew's possessiors. igain, it is a guilty
4 The presence of such allegorical fiigures in the nrolorue

anc the chorus indicate how strorgly lirked the dorestic
tragedy is with the morality traditionr.




ccrecience, this Tire o the nart of one of the nurcderers,

Fallerio only
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tieg tv utilizing a dispuise. GLis son,

protect his father btr coverine hic escare tut ir coirg so, he
too tecores an accessory to the murcer ard is arrssted.

Falleric returns and gives hine=lf up, unzlle to leavye his

son tc the fate he hireslf Cdeserved. Irn the firal scere, Loth
are hanged, Fallerio for his villainy a»nd ‘lsero for deceptior.

The didactic purpoce is clearly to shecw the just punish-
mert of ‘varice and Howicide while the elerment of Truth finds
exrression in the virtuwe of confessior of evil and the power
of rerertance. The use of the play as a dr2patfzed sermon
and secordarily as an entertairmert is further okvious. If
a there was intended, a corclusion may ke drawn from‘the sim-

ilarity of the ircertive to crime in» each case in relation to

the setiirns. In cther words, villainy ard debauchery in human

o

L

rature were just as rarmpant in Erncland as irn Ttaly.

Unlike ‘rcden, the characters show few redecming cuslities
in accepting the moral responsikilities for their actions.
They are tut wooden pupvete naripulated by Fate ard only res-
cued frorm the clutches of hell-fire and demnation by the inter-
vertion of Providence in the final scere.

Dramatizatiors of the same story appeared in 1R99O-1£00.
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Herry Chetlle, John Day 2nd williznm Hauchicn worked together

or Beech's Tragedr, The Tracedy of Ierry, ard The Grphan's

1 » hrd q
ne Italian Tracedy.-

pa)

—da
3

TraceCv. dJohn Day aleo is credited with

[N

Thesa rlavs are conjectured to te irdividual rether than

variant titlee of tvo plavs.®

A

Arother play clearly mocelled on srder was % Warn

7

oy

or

=

e

i

air women nrinted in 1590, Again the allergorical figures
"Comedy", and "Tragedy" appear followed by a
lispute over the right of each to dictate the public's taste
in stage perforrarces; consequently, the Prolorue is valuatle
as & source of information on stare convertiors. "Tragedy"
conﬁrols the argunent and eventually triunphs in the action
of the play; These same allegorical ficures also anpear
throughout the plav intervening in the action to couwrent on
pact everts and to foreshacdow the retributive justice to fol-

low much in the sare marrer as the older Greek Chorus. Qther

nedieval and clasgsical traditiors are evident in the retaining

<

fdams, p. 198.

6 Trid.

7 The complete title page reads: A/ LARVING/ for Faire
liomen.// Cortaining,/ The most tragicall and lamentatle mur-/
ther of laster George Sarders of Lordon/ Varchart, nigh Shooters
hill./y Consented vnto/ By his owne wife, acted by li. browre,
Mistris/ Drewry and Trusty Roger agents therin:/ with their
severall ends.// s it hath keene lately diuerse acted by the
right/ Hororable, the Lord Chumherlaine/ his Seruantes./ Printed
at Eo;don by Valentine Sims for William ispley./ 1599. (STC
25089) .
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vlav. Here, there zre pantormine

music and dancirs on behalf of the a2llegorical fipures to
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cormnletirs the job. OChristian rorality is azgain ricidly

a Te =

nsisted upor and it is the didactic elerert which corircls

e

the rmaripulation of characters throuchout.
The plot origirates from an actuzl nmurcer in 1573 re-

ccurtad in Stow's ‘vnales and Holinshed's Chronicles. The

story was aleo ropularized in Anthory lMunday's i View of
S - . .
Surdry Examples.” The actuwal events leadirg up to the crime

are straichtforward. Ccorce Browne loves Arne, the wife of
Georre Sanders. To help hinm gain her love, he approaches
iArme Drury, her frierd, ard Arre's servant Roger. Ex playirr
upon her frail varnity, listress Drury is atle tc persuade
Arre to becore Frowne's mistress and together they plot her
husband's death. After a few unsuccessful attempts, Browre
firally kille Sanders ard a boy who is an accidertal witress
to the murder. Hcwever, the toy is orly vounded ard lives
lone enough to inforn the authorities of Browre's villainy.
Arrests are swift and Erowne, in order to protect Arre, tries
to take the tlame erntirely or his shoulders. Arre, on the

8 Munday's parphlet is a collectior of twenty murder

stories supported by Biblical references to show the corse-
auences of misdirected humar erergy.
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cersciencae to confzes her part as ar accomplice. After a

vire ard other characters lament

lerethy court scere in v

[N

their fate 28 teirg the result cf nisspent youth, all are

corcermed to dezath,

anders is a prosnerous merchart who has

tn

T.ike Thomas 'rden,
a revutatior for teirg overly rerercus and a kind, affectionate

.

sentirentalien, as with

i

father and hustard. This straiv o

0]

‘rden, serves to reirhten the total tragic effect. Anre,

like Alice, describas her hushand in ar ertirely oprosite lient.

She cordenns hinm for avarice and cold irdifference to her rneeds

n

as & womar. She is thoroushly swayed by her lcover at all times
cut selcdon shows anv strenpth ¢f character in resistance, rot
even tioventarily as does ilice irder. UVeverthelcss, despite
these overt similarities, Sarders tecomes more of a Christ-
figure as the sacrificial vielir in that he tegs forgiveness
for the eirs of his killers at his death. Therefore, the
crirninals are saved bty divire mercy and their sirs are expiated
with repsentance.

Ore of the major criticisms of the play is the heavy
reliance on the use of the superraturzl which detracts fror
a realistic presen‘tatior\.9 The toy who is mortally wourded,

for irstance, lives for ten days in order to reveal his

(ol
Adams, p. 121.
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krnovledre of the crine. DLater, 2 vhite rcose vhich dnre ie

(

1

wearing tefore the court to shew her irrocerce chanres colour

Cther

&)
.

when she tries to lie gtout hetr krowledge of the crin

weakresses ir the play are that it lacks a depth of subtle

racter portrayale mainly t

1,

csychclogy “n ch

o
(6]

cause preparatory
sceres explaining tehaviour have beer omitted. Further, the
pitfall of cdidacticisnm which was perhaps unavoidatle in the

dorestic tracedy is agair obtrusive. The richress of the

plar's exrerience is eclipesed bty the burdersome theolosieal

s

prirciples.

A firal irterestirg feature of A larping for Fair hcnen,

. 10 , . . . . ‘.
as in Ardep,”" is the disputed auwthorehip. Cardidates for

 rs . . ; . . 1L
the positior range in eminence from Tarington to Jhakespears
and irclude such clairants as Thomas Kvd and Thorag Hevwood.

Attempts to decipher the cramatist's identity renain ursuc-

cessful sircae external evidence is laci:irg. TFrom internal

evidence, furdarertal dissimilarities in style, manrerisns,

techniques, arcd ideas refute the clainm for each of the play-

)

wrights mentiored atove.
The dorestic tragedy which has aroused rore interest thar

. N

others tecause of Ttoth its artistry ard authorship is The

10 See Charter 7 for a discussion of the authorship of
Arden.
1L 4. Bernhardi escribed the play to Shakespeare in 1854.

Cf. C. F. Tucker Brooke, iprocrypha, p. x.

—




. . . . 12 .
Yorkehire Tragecy printed in 1606.7" The play was ertered in

the Statiorers' Register as Shakesnsare's ard his psre appearec

on the title pages of the 1408.and 1619 quartos. It was fur-

ther ircluded in the ihirg Folio of 1&&4 and the Fourth Folio
of 1405 as part of the Chakespearean canon. The sviderce

would seem to te worthy of serious considerationr esgpecially

-

when the ascription dates from the poet's lifetire. towever,

the original tookeeller Thormas Pavier was notoricus as a Ttock

pirate ard ruch a use of Shakespeare's rare on a play to

prorote its irterest to the puklic is ovly ore of rany inestar-

ces wWwith vhich the dramatist had to conterd. In The Fhakes-

peare Anoccrypha, Tucker Brecoke ircludes the work indicating

l_h

its linitatiors as 'quite unbeccnire the style cf the nature
Chakespeare in such najor considerations as cnnracior1aatvov,

plot and retrical arrarcements.

The Yorkshire Tragedy was orifinally writlen to Le per-
formed in a group cf ore act plays and it is row the only ore
Land

extart. This explains its extreme brevity, comnressior ard

rair based on ar actual crire

e

hurried action. The plot is a

m

12 The corplete title page reads: A/ VG KThIF'/ Lrﬂreuv //
Yot so Yew as Tamentatle/ and true.// Acted his lajesties
Plavers at/ the Glote / Written by V. Shakespeare .‘7 AT TOVLeT/
Prlnted ty R. B+ for Thomas Pau1er arg arr to tee sold at hi /

shop on Corrhill, necere to the exchange./ 1608, (STC 22340).

13 Brooke, ipocrypha, pp. xxiv-¥xxv.




descrited in Stowl!s Arpales,

rurdered his wife.ard childrer, was
This was not the first drapatizalior

weiii

—~t

ler Calverley

tried and then exzculzd.
cf the crire. Gecres

are Cdigtorted ivto a haroy erding. In The Vorkshir{hgrapedz,
the vlot involves ka'ter Calwerley's marrizre to Katherire
uron fle irgiatence of hig father. He rejects Clars Harcer,
hig forrer love, ard she cormits sulcice on reczivirne vord
that Calverley has okered his fathe Urn hexrire revus cf Ter
tragic death, Cilverley becores a degercrate ard passcs his
time ecarblirg or tfyinp to droun ﬁis migeries in iiquor.
Teamitile, his fandly fallg into debt ard his trotler is put
into Cettore rrisor. Czlverley urges Hatherire te sacure the
rorev to free bir b apy possitle reans but she refuses to
pfostitute rerself, In a rage of frerzied anger, Colvsrler

slavg his family tryire tc save then froix the evil vhich has
rossessed him. Ore child survives, teing evny from here at
1sz . 2 L xT I . . t
It is irteresting to rote here thet Gecrge Lilkirs
nare is linked with Shakeepeare's in the cdisputed authorship
of arcther play, Pericles. '
-l £ = '_1_-, mIsT s . T /
The conplete title page reads: TFE/ Miseries of Inforst
TARTAGE // 8¢ it ig rew playd ty his laie stﬁes/ ?erUﬁrTs //
Gui Alics, (se1p¥um) docet. / By George Lilkins/ ﬂGVBOV/
Printed for George Vincent, ard are to te sold at hic shop in/

Vioodstreet. 1407. (STC 2£42&).
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Lo Tirme, =vrd his vife recovers frgn rer wourdz. L rrief

irinl scere cccurs in which Hatherine fercives

firmly telievine his scul h2ad Tteen roseessed hv the Levil.
In Wilkins! nlex, Calveriey is renuirely det: ’ .

redeer his wavvardress and refiorm. He is left an ipkeritarce
consecuentlv, the customary patitern of dewestic tragedy is
Ceath despite his refuzal to conforiy to the existirs sccial

rorality. : .

The Yorkshire Trasedy is by far t

its power in sustairing tension is outstandire. Lilkinsg' plar

is dull and 1ifelecs as it drones or, incergitive to its value
as stage ertartairmrnt. Perhaps the .stroreest ¢ravhacks ety-

Tistically in The Yorkchire Trassdy which make it inferior to

iréer ds5 ite excessgive use of vrose and its terdercy teo fall
into overly simplified rhime schemes. Rbymirg coupletc, for
instance, are used throuchout and give a dogrerel echo to the

L
%

tore of the verse. Characterization is also flat. Uevelop-
ment raturally has beer hirdered by the brevity of the rlay
and the characters seldon function ir thsir owr riecht but are

pronounced exanvles of the roral ain.



The orly dorestic tragedy vhich noses a serious rival in
vopularity to irden is 4 Womon Killed with Kipdnese written
- - . 1¢&

tv Thomas Feywood ard nutlished in 14C3.

extrerelr prolific writer tut this plar is uswally rerarced

50

s his test achievement in the several literary ferms he chose
for exvressicn. The plot corcerrs ore HMasiter Irarkferd who

marries Arre, a beautiful youre wonan, in the cpering scere.

=

-]

he villain is Frankford's frierd and house guest kiendoll vho
succseds in secucine ‘rre while her husband is out of town.
¥rarkford, however, is susnicious of his wife's behavidur and
with the aid of a servant, Wicholas, discovaers the illicit
relationship in a soyving irncident so arrarnped that the ursus-
pectirg lovers telieve Frarkferd to ke away cn a tusiness
trip. To punigh his wife, Trarkford sends her to Llive slore
in a secluded maror house. ¢he is rever agair to see her
childrer or Frarkford for her immoral and adulterous tehaviour.
Arre tecores 111 with e¢rief and is sincerely venitent for her
wavwardress. She rejects l.endoll's rereved suits of her love
and tegs forgiveness fron her husktard. After remaining steac-
fast in his original scheme to punish her, he fipally forgives
Arre for her infidelity just Tefore she dies of a troken hezrt.
From this ocutlire, it is difficult to ascertain the

16 The complete title page reads: A/ worAY/ KTILDE/ with

Kindresse.// Wiritten by Tho: Heywood.// T.OMDCY, Printed by

William Tagpard dwelline in Barbican, ard/ are to be sold
in Paules Church-yard./ by TIohn Hodgets. 1607. (8TC 13371).




rrofound erotioralien of the play. It would z2vpear to ke

heavily relodraratic and extremely sentimerntal. On the con-

1 i 1

trary, the play nairtains ar absolute aura of realisn with

T
It

the vividresrs in sceric details, character poriraysels, and

flowirg cdialogue. The pathos of the figure of Arre in the

firal scere is irtencely powverfuvl ard pever maudlin tecause
of saccharire sentinmentalism.

It is the presertation of the character of hendoll which
stirs the irterest and iragiration of the srectator. He is
perhans the rost fully developed character in the entire cast
despite the fact that he is the villain. Ille is rever repen-
tarit for what he has dore yet he is fully aware of his roral
resnmorsitility to Frarkford, his clcse friend. The inner
corflict i~ Lerdoll is laid bare and he is torn between his
love for Arre ard his respect for Frankford.

The major weakress in the play ig the extreme rassivity
of Arne in respect to werdoll's advances. This is arother
exanple, hovever, of how characteriznt*on is gacrificed for
the sake of clear roral irstruction. .dams says of the play:
BAY évery critical point in the play, religious cdidacticisnm
and not Elizakethan psycholoey directs the action of the
play".]"7

Domestic tragedy declined in subsecuent years as it con-

certrated less ard less or suttle character insight ard rore

7 Adams, pe. LLG.
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n the actual prvsieal herror of the scenes nresented. IDxira-
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tirentalisn added to the decaderce of the form and
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the mavkish abeurdity of the plays was rore pronounced than

any sernse of verisimilitude.
The Jacotean traredy, however, Lerefited ‘rdirectly from

his tendenrcy %to utilize hustind ard wife relationships in
the drama and dialogue spoken in a very ratural, horely man-
rer. Corgider, for examrle, the teauty and rathos ir the

1

dialcgue cof such rlays as webster's The White Devil and Th

Duchess of 1a1fi.

- As to the rosition of doresiic tragedy during the sup-
pression of the stare by the Puritans, Adans makes the fol-
lewing otservation:

when the theatres were closed in 16&/2,
dorestic trapedyr had quite proktatly disap-
peared from the repertories. It has set-
tled down in England for a sleevn of rearly
a hunrdred vezrs. There were sicns, as
early as 14/, that the sleerer was stir-
rirg, but with the chill stornm of irported
Frerch classicism and the heated blasts cof
heroic bombast racing in English tragedy
after 1640, there is srall wonder that
dorestic trasedy continued its hitermation
until 1731, vhen Georece Lillo nroduced
The Tondon Yerchant.t

18 1vid., p. 191.
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9. Cortribution to Elizatethan Lrana

Arder of Feversham has bteer received by critics with

s
o

mixed reactiors ard opinions range from extremes. Oliphant
vrites of the play with lavish praise cdescribing it as Fore
41 . <L = K L0 + 2 XL i) . ” l
of the firest and most effective tragedies of the periocd®.
F. ¥. loornan cordenns the work as a conplete artistic failure

the principles of classical tragedy are applied.2 The in-

Hy

i
deverdert merit of Arder as a literary raster-piece actuzlly
impirges upon two factors: persqnal prefererce ard categori-
cal assessment.

Sutjective reactions certainly are an important corsider-
atior and many find the play totally repulsive in its subject
material - the tase ulterior motives of the heroire and the
brutal bludgeorirg to death of Arden. Unakle to reconcile
theneelves with the stark realism presented in Ardern, critics

3

terd to disregard its potential as a vork of art.” Irdeed,

Arden has suffered from those vho would discredit it on the
tasis of the vulrarity of the adulterous love of ‘lice and
losbie. However, the criterion of vulgarity has changed for
the cortemporary critic who ro longer balks at such suprosedly

1 Oliphart, "Problems of Authorship in Elizatethan Lramatic
Titerature®, l'odern Philology, VIIT (1911), 220.

2 Yoorman, CIFT., ¥V, 2/1.

3 VWynne, p. 263.




xeix
indecert theres in the irts. Herein lies the reacon for the
rerewed popularity cf the play in the twentieth cerntury. ve
are abtle to present a more urtiacsed view cf the play tecause
we sec there the emphasis con materialism and gratification of
the senses which has become an admittedly identifistle part
of our own lives. Therefore, the rodern audience is likely
to te much more sympathetic towards Jrden since it peretrates

o

the venrer of social hypocrisy in middle-claces morality to

1lurirate the pathos 2nd dark corfusior there encourtered in

'_h
1ds

the unfulfillec nacsions of “lice l‘rder, in the rrecariocus
talance fearsorelv maintaired by loskie ir his climkt to the
top, in the cry of thie disrossesced lardowrers Greene and
Reede, ard in the Jilerma of the landlecs, black Will and
Chakebag. Furtherriore, the modern audierca is inclired to Le
entertaired rather than repulsed by the viclence and tloodched
which has becore a vopular theme in éortenhorary art, cuite in
harmory with the present world-wide strife and turroil. That

which appeals to the spiritual and the prcfoundly philosophi-

N

cal is rncw alrost eclirsed bty the sensatioral, ard horror is
exploited for the sake of horror. For those of the nubklic
that seek psychological truths ir artistic forms, Arden con-
tains piercing roevelatiors of the timelessress of huwan drives
and ambitiors to achieve a more erriched existence toth physi-
cally ard spiritually.

The rejection of ircden, on the crounds of its




uncorventionzlitiy ard disregard for the estallished rrincirles

rust be judeed not ir the context of Flizabetkan iraredy as 2

whels, tut in the corlext of cComestic iragedy. Ther the play
assuwres a corrardine vrosition as the pinmacle cof achievement

the reinetream of Flizakethan drama. Its cortribution to the

Jscaotean drama is unquestioratle. Ceorgider the complexity cof

Ty

the hustand-vife-lover triangle in the dzvk troodirg trapgedics
of hebster and Ford. Consider the ratural yet richly noetic
corversatioral tore of t
roetic epeech of the previous euphuistic d¢rama of the early
“lizatethan stage. ‘rden is Invortant as a transitioral linx
tetwesn the two epochs and probably influerced the world's
ereatest dramatist William Shakespeare in hie tragedy of lacteth.

Arden of Tevercshen ig indeed viorthy of recoenition and

nerLormahcp ty rodern day Shakespearean theatrical cowmparies

vigorous and excitirg piay tc add to their

[G]

desiring

repertories.
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EF'J.- PERSCT

lr. "RDEY, a rerchant of Fevershan.

MICHAET., ‘irder's servant.
ADAY FCKTE, landlord of the Flower-de-T.uce.
CT.APKE, a2 nainter.
PRADSHA, a golderith.
GRE=¥o, a tevant farmer.
DICK REFDE, a sailor.
BLACK WTTT,

nurderers
SHAKEBAG,
A Prentice.
A Ferryman.

TCRD CHETYY, and his }en.

MAYOR CF FEVERSH2Y, and the watch.

ALICE, Arden's wife.

gus\v, lMoskie's sister.

SCEME: FPVERSHAM, T.OMDOY, ard on the road between]




1t

THE TRAGEDY OF . ARDEM (OF FEUESHAE

[ro1 1 ‘

SCEYE T.- A Room in Arden's House .:\l

[Erter irden and Francklin]?

Franklin Arden cheere vp thy spirits and droup no nore

My gratious Lord ye3 Duke of Sommerset:

Hath frely giuen to thee and to thyA heyres,
By letters patents” from his Majesty:
All the lands of the Abtby of Feuvershame.

1 The Guartos have nc divisions irto acts and scenes. They
are here included in souare brackets to facilitate the reading
and to give coherercy to the transition of action in the play.
Such divisions which first appeared in the Tyrrell edition of

1851 are annotated in Erooke's The Shakesveare Apocrypha. The
presert edition will follow his format for the most part.

2 This set of square krackets actually appears in Q7 only.
3 y%: the (G ard U3).
4 thy: thine (Cp and O3).

5 letters patents: "An open letter or document, usu. from a
sovereign or person in authority, issued for various purposes;
now esp. to grant for a statutory term to a person or persons
the sole right to make, use, or sell some invention.m" It was
also used to designate the conferrment of a piece of land (CED).

This is the first of many references which point to the
author's familiarity with legal procedure and terminology.




?

Heer are the deedes sezled & subscril:ed6 wt7 his name and8
the kings,

Read ther, ard leaue this melancholy mcode”

Arden Francklin thy loue prolorgs my weary lyfe

10

. And but for thee, how odicus™- were this lyfe:

That showes me nothing but tormerts my soule, 10
Apd those foule obiec‘bs11 that offend myne eies,

Which makes me wish that for this vale of Eeauen,

The earth hung ouver my heede and couerd mee .12

6 subscrited: given full assent ty signature (Cnions).

7yt occasionally the printer has contracted words in a
lengthy lire. The mark atove the "w" is most likely to
represert "t" but it appears to be a corma in shape. G2 and
Q3 read "with".

8 kings: the possessive case is seldom used by the printers
in all Quarto editions of this play

9 leaue this melancholy moode: Charles Crawford, "The
Authorship of 'rden of Feversham", here cites a very minor
similarity in vhraseology to Soliman and Perseda [Morks: IIT.
i. 152] as ore of many indicatiors of Kyd's authorship:

"drive away this melancholly mood."
10 odious: hateful (Orions).
11 foul objects: Alice and Mosbie.

12 12-13. VUhich ... mee: This is ore of the significant
variations from Holirshed where iArden M"was contented to winke at
hir filthie disorder" for fear of losing some "benefite"™ he was
hopirg to receive from her friends. Cf. Appendix III, p. 1lE5.

The Faversham Wardmote Book recounts: "All which things
the said Arder did well krnow and wilfully did permit and suffer
the same." The reason is given that he was afraid to offend
Lord Yorth, "father-in-law unto Alice Arden", whose servant
Mosbie had teen. This Morth (Sir Edward) was the father of
Sir Thomas Yorth, the translator of Plutarch (Bayne).




Love letters pest13 twint losbie and my Wyfe

12

Ard they have preuie~” meetings in the Towne:

May on his finger did T spy the Rirg,

Which at owr Marriage dayl5 the Preest put on,16

Can any greefe te halfe so great as this?
Fran. Comfort thy selfe sweete freend it is not strange,

That women will te false and wauering.17 20

Arden. I but to doa't18 on such a one as hee

The dramatist, then, is obviously trying to redeem the
character of Arden as a pander ard to further tlacken Alice,
hoping perhaps to heighter the tragic tore. The implication
is that irder wishes he could shut his eyes to his wife's
infidelity but still sincerely wants to do something to stop
it.

1 -
3 past: in all Guartos. Bullen suggests the correct
readirg is "pass".

14 preuie: secret.

1= . .
~day: omitted in k3.

lé l6-17. VMay ... put ont Token rings were common during
the Elizatethan period. The exchange of rings symbolized a
solernn mode of private contract between lovers (Uyer, p. 365) .
This was alsoc a covrmon motif of medieval romances. It is
improtant to note here that this is the same ring given to
Alice by Arden in marriage. It becomes a religious symbol of
the wedding sacrament which is desecrated by Alice in her
paganistic attitude towards life.

17 19-20. it is ... wavering: on a casual reading of this
lire, the reader is struck by the matter-of-fact approach of
Frarklir. FHowever, it was generally accepted in the Elizabethan
period as seen by countless other plays that women were morally
weak, deceitful and incorstant.

18 doat: dote.




Is morstrous Francklir, ard iptollerable J¢
Francklin. %hy, Qhat is he?
Arden. A Botcher? Y and no ktetter at the firsi,
¥ho by base brocage,?‘1 getting some small stock:
Crept into seruice of 2 notle man:
ind by his seruile flattery and fawning,2

23 of his house,

4 it in his silken gowne.™-

Is now tecome the steward

And Travely iets?

19 . s . .
21-22. I But ... intollerable: Arder seems to disap-
prove more of Mosbie's social infericrity rather than the actual
act of adultery.

20 Botcher: an unskilled tailor, 2 patcher of old clothes
(Onions). Cf. Coriolanus IT. i. 9€-100

"and your Beards deserue rot so honouratle a graue, as
to stuffe a Botchers Cushion, or to bte erntomb'd in an Asses
Packe -saddle ."

21 brocage: actirg as an intermediary. It was frequently
used ir the derogatory sense meanirg a go-between in love
affairs (Orions). Cf. Hamlet I. iii. 127-130

Polonius warrs Ophelia -

*Noe rot keleeue his vowes; for they are Brokers/...
meere implorators »f vrhold Sutes,/ Breathirg like sanctified
ard pious tords."

22 fawring: weedling a=d cringing (Cnions).

=3 stevard: An official who controls the domestic affairs
of a2 housechold, surervisirg the service of his master's table,
directing the domestics and regulating household expenditure
(OFD) .

24 fets: jets; walk pompously, strut, swagger (Orions). Cf.
Twelfth Wight IT. v. 32

Phovw he iets vnder his advanc'd plumes.”

25 5)-30. A Botcher ... silken gowre: losbie is first
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26

Fran. Mo notle man will countraunce

a7 n

such a pesant. 30
Arden. Yes, the Tord Cliffor e that loues not mee.

But through his fawour let rot him grow proude,

For were he by the Lord Protector28 backt,
o)
He should not make me to te pointed at,2’
30

I an bty birth a gentle man of bloode,

And that iniurious31 rib31132 that attenpts,

depicted as an ambitious social climber shrewd enough to play
upon humar foibles to achieve his own ends. He becomes the
prototype of the Machiavellian villain.

26

countnaunce: atide, give accompaniment (Cnions).

?T Lord Clifford: This pame does not appear in Holinshed's
account. lMosbie's master was "Torde Yorth". The question
remairs as to why the playwright chose this name. TIs Tord
Clifford the same George Clifford, third Tarl of Cumberlard
(1558-1405) - the "mautical Guixote - courtier, gambler, and
buccaneer” (DMB)? Can anything be made of the allusion to
Arden's unpopularity with the same? Could this te the drama-
tist's own comment or someore who dislikes him?

"Another interesting point to corsider is the possibility
of the name Tord Clifford being an aragram. Yotice the simi-
larity here to Lord Radcliffe, the proposed patron of Thomas
Kyd and for a time Christopher Marlowe. Cf. Introduction,p. lux.

28 1ord Protector: ome in charge of the kingdom during the
minority, absence, or incapacity of the sovereign (CED).

=9 3. He should ... at: one of several references to
malicious revelling in gossip.

30 358, T am ..., bloode: Although the play is referred to
as "dorestic tragedy™, it is important to note that irden's
social status is ore of prominence. He is definitely upper
middle class. Cf. Introduction, p. xxxvii.

3l jniuwrious: insulting, insolent (Onions).

32 riball: "™ribald” in Qa3: an offensive noisy person
(Onions) .




33

To vyolate my ceare wyues chastitie,
(For deare T hoide hir love, as cdeare as heauen)34
Shall or the ted which he thinks to defile,
See his disseuerd ioints 2nd sirewes torne, . 40
khylst on the planchers’> pants30 his weary bocy,
Smeard in the charnels of his lustfull bloode.
Fran. Be patient géntle fréend'and learre of me,
To ease thy griefe and saue her chastitye:
fntreat37 her faire sweete words are fittest erw_g:'mes?‘8

39

To race the flintLO walles of a womans breast:

3 36-37. And that ... chastitie: As yet, Arden is appar-
ently urawvare of the seriousress of the affzir. He naively
implies that it is.tut an imprudert flirtation.

2
4 Brackets appear as such in all Quartos.

35 planchers: wooden floor toards (Cnions). Cf. Measure
for teasure TV. i. 2.

36 papts: throbs.
37 Intreat: teguile, pass the time (Gnions).

38‘engines: literally - a mecharical implement; but figura-
tively, a contrivance or plot (Onions). Cf. Othello IV. {ii.
218-219

"take me from this world with Treacherle,/ and deulﬂe
Engires for my life."

39 race: raze, cut, slash, scratch with something sharp (Cnions).

40 flinrt: hard, black, sharp-edged. (Cnions). Here ®flint”
is applied to "breast®. Chakespeare cften uses the expression
to describe the heart as teing insensitive to compassicr. Cf.
The Merchant of Venice TV. i. 31

"From tassie tosores and rough hearts of flints.”




In any case be not too Ielyouse,

L1

Yor make no”" question of her love to thee,

But as securelyi? presently take horse,
And 1y with me at Lordon all this tearme _ 50

For woren when they may will not,

But teing kept back, straight grow ou'tr’agious.43

Arden. Though this abhorres’’ from reason yet ile try it
Ard call her foorth, and presently take leaue: How! Ailes!

&
Heere entesL’ Ales.

L6

Ales. Husband what meare you to get vp™- so earely

Sommer'lLr7 nights are short, and yet you ryse ere day,

Ll ro: man qq Delius' edition (Brooke). -

L2 g securely: as if nothing is wrong, without apprehenrsion
or suspicion (Onions). karrke and Proescholdt, 1888, suggest
as a possible reading: %as if thou wert quite secure® (Brooke) .

43 El1-5?2. TFor women ... outragious: Trarklin seems to pos-
sees shrewd character insicht as he here comments that force
breeds disotedience springirg from delight in opposing what is
forbidden. Mevertheless, despite this subtle psychological
reasoning, Franklin inadvertently hastens Arden's death by af-
fording Alice and losbie the freedom to contrive the means.

4 abhorres: seems cortrary to, protests against (Cniovs).
L5 entes: enters (Gp and 3).
L6 to get vp: Q3 reads "to rise”.

47 Sommer: the reference to the season is important in
keepirg account of the time sequence.




Had T beers wake you had rot rise so socr-e.!"8
e PO
Ard. Sweet louve thou krowst that we two Guid like™

F1

Haue oftenso chid ~ the morning, when it gan to peege.

Aind often wisht that darke nights purblind52 steedes, &0

Wwould pull her ty the purple mantle back:
: e3

Ard cast her in the Ocean toc her louwe.~
But this night sweete Ales thou hast kild my hart,

I heard thee cal on Mosbie in thy sleepe.

8 . .
4 you had not rise so soore: you would not have risen so
early.

49 Quid 1ike: +the reference is to Ouid's Elegy, "Ad Auroram
ne properet”. - inor. i. 13 (Bayre).
The Elegies of Cuid had teen translated by Marlowe (Brooke).
Crauford cites a similar corstruction in Soliman and
Perseda [Works: T. v. 58]

"Ther, iristippus like didst ..."

50 Hawe often: 411 Cuartos read as such. Bullen suggests
that "ofter" should be omitted claiming the compositer's eye
caught the same word from the following lire. However, Bayre
argues for its inclusion pointing out that it is recessary to
make the lire an Alexandrire. He further cites other instances
of the sare.

£l chid: scorn, speak loudly (Cnions).

52 purblind: partially blind, dim-sighted (Onions). Cf.
Romeo and Juliet TIT. i. 12-13

"her purblird Sonre and her/ Young Abraham Cupid."

53 E8-62. Sweet loue ... her loue: The imagery in these
lires is particularly heightered and poetic. Tt echoes many
passages In Romeo and Juliet in which dark night harbours
love. EE' Romeo and Juliet TIT. ii. 1-25




c
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Ales. Tis 1lyke I was a sleepe when nen'd him,

o . 55
Yor teeing awake he cores not in” my thoughts:

irden. I but you started vp ©

and suddenly
In steede of him: caught me stout the necke.

fdes. In steede of him? why, who was there but you,

.

And where but ore is, how can I mistake. 70
A - 57 -
Tran. Arden, leauve to vrdge” her ouver farre.
irden Yay loue there is no credit in a dreame,5
Let it suffice I krow thou louest me well.
Ales. Mow I rememter where vpon it came,
Had we ro talke of lostie yesternight.
Fra. lMistres %les, T hard you name him once or twice,

59

Ales. Ard thereof came it, and therefore blame not me”

54 T: omitted in Q3.

55 in: to (QB)-
56 started vp: in a sudden fit or impulse (Unions).
57 leave to vrdge her: do rot goad her.

%8 72, there is ... dreame: The Renaissance preoccupation
- with the interpretation of dreams is here evident. Arden's
apparent skepticism is, however, to prove false when he later
recounts the strarge events of a dream to Franklin p. 88,
Mote also the continual use of the word Peredit" throughout
the play.

59 74=77. Yow I ... not me: The subtle use of dreamn
psychology shows ilice's quick wit in self-justification.
She cleverly twists Arden's words to avoid corfrorting the
real issue.
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Arden. T krow it did, and therefore let is passe,

I must to Tondonf® sueete Ales presently.
Ales But tell me do you meane to stay there long? 80
€1 |

Arden. Yo longer there“” till my affaires be dore.

Frap. He will rnot stay aboue a month at most.

es. A moreth aye me, sweete Arden come agairne
62

B

Within a day or two, or els I die.
Arden. I canrot long be from thee gentle Ales,

Whilest, Michel fetch our horses from the field,

Frarklin ard I will down unto the key:63

For I have certaire poods there to vnload,éA

Meanevhile prepare our breakfast pentle Ales,

&0 I must to London: T must go to Tondon. Elliptical

expressions occur frequently in the play, but were regular
Elizabethan constructions.

61 there: Macd. P. Jacksor suggests that the correct word
is "than™ since Arcden's reply does not really make sense. He
proposes the possibility of a misreading by the compositor
under the influence of “there™ in the previous line (Notes
and Gueries, Nov. 1963, p. 410). The argument certainly has
a valid point but the question remains - is Arden's reply
really se distorted in reaning?

62 83-8/. A moreth ... I die: This quick chanpe of tem-
perzent by Alice to a sincere protestation of her love is
perhaps urwarranted. Hovever, her ulterior motives are to

te made apparent.
63 key: gquay, wharf.

Gh certatne roods there to vnload: Arden is a prosperous
merchant. Cf. Introduction, pp. xxxvii.
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For yet ere noore wele take horse ard away, 90
Exeunt “rden, & Francklin.

Ales. Ere noore he mearnes to take horse anrd away:

Sveete rewes is this, Oh that some ayrie spirit,
Would in the shape and likres of a horce

Gallope with Arder crosse the Ccean,

And throw him from his btacke into the waues.65
Sweete Mostie is the man that hath my hart:

And he vsucrpes66 it, having prought but this,
That T am tyed to him67 by marriage.

Toue is a God and mariage is tut words,

And therefore losties title is the test, 100
Tushe whether it be or no§8 he shall te mire,

6 70

Tn spight of him,®” of Hymen and of rytes.

&5 92-05,., Oh that ... waues: Compare the image of the horse
here as an echo of Arden's speech on "darke nights purblind
steedes".

Further, Alice's soliloguy is the first indication that
she is wishing for his death.

66 vsurpes: the figure of the usurper was cormon in Eliza-
bethan drama.

67 him: Ardern.

68 yhether it te or ro: regardless of vwhether 1t is morally
right or wrong.

69 him: Arden.

70 99-102: Touwe is a God ... rytes: Alice's sensuality is
here evident. She rejects the traditional Christian marriage
vows in favour of pagarism. The word "Hymen" has an interesting
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Here enters idan of the Flourdeluce.

And here comes Aéam of the flourdeluce,

T hope he brirgs re tydings of ny loue.

How now Adam, what is the newes with you?

Be rot.affraid my husband is now from home .

Adam. He .whome you wot72 of lostie lMistres Ales.

Is come to towne, and séndé you word by mee,

In any case you may not visit hﬁn73
fles Vot visit him? | - 110
Adam. Yo nor take ro knowledge74'of his teeing heere
Ales. But tell me is he angree or displeacsed

75

Adam Should seeme so for he is wordrous sad.

-

derivation. Hymen was the Greek and Roman god of marriacge

represerted as a young man carrying a torch and veil. The

word was later adopted into Christian terminology as a wedding
song (CTD)

7L Blourdeluce: "in inn, formerly situated in Atbey Street,
nearly opposite Arden's house.” C.E. Dorne, in Essay on the
Tragedy of Arden of Feversham, 1873 (Bayre). QB readss Floure-
de-luce Holirshed reads: Flowe-de Lice.

72 ﬁot: know.

73 you may rot visit him: Gther than Arden's biased ravirgs,
the first impression the reader is given of Hosktie is of an
arrogant, off-handed character. .

74 take no krowledge: +take no notice.

75 sad: It seems unusual that this word has not aroused
the suspicion of other editions. Alice has just inguired
whether lostie is Mangree or displeased™. 1In her reply to
Adam, she again picks up the same thread "were he as rad as
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Qlﬂﬁ.here he as mad as rauing Hercules,

Ile see hin, T and were thy house of force76

These hards of mire ghould race it to the prourd:

Vrleos that thou wouldst brirg me to my 1oue.77
[4)

Adam Yay a r7ﬂ rou te co mpotic !
Adanm apd  you te so *mpatient Tle be gore

AMlea.s Stuy Adam, glay, thou vert wont7 to e my frédgo

[

fske losbie how T haue ineurred his wrath, 120
Feare hin from mo there paire of ailuer dice:gl
With whieh ve platd for kiscos many a tyme,

find when T lort T vian ard o did heezaz ¢

raulng Inrewtes” . Therelore, 11 soome probnble that idan's
origiral apsuarp ﬂhutﬂd now read "for he 1o vordrous mad", the
compogitor havive made the error. "Uad" 416 4r no way suftmtle
to the eontaxi,

76 of foreet reinforend, vell-fortified (Uniors).

77116117, These harde .. my lown: The violent, passion-
ate temperarert of \1des 1o striking. ler marliness of tore
ard frevzy for sevuwnl pratitication rake her role as 2 murder-
egs much rore plavsitle to the reader or apectator krowire the
stock portrayals of the MAzilethan woren on stage. Alice's
Incorgtarey uwl eirning wars vould te quite in kecping with
the llemate wea Jden of weren. Cf. Tntrocuction, p. xxiii.

T ands 1 (Baskervill).

o}
7 thou wert wort: you ured to te.

0 priar  frierd in.
el siluer dlea: an ircident Jrawn from Holinshed. See
Appendix T7T, p. 184,

82 127-12%, with which ... 71d hee: Alice's childish
delirht in love pares suprorts Touls Gillet's view of her as a
middle-aped worar tryirg desperately to recepture the sual




. aware of her guilt in breaking the accepted moral order of

1.
e . g3 .
Such winring and such losing Ioue serd me,
fr@ tid him if his lowe doo rot declire,

85

ComeSL this morring tut along © my dore:
Ard as a stranger, but salute ne there,
This may he do without suspect or feare
Adam. Tle teil him what you say, ard =0 fal:'ewell.
Exit idam
Ales. Doo, and ore day Ile make amends for 311:86 130
I krow he louves me well, but dares rot come,

Because my husband is so Jelious;

And these my marrow pryi ng87 neightours tlab,

thrill of adolescent love. For fuller details see Introduction
Dpe xLvii -xlviii.

83 Touwe: Jove - the pagan undercurrent is again suggested.
84 Come: To come (G2 and G3)
85 along: past.

86 130. Doo ... for all: An ominous foreshadowing of re-
trituticr. Alice seems to sense at the outset she is doomed
to failure yet still persists irn her suit. This perhaps
heightens her portrayal as the tragic heroine in that she is

society.

87 marrow prying: marrow pryirg (C2 and G3). Bayre com-
ments that "marrow pryirg" may be correct. Further, "tlat”®
is either a vert with "and" omitted after it, or a noun,
the sutject of "hirder™. This is an interesting observation
despite the punctuation at the end of the lire.
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Hinder our reetirgs when we would88 corferre.

But if T live that tlock shall te remoued,

And Vosbie, thou that comes to me by stelth

Shalt reither feare the biting speach of men,

For %rdgns lookes, 8589 surely shall he die,

As T abhorre him, and loue orely thee.qo

Here enters lMichaell.

How now Michaell wnether are you going? 1.0
Michasl. To fetch nmy masters nagge,

I hope youle thinke on nee.
Ales. T But Michaell see yonql keepe your oath,92

93

-Ard te as secret, as you are resolute.’

8 youwld: should (Gp and G3). "Would" is most likely the
correct word - the meaning teing: when we would like to talk.

8o

as: gince.
90 10ue orely thee: rore but thee (Qo and Q3).

% yon: you (Qp and G3)s an error by the compositer in Q.
The "u" has been inverted.

92 keepe your oath: Alice and Michael have already made a
compdct.  Irorically, Alice, who has just thrown off all
ackrowledgement of vows, urges Michael to retain his. This
is ore of many avparent incorsistencies in her character. It
reflects her hypertensior if corscious delineaticn of char-
acter by the playwright or detracts from his atilities if an
oversight.

93 resolute: determired, comstant, firm (CED).
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Ales. On that concition Michaell here is my hard:

Mere sghall haue Mosbies sister Lut thy selfe b
Eiéﬂﬁgll° T vrnéerstand the PaihterQS heere hard by,gé

Hath made reporte that he and Sue is sure.97
Ales. There's no such matter Michaell belecue it not, 150
giﬁhﬁﬁl} But he. hath sent a dagper stickirg in a hart,

With a verse or two stollen from a painted cloa‘l;h:o'8

The which I heere the wench keepes in her chest,

Well let her kepe it, I shall finde a fellow

That can both write and read, and make rime too,

Anrd if T doo, well, I say no more:

Tle send from London such a taunting letter,99

4 Alice is prepared to sell out anyone to satisfy her own
pleasures.
95 Painter: The character of the Painter appears ir Holinshed
but also, irterestingly enough, in Kyd's The Spanish Tragedy.
However, the scere including the Painter was ore of those
extensively altered for Henslowe by, probakly, Ben Jonson.

% hard by: close, at hand (Oniors).

7 ig sures are betrothed, firmly united (Onions). (3 reads
are sure.

8 painted cloath: the reference here is to a tapestry - a
hanging for a room pairted or worked with figures or motioces
(Onjons). Cf. TLove's Labour's Tost. V. ii. 575-6:

"you will be scrap'd out of the painted cloth for this."
Jacob cites this expression as a Shakespearean parallel and
proof of authorship (Brooke).

99 127, Tle serd ... taunting letter: Cf. As You Tike Tt
ITT. v. 13/
¥Tle.write to him a very tanting Tetter.”
Jacob apain cites this expression as Shakespearean and
authorship proof (Brooke).
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GO

As shall  eat the hart he sent with salt.
ind fling tﬁe-dagger at the Pairters head.
Ales. khat reedes all this, I say that Susan's thire 160

I_«g‘;c_:‘lzaeii. “hy then T say that T will kill my master
. N Lo 100
Or arything that you will haue me doo.

AMes But-Michaell see you doo it curmingly.lO?

Michaell. Why say I should te tooke, Ile nere corfesse,

That you know any thing, and Susan teing a Haide,

: 2
Yay tegge me from the gallous of the Shriefe .10"

Ales Trust not to that }ichaell.
lichaell. You can rot tell me, T have seere it I,

But mistres tell her whether I live cor die.

/)

Tle make her more woorthl then twerty FPairters can, 170

100 As chall: "As she shall"- first sugpested by Delius to

clarify the meanirg (Brooke).
101 : . ves . .

161.-1¢62. Why then ... me doo: 1l}ichael is havirg prot-
lems of his own and vows to help Alice in the hope that she
can solve them.

7

see you doeit cunningly:. Crawford cites a parallel ir

Soliman and Perseda [_V:orks V. ii. TJ to support Kyd's authorship:

"See you handle it curnirgly.”

103 16.-166. The rere ... the Shriefe: ""It was popularly
supnosed that a virgin might save a crimiral from the gallows
by offerirg to marry him.- See note to my editior of Marston,
TIT. 190-1 " (Bullen).

104 woorth: Bayre sug;ests the word should te omitted;
however, the mearing demands its inclusion. lidchael sees
himself of more value to Susar than twenty pairters.
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s - 105 .

For T will rid myre elder trcther away:
- P 106 . R
And ther the farme of Eolton is nire ovine.
kho would rot venture vpor house ard land?
3 . . . 107
Wher he may hauve it for a ripht dowre tlowe.
Here enters Iostie.

Aes. Yonder comes !‘ocgtie. lichaell get thee gore,

ind let rot him ror any kroue thy drifts.108

Exit Ivfichaell.lo9

¥ostie my loue,
¥ostie. Away T say, and talke not to me rov.

Ales. A worde or two sweete hart and then I will,

"Tis yet but early daies,llo thou needest rot feare. 180

105 myre: my (QB)'

106 forme of Boltor: The location is not derived from
Holinshed and several attempts have Teen made to pinpoirt it.
Boltor is 'Eoughtor, lookirg down on Canterbury" (Donre).
Jacot suggests it is "Bocto~". Erooke commenrts: "This ...
is the 'Boughtor vrder EBlee' mentioned bty Chaucer at the teg-
irnning of the Caron's Yeoman's Prolopue. Cee map, Appendix V.

107 right downe: downrright.

108 drifts: aims, schemes (Onions) .

109 Exft Michaell: The Tyrrell edition here irserts "Scere
IT. Eefore ‘rder's House. Erter Alice from the House,
meeting Mosbie" (Brooke).

110 early daies: early in the day. Erooke refers to
Historical Outlires of English Syrtax #18% and terms this
constructior - the adverbial genitive of time.
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Yostie where is your husband?

iles Tie now hirh water, ard he is at the key.

;
I'os. There let hinm te, herce fo:r'wardl‘".L know me not.112

Ales TIs this the erd of all thy solemne oathes? 13

115

11/
Is this 1/ the frute thy recorcilement buds?
Have T for this giuer thee so many fawurs,
Irncurd my hustands hate, and out alas,

116

Made shipurack of myne honour for thy sake,

And dost thou say henceforward krow me not?

1 -
11 herce forward: from now onr.

1z know me not: Mostie speaks in a rourh and brutal manrer
to Alice. lHe expresses nothirg but cold indifference towards
her.

113 964. Ts this the end ... oathes: fgair Alice who has
thrown marital ocaths to the wird retukes another for betraying
the same.

1A this: oritted in Q3.

11% 18, Is this the frute ... buds: This lire has irter-
esting parallels in toth larlowe and Kyd. Orawford cites the
followirg passages for comparison:

Edward TI [horks: 11, 832—833]

"Ts this the loue you teare your soveraigre? Is this
the fruite your reconcilement beares?® (¢ - 1594)

ard The Eparish Tragedy [ﬁorks: V. i. l-é]

"Ts this the loue thou bearst Horatio%”Ts this the
kirdres that thou counterfajts?/Are these the fruits of
thive incessant tearec?" EQ - 1592]

116 shiowrack of myne horour: The imagery is effective.
¥o Shakespearean parallels can ke found.
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Remenmter when T lockt the117 in my clo&et,"18 120

What were thy words ard mire, dic¢ ve +rot toth

. e av 119
Decree, to murder Arden in the night. ~

The heauens can witres, and the world can tell,
Before I saw the falshoode locke of thire,

120 " . .
Fore T was tangled with thy tysing speach.
Arden to me was deurer ther my soule,

-
And shall te still, " T btase pesant get thee gone.

ind boast not of thy corquest ouwer me,
Gotten by witch=craft, and meerelz? sorcery.123

For what hast thou to countersunce nmy loue, 200

D7 tpe: thee (Gp and C3).

18 goset: private charter or room (COniors).

119 191-192. What were ... right: Alice and liostie have
already discusged the murder of Arden.

120 Fore: tefore.

121 And shall te still: ilice's quick change of heart is
another indicatior of her radical tehaviour.

22
122 heere: atsolute, sheer (Cnions).

123 199, Gotten ty ... sorcery: Secucticn through the
povers of witchcraft was 2 popular telief of the time. The
passage also reflects the Elizatethan preoccupation with
witcheraft as irducirg evil or the irnocert. Cf. Rotrert
Greene's Friar Dacor and Friar Lungay [Easkervifl: 11. lAA—lLEJ

"it must te negromafn]tic spells./ And charms of art that
must enchain her loue,/Cr else shall Fdward rever win the girl."




Eeeing discended of a rotle house,

And matcht already with a gentleman,
: - . 122
Whoge seruvant thou maist te, and so farewell.

Yos. Vngentle and vnkinde Ales, now I see

That which T ever feard, and finde too trew:
A womans loue is as the lightning flame,

. 1 [ L3 195
¥hich euen ir bursting forth corsumes it selfe,

To trye thy corstancie haue T beene strange,

Would T had neuer tryed, tut lived in hope 126

Ales. What reeds thou try me whom thou neuer found false, 210

Mos. Yet pardon me for loue is Ielious,

127

Ales. So list the Sailer to the Marmaids sorg,l28

124 200-203. Tor what ... so farewell: Alice claims nobility
by direct descert and bty her marriage with Arden. The social
inferiority of lostie as her lover is cortirually brought to
the reader's attention. Alice, for once, shows sore stamina
in starding up to Moshie's retuke tut she too quickly falls
tack into sukmissiverness.

125 20¢-207. 4 womans ... it selfe: The imagery here is
quite effective although the idea was commonplace in Eliza-
bethan thought. Lovers were supposedly corsumed by passion
and hence had a shorter life span. Cf. J. Dorne, "The
Caronization".

126 208=-209. To trye ... in hope: losbtie continues to
supplicate dlice's favours through shrewd flattery, a char-
acteristic irden has already discussed.

127 list: ™ ists" in Q3 meanirg "isten®.

128 Marmaids sorng: Jacot cites the expression as Shakes-
pearear. Cf. The Comedy of Errors III. ii. 170:

"Tle stop mire cares agairst the Mermeids song."
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So lcokes the trauellouwr to the Basiliske,l29

T am cortent for to te reconcilde,

And that T krow will te mirne ouerthrow.lso

131

el

‘os. Thire ouerthrow? first let the world dissolue,

132

Ales Yay lostie let me still irioye thy loue,

And happen what will, T zm resolute,

My sauing husbard hoordes up bagges of gould,133

129 Basiliske: a reptile, also called the cockatrice. It
was supposed to be hatched bty a serpent from a cock's epg and
said to kill by its breath ard look (Cnions). Cf. 2 Herry VI,
ITT. ii. 52-3. - T o

"ecome Basiliske,/And kill the irnocent gazer with thy
sight."

The word is also c¢cited bx Jacob as irdicative of
Shakespeare's authorship.

130 15, And that ... ouverthrow: Another premovritior Ly
Alice of forthcomirg doom.

131 164, first let the world dissolue: meaning - the world
will come to ar end in destruction before we are undone.

132 me: him (QQ and Qj. The origiral Quarto is not necessarily
incorrect. /lice pleads for a contiruirg relatiorship with
Moskie confirming further her intentions to go through with
Arden's nurder. If "him" is correct, it must te assumed that
Aice is askirg rather that llosbie continue as Arden's friend
-- but for what reason? The context does not seem tc substan-
tiate the change.

133 219, hoardes ... gould: Arden's miserliress is accent-
uated here anrd it tecomes his only character flaw which is
even later refuted by Michael, p. 73. Arden's avarice is
dwelt upon also in Holinshed's Chronicles, See Appendix TIIT
p. 185,
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122 rich, and now is hee 220

To make our children

Gore to wnload the goods that shall bte thire,

Ard he and Francklin will to London straight.
Mos. To Lordon Ales, if thoult ke rulde by ree,

135

Weele make him sure erough for comming there.
Ales. Ah, would we could
Yos. T happend on a Painter yesternight,

The orely cunring man of Christendoome:

e
136 poyson with his oyle,

For he can temper
That who so lookes vporn the worke he drawes,
Shall, with the beames that isswe from his sight, 230

"Suck vennome to his breast and slay him selfe,
137

8

Sweete Ales he shall draw thy counterfet,
That Arder may te gaizing on it perish.13
Ales. T but Moskie, that is danperous,
For thou or I, or any other els,
134 children: This is the only reference by the dramatist
to Alice's children. Holirshed, however, recounts in horror
. that a daughter, in particular, was an actual accomplice in
" the crime and further, that the children joined in with merry-
making after his death. See Appendix IIT, p. 192.
135 22/. make him sure enough for comming: disable or
g
destroy him (Orions). Brooke suggests "for™ means "to
prevent”. This is also a possible reading.
136 temper: blerd (Onicns).
137 counterfet: portrait (Onions).
138 232, That ... perish: The source of the poison picture

is urkrown. Tt does not appear ir Holimshed. In the Italian
"novella™, however, death by poisoning was a comron occurrence.
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Corming into the Chamter where it hards, may die.
Mos. I tut weele haz;le it couered with a cloath,
Ard hung vp in the studie for himselfe.
Ales. It may not te, for when the pictur's dravne,

Arden I krow will come and shew it me . . 2.0

}Yos. Feare not weele haue that shall serve the turre .139

—

This is the painters house Ile call him fcorth.

Ales. Fut Mostie Tle have rc such picture 1:140

Mos. T pray thee leave it to my discretion

How , Clarkel/"1

Here enters Clarke.
O you are an horest man of your word, you serud me wel,
Clark. Why sir ile do it for you at any tims,
Prouided as you hauve giuen youi' worde,

142

T may hauve Susan losbie to my wife:

For as sharpe vitted Poels whose sweete verse 250
Make heauerly gods treak of their Fector draoghts
Ard lay their eares cdown to the lowly earth:

Vse humtle promise to their sacred Iuee,

f\o .
139 5,1, that shall serte the turne: that which will
satisfy our peeds.

O 1 rot T (C3).

141 Clarke: "The rame Clarke is apparently our author's
irventior, like the rame ard character of Franklin. The
pairter's name was William Blackburn® (Bayve).

2 to: for (a3).
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8o we that are the Poets fauorits,

143

Yuet have a louwe, I, Tous is the Painters luse.

That mekes him frame a speaking courtenaunce.

1 1/5

4 weeping eye that witnesees Lh hartes griefe,

Ther tell me }aster ltostie shall I hauwe hir?

Z
iles Tis pitiie but he should heele vse her well 148

Yosbie. Clarke heers my hand my sister shall be thire, 260

Cla. Then brother to requite this curtesie,
You shall cormand my lyfe my skill ard all.
Ales. ih that thou couldst be secret,
Mosbie. Feare him not, leauve ,lA? T have talked sufficient,
_Ql;g; You know rot me, that ask such gquestions:
Tet it suffice, I krow you loue him well,

Ard faire would hauve wour hushtand made away:

1/8

Wherein trust me you shew a noble minde,

1
= 250-255. as sgharpe witted ... Painters Muse: The ela-

borate praice here directed towards the poet ard the painter
is irteresting. A similar passage is not traceable in either
Shakespeare, Marlcwe or Kyd.

14d witresses: witnesseth (Co and C.’3).

145 partes griefe: Crawford cites a parallel to Soliman
and Perseda onrks: IIT. ii. '_LZJ

"my swoller harts grief.”

146 259, Tis pittie ... well. Alice treaks another ocath -
that which she has just made to Michael corcerning Susan's hand.

147 1eaue: Tyrrell reads "love™ (Bayre).

1/8 shew: Tbeare (Q‘3)-
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That rather then youle live with him you hate,

1 3 . . 1.0
Youle venture lyfe, and die with him you loue, 270
The like will I do for my Susans sake.

Ales. Yet rothing could inforce me to the ceed,
Eut Mosbies lowe, 'ight T without cortroll,r O

Inioy thee still, then Arden should rot die:

But seeirg T carnot therefore let him die.lFl

Mos Erough, sweete Ales, thy kinde words makeslgt me melt,
Your tricke of poysored pictures we dislyke,
Some other poyson woculd do better farre.

Aes. T such as might be rut into his broth,

Ard yet in taste not to be fourd at all, 280
153

Clarke. I krow your minde, and here I hauve it for you,

Put but a dram of this inte his drirke,

149 266=-270. T krow ... you loue: Clarke shows his know-
ledge of their love affair and intended plot against Arden's
life. He sadistically attributes ilice with nobility, courage
and character for ertering irto such a daring pursuit.

150 controll: restraint by marital vows.

151 275. But seeirg ... die: This lire is missing from
Qo only.

5 . . .
152 makes: The sirgular verb unsed here with a plural sub-
ject is frequent in the play and not uncommen in Elizatethan
literature. Brooke refers to Abttott's Ehakespearean Grammar

#332-333.

153 T know your mirde: I know what you are thirking of.
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Cr ary kirde of troth that he shall eat:
Ard he shall die within an houre after.
L A 0 . l:l— 3
les. 4s T am a gentle-woman Clarke, rnext day
Thou ard Susar shall te maried.
T AL 38 ] "1"::‘: 3
Mos. And ile mak her dowry more the™ - ile talk of Clark,
Clarke. Yorder's ycur hustard, Mosbie ile te gore.
Here erters Arder and Francklin.
. 156 <
Ales. In good time, see where my husktand comes,
Maister Nosbie aske him the guestion your selfe. 290
Exit Clarke.
Yos. Maister Arden, teing at Tordor yester night,
-The Atby lands whereof you are now poscest,
Were offred me on sore occasior,
s a - 187 .
By Greere, ore of sir Antory Agers men:
I pray you sir tell me, are rot the lands yours?
. ‘ . 9158
Hath any other interest herein?—-

Arden. Mosby, that question wele decyde anonr,

Ales make ready my brekfast, I must hence.

1% . .
154 gentle-woman: Alice rever ceases to remird cthers of

her high social position.

155 thg: then (G2 and 03).

156 Tn good time: at the right moment (Baskervill).

157 Sir Anthony Ager: The name appears in Holinshed. He
was apparently Greere's master btut ro other historical

materiel is traceable.

158 perein: therein (G3).




Exit Ales.
is for the lands mosbie they are nire,
By letters paterts from his Maiesty: 300
1 o5 15Q
But T must hawe a lapdat "~ for ny wyfe,

They say you seeke to robbe me of her loue.

&0

Villaire what makes tho ul in her company,

Shees ro comparion for so tase a grcome JLet

Fosbie Arden I thought rot or her, T cam to thee,

But rather then I pocket Vp162 this wrong.

Francklin. What will you doo sir?

163

Fos. Reuenge it on the proudest of you toth:

Then Arden draves forth lioshies sword.

Arden. So sirha, you may rot weare a sword,

The statute makes against artificers,lél‘ 310

IS

159 Mardat: a judicial or legal command from a superior to
an inferior (CED). The author often uses such legal termin-
ology figuratively.

160 yhat makes thou: what are you doirg.

el 304. Shees no .¢. groome: Again, it is social position
which dominates the argument.

162 pocket vp: put vp (G3). Cf. King John TIT. i. 199-200:

"well ruffian, T nust pccket vp these wrongs. ™

163 Reuvernge: +the first of many threats of revenge - a stock
ingredient of the tlocd tragedy.

164 300-310. vou may ... artificers: by law, craftsmen
were rot allowed to wear swords. As a source, Bullen cites an
obscure reference, "37 Edward TIT. c. 9."
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T warrand that T deo,” row vse vour bedkin,

. o 7. LEA o . 167
Your spanish reedle, ard your pressirg-Iror.

For this shall go with me, and marke my wvords,
&

14

You goodman - totcher tis to you I speake,

The rext time that T take thee reare my house,
a 1 léQ
In steede of Tegs Ile make thee crall on stumps.
Jos. Ah maister Airden you have iriurde mee,
T doo appeale to God, and to the world.

Fran. Lhy canst thou deny, thou wert a totcher orce,

Yos. Measure me what I am, not what I wag.L 0 - 320

Ar. Why what art thou row tut a Veluet drudge,171

165 1 yarrand that T doo: T am justified in this action
(Criors).

166 your spanish needle: "The making of Spanish reedles
was first taught ir Evrglard bty Elias Crowse a Germane atout the
eight yveere of Gueere Elizateth, ard in Gueen laries time
there was a regro made fire Spanish needles in cheape-side,
tut would neuer teich his rt to ary." (Bullen here cuotes
from Howe's Stow, 16421, p. 1038.) ’

167 your nressirg Iron: DMosbie uses this later as a weaponr
to kill 4rden. See ‘mpperdix TIT, p. 191.

168 goodman: the term designates a class telow that of a
gentleman (Oniors).

169 crall: crawle (Gp and G3).

170 220, leasure ... I was: Mosbie's sensitivity to his
low social position is apparent.

171 Yelvet drudse: the expression has a double reaning.
It can refer to losbie's profession ag a tailor or to Mosbie's
corrivirg, slipprery character (Gnions).
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A cheating stevard, and tase minded pesart.
Mos. 4rden row thou hast Telcht ard vomited,

The rancorous verome of thy mis-swolne hart,

s I intend to liue

173

Heare me tut speake,

£0

With God, ard his elected sairts in heaver,

T reuver meant more to solicit her,
ind that she krowes, ard all the world shall cee,
T loued her orce, sveete Arden pardor ne.
T could rot chuse, her beauty fvred my hearte, 330
But time hath quench't these ocuerraging coles,
; 174 L
ird Arden though T now frequent thy house,
Tis for my sisters sake, her waiting maid

And rot for hers, maiest thou enloy her long:l75

Hell fyre and wrathfull vengeance light on me,l76

172
322, cheating steward ... pesant: A4gain Arden's
attack is socially derisive.

173 elected saints: the doctrire of the Flect could te
suggestive of the Calvanistic teliefs of the author.

L7h pows omi tted ir QB

175 32/-23/.. Arden now ... her long: losble's speech is
quite admirable. The imagery is heightered ir tore as licstie
feigns humility and helplessness to resist Alice's beauty.
This guise of affected modesty is also cunning flattery to
arouse Arden's sympathy. '

176 335, Hell fyre ... on me: this lire emphasizes the
heavy moralistic tore of the play. Crawford cites a parallel
to Soliman and Perseda [Horks: II, i. 1lzJ

"vengeance light on me."
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If T dishoroer her or iriure thee.
ird. Yosbie with these thy protestations,
The deadly hatred of my hart is appeased,
And thou ard Tle be freends, if this proue trew
4s for the base tearmes I gaue thee late, ‘ 340
Forget then losbie, I had cause to speake:
hen all the Knights ard gentlemen of Kent,
lMake commor table talke of her and thee.

los. Who liues that is not toucht with slaurderous tOhgues,177

178 the speache of men,

1
Upon whose gererall brute ” all horor hangs,

Fra. Then lostie, to eschew

'Forbearelso his house.
Ard. Forteare it, ray rather frequent it more.
The werlde shall see that I distrust her not,

To warre him on the sudden from my house, 350

were to confirme the rumour that is growne.lgl

177 slaunderous torgues: The undercurrent of malicious gos-
sip trirging misfortune is reinforced.

178 gschew: escape, avoid (Onions).

179 brl.ltez bruite (C«,? and Q ); T Umour , I'epOI‘t (OI’)iO]“-S).
Cf. Timon of Athens V. i. 197-198:

"Ore that reioyces in the commor wrackéy/As cormon bruite
doth put it."

180 Forbeare: leave alore, withdraw from the presence of (Onions).

181 348-351. Forteare it ... growne: Arden's argument, though
logically sound, irorically causes his downfall.




: n . .. 182
Yoge. By faith ny sir you say trew,

™m

Ard therefore will T sciourre here a while,
Vrtill cur eremies haue talkt their fill.

183

Ard then T hope theile cease, and at last confesse,
How caussles they have iniurde her ard ne.
Ard. And T will ly at Tordon all this tearme,

To let them see how 1light I wey their words.lgA

I
Here enters Ales.lg“
Mes. Hustand sit down, your trekfast will be could,186
Ard. Come M. Vostie will you sit with vs, 360
Yos. T can not eat, tut ile sit for compary.
Ard. Sirra Michaell see our187 horse te ready.
. n 188 ;

Ales. Huskand why pauge ye, why eat you not,

Ard. T am not well thers something in this broth

That is not holesore, didst thou make it Ales?

2
18 By faith my sir: ®undoubtedly we should read "By my
faith, sir." (Bullen).

182 theile: they will.

184 387-358, And T ... words: Arden orly gives Ylice and
Mosbie time to further plot his death.

: - -
185 Here enters Ales: The Tyrrell edition here reads:
"Scepe ITT. Room in Arden's House, as tefore. Enter Arden,
Frarklin, losbie, Michael and ilice." (Brooke).

186 ooma: cold (G2 and Q3).
187 our: your (G ard G3).

168 ye: you (G3).




Ales., I did, and thats the causs it likes rot you,

Then she throwes dowr the broth on the grounde.;sq
Thers nothing that I do can pleace your taste.
You were best to say I would haue poycsoned you,l?o
T cannot.speak or cast aside ny exves
But he Imagine§ I have stept awry. _ - 370

: o}
Heres he that you cast in my teeth so oft,l’l

Q
Yow will I e conuinced, or purge my'selfe,l"2

189 Then she throwes doun the troih on the grounde: This
outbreak of temper is urexpected in view of iAlice's earlier
professe¢ love for Arden. However, it does show ilice as
erotional and impetuwous corsecuently preparing the reacer
for her ambivalence towards Arden and liostie and her later
violence. Crauford draws a similarity here to Xyd's (John)
pamphlet The lurder of John Erewen where irre too- upsets the
"poisored pottage™ cortaired in Y& porringer”. The poison,
~in this cace, has accomplishec its purpoce.

190 368. You vere ... you: Alice actu2lly admits the truth.

191 360-371. T canrot ... so oft: irden is here presentec
as an overly suspicious hustard who vould stcop so low as to
flourt friends in frort of Alice to entrap her and satiate
his jealousy.

192 37?. Yow will ... purge ny selfe: Crauwford gives the
parallel in Soliman and Perseda LForks: TI. i. 259

"Great ease it vere for me to purge ry selfe.®

However, the expression is also common in EShakespeare: Cf.
I Henry IV, TTI. i1, 20-21:
B I can purge/
"My selfe of many I am charg'd withall.”
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T charge thee soeake to this mistrustfull man,
Thou that wouldst see me barC4,193 thou Iosbtye thou,
What fauour hast thou had more then a kiese
it éommihg or departing from the Towre?
Yos. You wroné your selfe and me, to cast these douts
Your- louing husbard is net Ielious.
ird. Why gentle mistres iles, cannot T be il1,
But yvoule accuse your celfe. ‘ 380
Francklire thou haste a toxe of Methridate,t &
Tle take a lytle to preuent the worst.
Fran. Do so, ard let vs presertly take horee,
My lyfe fqr yours ye shall do well emnough.
AMes. Give me a spécne, Ile eat of it my selfe,
Would it were full of poyson to the brin.
Then should my cares ard troukles have an end,
waé euer sillylq5 wornan so termented?

Arden. Ee patient sweete louve, I mistrust not thee.

193 hange: bang (Q3).

194 methridate: mithricate - derived from old pharmacy: a
composition in the form of an electuary, regarded as a univer-
sal antidote agairst poisor and infectious disesase (GFu).
Bayne gives the following historical account of the word:
"Called after the famous King of Pontus, who I made himself
poisor-proof. Greere uses the word."

195 silly: helpless, defenceless (Onions). Cf. Tuo
Gerntlemen of Verra IV. i. 71-72: ‘

"do no outrages/
Or silly women, or poore passergers.”



3¢
iles. God will reuenge it ‘rden if thou doest. 290
™ - ) to 1 ] : [ Mg -4 196
For never womar lou'd her hustand tetier, . the I do thee,
ird. I know it sweete Ales, cease to complaine:
Least that in teares I answer thee agaire.

197

Fran. Come leaue this dallyinrg and let vs away.

Ales. Ferteare to wourd me with that bitter word,
Arden shall go-to Tondon in my 98 BTTES .
irden. Toth am T to cepart, yet T must go, |
Ales. Wilt thou to Tordon then, ard leaue me here?
Ah if thou loue me gentle Arden stay,
Yet if thy busines te of great Import £00
Go if thou wilt Ile beare it as I may
But writelfromhlondon to me eaery weeke ,
Nay euvery day ard stay ro longér there
Ther thou must nedes, least that T die for sorrow.
Arden. Tle write vnio thee every otherlog tide,
Ard so farewell sweete Ales till we meete next.

Ales. Farewell Eustand seeing youle hauve it so.

And M. Francklin, seeing you take him hence,

(@] .
196 391. For never ... thee: arnother reversal of feeling

for Alice.
197 4al1lyirg: trifling (Gniors).

198 my: mire (Qp and Q3).

199 other: omitted in Q3.



In hope voule hasten him home Ile gius you this
an¢ then she kisseth him.

Frar. Ard if he stay the fault shall rot te mire,

lostie farewell and see you keepe your cath.

Yosgkie T hope he is rot Ielious of me now.
200

irden. 1o Mostie ro, hereafter thinke of me,
201 . . - -
ds of your dearest frerd, and so farewell.

Exeunt Arden, Franklin, & }ichaell.
Ades. T am glad he is gore, he was atout tc stay.
But did you marke me then how I trake cf?

Mogtie T iles, and it was curnningly performed,

.But what a villaine is thi3202 painter Clarke?

Ales. Was it rot a goodly poyson that he gauwe?

Why he's as well now as he was kefore.

203

It should haue tene some fire corfection,”

36

410

420

That micht haue eiuen the broth some daintie” Ok taste,

200 of: on (Q3).
201 of: omitted in G3.

202 35 this: was the (¢o and QB).

203 confection: a compound preparation of drugs, a spescial-
1y prepared poison (Onions). Cf. Cymbelire V. v, 247-24%:

Pthat Corfectior/ Which I gave him for Cordiall, shee is

seru'd,/ Ac I would serue a Rat.”"

20/ daintie: sweet.



: 205
This powder was to grosse and populcs. 05

Yosbie Eul had he eaten but three spoocrefulles rore,

Then had he died, ard our loue continued.

A
leg. Lhy so it shall?oo losbie, a'l_’teit?o7 he liuve,

s . . 208
Yostie. Tt is vnpossible, for I haue sworne,

Yeuver hereafter to solicite thee,

Or whylest he lives, once more importunezo9 thee .,

Ales. Thou shalt not neede T will importune thee. ,30

What shall an cath make thee forsake my loue?
As if T haue not sworne as much my selfe,
205 . |44 . 1 1 o .
populos: "Perhaps 'populos' may be used in the sense
of 'thick, compact'; but T carnot quote for this use of the

word" (Bullen).
Delius proposed 'palpatle' but later retracted it end

quoted Apnius and Virginia, ed. Dyce, vol. ii, p. 2¢1:

"he I plead for/

Has power to make your beauty po

§ulous"
(Brooke

The implication here is that Ypopulos" means "common, vulgar®.
p pot
Bullen's suggestior, though unsubstantiaied, seems more apt.

206 55 it shall: omitted in C3.

207 a1peit: although (Onions).

208 ynpoesible: irpossitle (Gp and G3). "Vnpossible” is
not necessarily a misprint. The word also appears in Richard
I, IT. di. 122-123: ~

"For vs to leuie power/

Proportiorable to the ememy is all
vnpossible.”
[-1597)

209 jmportune: bother, trouble, impel (Gnions).



s N e s 210
ind given ny hand vnto hir in the church,

‘ o s N . . . o 211
Tush l'oskie oathes are wordes, ard words is winde,

. . . 212
ind winde is mutaeble: then I conclude,
Tis childishres to stand vpon an oath.

los. well proued lMistres #iles, yet by your leave,

Ile keep mire vntroken, whilest he lives.

Mes. T doo, and spare rot his time is but short,

For if thou beest as resolute as I, 440

Weele haus him murdered, as he walkes the streets:

In London mary alehouse Ruffirs keepe?l3

(o}
Which as T heare will murther men for gould, %

They shall te soundly fed to pay him hore. L

210 21433, What ehall ... church: Ir rebuking Mosbie

for standing bty an ocath, ilice is sudderly remindec of her
ovin to ‘rden.

1L ords is winde: words are wind - G5 and Gg. The ex-
pressio~ is an old proverkt first found inm 1390 in Gower's
Confessio ‘mantis IIT, 2768:

For word is wynd, tot the maistrie

Is that a man himself defende Of

thry which is noght to commende.
(QDEP)

The proverk is often fourd in Shakespeare. Cf. The Comedy
of Errors ITT. i. 75:

P4 man ray treake a word with your sir,/@nd words are
but wirde."

212 putables changeatle.
213 yeepe: lodge (Baskervill).
i gowla:  gold (@ and G5).

215 Ll soundly fed to pay him home: to murder him.



39

Here enters Creene.

. X 216
Yos. Mes vhats he that comes yonder, knowest thou hir ©

1

es., lostie be gore, I hope tis ore that cores

)

To rut in practise cur intended drifis,
Gre. Mistres Arcden you are well ret,

I am sorry that your husbané is frorm home,

Vihen as'l,7 ny purpcsed iourney was to him, 450

Yet all my labowr is rot spent in vaire:

. 218

For T suppose that you can full discourse,

; PARS] .

ind flat resolue me of the thing I seeke.
Ales. What is it maister Greere? If that I may

Cr can, with safety,ZQO I will answer you.

Crawford quotes from Soliman and Ferseda [}orks: IIT. iii. 24]
a straipned parallel:

" T will pay you toth you sound delight."
Cf. The Tempest TT. ii. 79-80:
"hee shall pay for him that hath him, and that soundly”
- a Shakespearean parallel.
216 him: omitted in Q3.
217 \hen as: since (Baskervill).
218

discourse: converse (Onions).

219 flat resolue me: completely satisfy my anxiety or uncer-
tainty (Cnions).

220 with safety: without over-steppirg my bounds.




40

2
Greevre. I heard your husband hathNQl the grant of late,

Confirmed by letters paterts from the kirg,

Gf all the lands of the Atby of Feuershare,

22
Generally irtitled,2 so that all fcrmer grants,

Are cut of, whereof I my selfe had ore, 460

But row my interest by that is vcid.

That is all mistres Arden, is it trew ror ro?223

$ 14 22
Ales. Trew maister Greene, the lands are his in state, &

225
ind whatsoever leases were - before,

2264

Are void for tearme of Maister ‘rcdens lyfe:

He hath the grant vnder the Chancery seale.

Gre. Pardor me mistres ‘rden, I must speake,

For I am toucht,?27 your husktand doth me wrong:

228
To wring me from the little land I haue.

2?1 yath: had (Gp and G3).

222 intitled: deeded, placed a claim upon (Onions).
223 or mo: or ro (Co and €3).

22k ip state: ty judicial order, legally (Onions).

225 yere: omitted in QB
méfm'mame:tmﬁltM'mmdthn.
227

toucht: overvwrought with emotion.

228 4e0. To wrirg me from the little land I haue: Bayre
cites 2 Henry VI, V. i. 188:

"o wring the Widdow from hercustom'd right."




liy 1iuvirg is ny lyfe, orely that L70

'720
. Ry L 3 .
Resteth remaincer of my porticn.

Desyre of welth is erdles in his minde,

.1230

Ard he is gredy geping still for gfaine,
Yor cares he thoush young gewntlemen co begge,

N . . 231
So he may scrape ard hcorde vp ir his poutche,
But seeing he hath taken my lands, Tle value lyfe:

As careles as he is cairefull for to get,

2
Ard tell him this from me, Ile te reuenged,Q’z

nd so, as he shall wishe the Atby lands

Had rested still, within their forrer state.233 480

229 :
remainder: remaired (Go and QB)‘
The oripinal reading is perhaps correct. "Remaincer®
durirg the sixteenth and severteenth centuries implied "resi-
dual or further interest remaining over from an estate,
coming into effect when this has determired, and created by
the same corveyance by which the estate itself was granted.”
(Opions). Cf. 4&l1's hell IV, iii. 314-317:

"he will sell the fee-simple of his saluation, the in-
heritance cf it, and cut th' intaile from all remzinders, and
a perpetuall succecsior for it perpetually.”

230 st111: always.

Qﬁ-pmmdm: pouch.

2

32 revenged: Greene is the secord character to seek ven-
geance or Arden.

233 L68=220. your husband ... former state: This speech
by Greene ermphasizes ‘rcen's grecd ard miserliness which
Alice has already described on p. 22 .« Arden is nol depicted
here in heroic proportions.
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Ales. ilas poore gertleman, I pitiie you,

ird vio is me that any man should want,
God krowes tis not my fault, btut wonder not
Though he be harde to others, when to me,
Ah maister Creene, God knowes how I am vsde,
Gre. %hy mistres Arden can the cratbed churle,
Vse you unkircely respects he not your birth?
Your hororatle freends, nor what you brecught:
Why? all Kent knowes your parentage, and what you aregBA
Ales. #ih M, Greene te it spoker in secret heere, 490
T rnever liuve good cday with him alore:
Wher hee is at hone, then have I i‘roward?B5 lookes,
Hard words and blcwes, to mend the match with.all:?s6
And though T might content as goed a man,
Yet doth he keepe in every correr trl.llles,gar7
And weary with his trugges at home,
Then rydes he straight to Lordon, there forscoth
He reuvelles it among such filthie ores,

234 487-489. respects ... you are: Alice's social status
is again emphasized. The firal lire strikes an-ironic rote
since Alice's adultery is also well-known.

235 frowards disotedient, unfavourzble (Onions).

236 /93, Hard words ... withall: Alice tries to arouse
sympathy from Greere by telling of cruel abuse at Arden's
hands. The truth of her cordemnation, however, can te
guestioned.

2 . .
227 trulles: “trulles and trugres are cortemptuous terms
for whoras"™ (Bullen).




/3
- 1 238 2 € R ) Fa) .
As counsels him to make away his wyfe:

<

Thus live T dayly ir contiruall feare: - 200
In sorrow, so dispairing of recres

As every day T wish with harty crayer,

230

That he or I were taken forth the worlde.”
Gre. Fow. trust me mistres Ales, it greeuveth ne,

So faire a creature sghould be =o atusec.

Why who would hauve thought the ciuill sir, =o sollen,zl‘O

He lookes so smoothly ncw fye vpon him Churle,

A

ind if k2 liue a day he liues too lorg,

241

But frolick woman, I shall be the man,

Shall set you free from all this discorient: 510

And if the Churle deny wmy intereste,

And will rot yelde my lease into my hard,

242

Tle paye him home, ™" what euer han to me,

Ales. But speake you as you thirke?.

Gre. I Gods my witres, I meane plaire dealirg,

For T had rather die then lose my land.

238

counsels: counsell (QB).

239 49¢-503. Ard weary ... the worlde: - ilice conbtinues to
blacker Arden's character alludirg to lechery and planning her
nurder. She reaches a peak of melodrama proclaiming it to te
a matter of his life or hers.

20 so11en: dark, dismal, malicious (Oniors).

2L frolick: Man exclaimation meaning 'cheer up'" (Bayne) .

242 ray him home: Cf. p. 38, n. 21E.



L/

Ales. Then maister Greene be counsailed ty re.

Indaunger rot vour selfe, for such a Churle,

? L y . 1y 3
43 for to cut him shori,

214

But hyre sore Cutter
ird heer's ten pound, to wager them with g11, 520
¥hen he ié dead y6u shall haue twenty more.
Ard the lands whereof rny husband is possest,
Shall be intytled as théy'ﬁere tefore.
Gre. %ill you keepe promise with me?
glgg; Cr court me false and periurde, whilst I liuve,
Gre. Then heeres my hard Tle haue him so dispatcht,
Tle vp to London straight, Ile thether poast,zzﬁ
And neuer rest, til I have ccmpast ity |
Ti1l then farey;ell.
Ales. Good Forture follow all your forward thoughts £30
Exit Grene.
Ard whosoeuver doth attempt the deece,
A happie hand I wish and so farevell.

A11 this goes well, }ostie I long for thee

To let thee krow all that I have contriued,

213 Gutter: cutthroat (Baskervill).

244, wager: "Wager seems to have here the meanirg 'pay wages
to'. 'wage! is frequently used in this sense” (Brocke) .

2L5 poast: post.
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Here enters lostie & (‘,larke.z‘]"6

los. How now Ales whats the rewes,

——

Ales. Such as will corntent thee well sweete hart,
los, Well let them pasee 247 a vhile, ard tell e iles,
H o4 L3 208 L
ow have you dealt, and tempered with my sister
What-will she have my neighbour Clarke, or rc?

Ales. What 1f. Mostie 1lest him wooe hin self, _ 540

: s . e 240 . 250
Thirke you that maides looke not for faire Wordes,

b

Go to her Clarke shees all alore within,

os . - 2k
Kichaell my man is cleane out of her bookes.’rl

Clarke. I thanke you mistres irden, I will in,

T s . 282
And if faire Susan, and I can meke a gree,

246 Here enters Mosbie & Clarke: Tyrrell btegirs Act II
here (Brooke).

24T let them passe: a common colloguial expression which
occurs frequently in the nlay. Cf. pp. .7, 85.

248 tempered with: worked upon, softened (Unions).
243 falr "faire is here to te pronounced in two syllables.
Such 1ergtherings are very frequent with werds cortaining
liquids or nasals" (Erooke).

5 . . . .
250 £/1., Thirke you ... vordes: Dlostie again dist luys his
cold indifference to romance and sertlrentall S«

=51 5,3. Michaell ... tookes: Crawford draws a parallel
to this lire from The Murder of John Brewen, "no man was so
high in her bocks as John Parker™. However, Shakespeare uses
the same expression in Much ido I. 1. 79-80:

"the Gentleman is not in your bookes."”

5 : 4 ,
252 rake a gree: make gree (Q3); reach an agreement. Bayre
comrents "Agree was used adverbially for 'at gree'¥.



Lé
You shall cormand me to the vtterrost,
As farre as”either gocds or lyfe may streatéh.
Exit Clark.

Yos. Yow Ales lets heare thy newes!

Ales. They.be'so cood that I must laugh for ioy,

Before T can tegin to tell nmy tale, | , 550
Yos. Lets heare them, that T méy laugh for company
é£9§f This morning li. Greene, dick greene I mearne,

From whor my hustand had the Atby land,

Came hether railing for to krow the trueth,

Vihether my husband had the lands by grant,

[
I tould him all, where at he stormd a maive,g'

54 uith the Churle,

And swore he would cry quitta;wce
And if he did denye his enterest
Statbe hir, whatsoesuer did befall hin selfe,

hen as T sawe his choller thus to rise, . 260
I vhetted on the gentlemaﬁ with words255

Ard to conclude, lostie, at last we grew

To compoéitiongqé for my hustands death,

25 . .
%3 & maine: amain, with full force or speed (Unions).

254 ory quittance: e even with, take revenge , demand to
requite (Cnions).

255 1. 5641. I whetted ... words: Alice cornfesses that she
has rot told the trutk to Greene; therefore, her charges of
cruelty by Arden are perhaps wholly unjustified.

256 composition: plotting a plan, agreement (Crions).



LT
I gave him ten pound to hire knaueé,
By some deuise to make away the Churle:
Wwhen he is dead, he should haue tweﬁty more,
And repossesse his former lands againe,
On this we greed, and he is ridden straight
To Lordon, to bring his death about.
Mos. But call you this gocd newés? 570

Ales. I sweete hart, be they not?

Mos. Twere cherefull neﬁes, to hear the churle wer‘dead,
But trust me Ales I take it passing ill,
You would be so forgetfull of our state,
To make recount of it to every groome,
What? to acquaint each stranger with our drifts,
Cheefely ir case of murther, why tis the way,
To make it open vnto Ardens selfe.
And bring thy selfe and me to ruine both,
Forewarnde, forearmde who threats his enemyeg57 580
Lends him a sword to guarde himselfe with all.
Ales. T did it for the best.

258

Mos. Well, seing tis don, cherely”™ " let it pas.

257 £80-58l. Forewarnde ... with all: The expression is
partielly proverbial. Cf. Heywood's Dialogue IT. wvi. @3:
YHalfe warnd halfe armde" (1546).
These lines from Arden now appeaf as a proverb in ODEP,

758 Cherely: cheerefully (Q3).



L8
. s . . o 9?80
You krow this Greene, is he rot religious?”-
A man I gesse of great dewotion.
Ales. Ee is.
260 let

Fos. Then sweete Ales it pas, I hauve a dryft

Will quyetzél all, vhat ever is amis.
Here enters Clarke and Susan.

Meg. How wow Clarke, have you fourd me false?

Did I pot plead the matter hard for you? 590

Clarke. You did.

VYos. And what, “ilt Te a match,

Clarke. A match, I faith sir I, the day is mire,
The Painter, layee his cullours to the lyfe,
His pensel drawes no shadowes in his louwe.
Susan is mire.

Ales. You make her Dblushe.

Mos. What sister is it Clarke must ke the man?

Su. It resteth in your graunt, some vwords are past,

And happe1y262 we te growne vnto a match, 600

If you te willing that it shall be so?

259 . s -
°" religious: conscientious, scrupulous, strict (Cnions) .

260 sweet Ales: omitted in Q3.
26l quyet: quiet (Gp ard QB)‘

262 hapnely: haply, perchance (Onions).
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Fog. ih maister Clarke, it resteth at my grant,
You see ny sicster's yet at my dispose,
But so youle graunt me ore thirg I shall aske,
I am cortent my sister shall te youwrs.
Clark. khat is it 1l. losbie?
Yos. T doo remerter orce in secret talke,

You tould me how you could compound by Arte.

4 crucifix impoysor\ed:263
That who so looke vron it should wa:e blirde, (L0
And with the sentzéA te stifeled, that ere lorg,
He should dye poysord, that did view it wel.
T would haue you make me such a crucifix,
Ard then Tle grant my sister shall be yours.
Cla. Though T am loath, because it toucheth lyfe,
Yet rather or Ile265 leaue sweete Susans loue,
Tle do it, 2nd with all the haste I may.

But for whome is it?

Ales. Teave that to vs, why Clarke, is it possitle,

That you should paint and draw it out your selfe, £20

263 A crucifix impoysored: The cross here is symbolic of
a complete repudiation of Christian values by Alice, losbie
ard the Painter. It reflects further the tore of paganism
elsewhere followed by Alice. Cf. pp. 11, 104.

26/, gent: scent.

26': Ile: I (QB).




The cullours beeing balefull and impoysored,
266

Aird ro waies preiundice”™" your selfe with all?

Mos. hell questiored Ales,
Clarke how answer you that?
| Cla., Very easily, Ile iell you straight,
How T doe worke of these Impoysored drugs,
T faster on my spectacles so close, |
As rnothirg can any way offend my sight,
Ther as I put a leafe within my nose,
So put T rubarbe? to auoid the smell,
And s.of'tly as another vworke I paint,
Mos. Tis very well, but against when shall I have it,
(f:z_a_. Within this ten dayes,
Mos. Twill serue the turre.
Now Ales lets in, and see what cheere you keepe,
I hope now M. Arden is from home,
Youle piue me leave to play your husbands part.
Ales. Mogbie you know whose maister of my hart,
He well rﬁay be the master of the ‘house.

Eeunt,

266 rejudice: erdanper (Baskervill).

267 puyparte: rhubarb vas a commonly known medicinal
antidote in Elizabethan England (@E) .

50

630



[T 7. scorm 1
= - - J1
Country tetween Feversham and Tordon

Here enters Greere and Bradshaw.

Brad. fee you ther that coms yoncer M. Greere?
Gren. I very well, doo you know them?

Here enters Blacke will and Shakebagge.
Brad. The ore T knowe not, tut he seemes a knaue,

Cheefly for tearing the other company:

For such a slave, so vile a roge? as he,

Lyuves not agaire vppon the earth,

‘Blacke-will is his name I tell you li. Greene,

At Bulloine3 he and I were fellow souldiers,

Where he plaid such prarkes,

iAs all the Campe feard him for his villany:

I warrant you he beares so btad a minde,

That for a croure heele murther any man.
Gre. The fitter is he for ry purpoée mary.
"Eill. How row fellow Bradshaw,

Whetﬁer avay so earely?

Brad. O Will tires are changed, no fellows now,

Though we vere orce together in the field,

Yet thy freend to doco thee any good I cane.

1 et IT ... Tordon: added by Tyrrell (Brooke).

2 roge: rogue (W3).

3 Bulloire: Boulogre, France.

10



will. khy Bradshawe was not thou ard I,
Fellow souldiers at Bulloire: 20

Wher I was a corporall, and thou but a base mercenarye
groone?

s
Yo fellowes row, tecause you are a gouldemith,
ird have a lytle plate in your shoppe,

You vere gladde to call me fellow will.

A . 1 5

apd with a cursy” to the earth,

Ore snatch good corporall.

% + . . 6
liher T stole the halfe Uxe from John the vitler.
ind domineer‘d7 with i1t, anongst good fellowes,

In ore night.g

Brad. T &ill, those dayes are past with re. 30

L2, Wwher T ... grocre: It is evidert that social srobtery
is rot corfined to the upper classes. Ever cririnrals are con-
cerred with social recogriticon amorg their own rarks.

cursyt cowrtsey.

6 yitler: victualler - ore who supplies or uncertakes to
supply an army or arred force with necessary provisions (CED).

7 Gomineer'd: feasted riotously (Gnions). Crauford draws
a parallel to foliman ard Perseda {iorks: IT. i. ?QQ]

"or dominere with the rorey.®

Cf. also The Taming of the Shrew III. 1i. 223:

"Goe to the feast, rewll and dominsere."

8 19-29, Why Bradshawe ... ore night: These lires appear
as verse in all Juartos. Several editions present them as
prose. The line divisiorns here will follow the 1592 edition
as closely as possikle.



%ill. T tut they te rot past with re,
P . 29 Las

For T kepe that same hororaltle wind’ still,

Good neightour Eradshaw you are toc prouce to te my fellow,

But were it rot that T see more compary corming down

The hill, T would bte fellowes with you once rore,

Ard share Crovres with you to.

Fut let that pas, ard tell me whether you goe.
s - .10
Brad. To Tordon Will, akout a peece of seruice,

Wherein happely thou maist pleasure me.
wWill. What is it? ' 20

T A +

Brad. Of late Tord Cheiny = lost some plate,

Which ore did trirg, and soulde it at my shoppe,

. o T .

Saying he served sir Antony Ccoke,

9 honoratle mird: Even the outlaws must live Tty a code of

horour demarding adherence to oaths made amongst them.

10 atout & peece of seruice: Crawford cites the rarallel
in Solimar and Perseda [ﬁorks: I. iv. 6@] )

"a hot piece of service."®
However, compare also Henry V, TIT. 1ii. A9-50:

"T knew by that peece of Seruice,/ the men would carry
Coales." -

11 rora Cheiny: Sir Thomas Cheyre L. harden of the Cingue
Ports.” (Holinghed). One branch of the Cheyre family had
teen long established in the Isle of Sheppey (gfg).

12 sir Antony Cooke: This name and the story of the stolen
plate told by Bradshaw are interesting additions to the play
by the dramatist. Holinshed orly makes menticn of cre Cooke,
apparently the sailor's wife's first hustard. Houever, a Sir
Antorny Cocke (1504-1£76) was well knoun at the tire as a tutor

of Fidward VI ard a politician  (D1D),



A search was made the plate was fourd with re,
2, A : 4 o 13

2nd T am ktourd to arswer at the syse,

Tow Lord Cheiny soleunly wvowes,

If Taw will serue hir, hele hang me for his plsate,

Yow I am going to Lordon vpon hops,

To finde the fellow, now Will T krow

Thou art anualhuedlL with- such companions. 50

Will. ¥hat manner of man was he?

. . t;
Brad. 4 leane faced wrlthenl kraue,

Hauvke nosde, and verye hollow eied,

W 3 * . . 16 ] 1
#ith mightye furrowes in his ~ stormye broues,
T . 18 . . .

Long hafre down  his shoulders curled,

His chin was tare, but on his vpper lippe,

9 : 2
A mutchado,l' which he wourd about his eare,

13

syse: assizes

12 acpuainted: acquainted (Qz ard w3) The "p*" was insert-
ed irstead of Yo" - ar error ty the compositor.

15 yrithen: twisted, contorted (CED).
16 his: omitted in Q3.

17 =), wWith mightye ... stormye browes: OCrawford craws a
parallel to Soliman and Perseda [forks. I. V. 13{]

"furrowes of her clowding brow."
18 down: doun to (Q3)‘

19 mutchado: moustache (Bayne).

20 E?2-£7: A leafe faced ... his eare: Eullen comments that



- .

P

i11l. what apparsell had he,

- 2 R ' 2
Brad. % watchet 1 sattin dourlet all o torpe,z

v

The irmer side did teare the greater show, 60
. o T 1- 23

A paire of threed tare Velust hoss, seame rert,

A 1~3 2/'. Y, 2

A wosted stockin™ rent atoue the shce,

A livery cloake, tut all the lace was of.

Twas bad, but yet it ssrved to hide the plate,

Will. Sirra Shaketagge, canst thou rememter

such a lire "might have corme straight out of Tamburlaire”.
However, "in no other part of the play can we find a trace of
Marlowe's_influerce”. Cf. The Jew of lalta [%orks: v, 11.
1858-1861 ]

"He sent a shacry torte'd staring slaue,

That when he speakes, drawes out his grisly beard,

Ard winds it twice or thrice atout his eare;

Whose face has tin a grind-store for mers swords."” (-1633

Bayne here cites a Shakespearean passage which kears
more striking similarities from The Comedy of Errors V. 1i.
238-2!'? H

"They trought one Pirch, a hungry leanse-fac'd Villaire ...
A needy-hollow=-ey'd-sharpe-looking-wretch;
A 1iuing dead man.”

Jacot also descrited the passage ag definitely Shakes-
pearean and proof of authorship (Brocke).

21 watchet: pale Tlue (Bayne ). Q2 and QB read "watched".
22 311 to torre: corpletely torn.
23 seame rTent: torn at the seams (Bayre).

2L yosted stockin: worsted stocking.
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: o5
Since ve trould the toule - at Sittingburgh,zé

7 the Lyo n28

When T broke the Teapsters head of2
With a Cudegill sticke?
Shak. I very well Will.
¥ill. Why it was with the morey that the plate was sould for 70
Sirra EBradshaw what wilt thou give hin
That can telle thee who soulde thy plate?
Brad. Who I pray thee good %ill,
Will. Why twas ore Jack Fitten,2”
He's rnow in Fewgate,BO for stealing a horee,
31

And shall te arrairde the next sise

Brad. wWhy then let Lord Cheiny seek Jack Fitte forth

?5 trould the boule: passed the drinkirg cup (Baskervill).
26 Sittingburgh: Sittingburre (Ug).
27 of: at Q3).

28 Tapsters head of the Lyon: Brooke refers to another
reference ir Mucedorus the kings sonrne of Valentias ’

"head of the tapster of the T.ion."

=9 Jack Fitten: The name is not notoricus in criminclogy
or traceatle. It is perhaps local colour added here. Further-
rore, the incident with the stolen plate does not appear in
Holinshed.

30 Vewgate: "the principal criminal prison of Torcdor hold-
ing all those who were to e tried for petty treason, felony
or misdemeanour” (Clifford Dott, "Londor Prisons", Shake speare
Survey, ed. A. Micoll, Cemtridge: University Press, 17, 1944,
p. 88). ‘

31

arrainde the rext sise: arraigred at the rext assize.
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)

- and tell him, vwho rcbked hinm of his plats,

AUV}

For Tle backe

3
S

e Greere, Tle lezus_ vou,

33

For T nust to.the Tie of Lheppy

This cheeres my'hart

with sreece, g0

Greere ., Befors you go let

me irtreat rou

To carry this lelter to nisires ‘réem of Feuershare,

Ard hunbtly recorrend me to her selfe.

Erad. That will T . Greere, ard co farevell.
Here 1.i11, theres a Crovre for thy good rewes.
Exit Bradchawve.

¥ill. Farewell Eracchaw,

—

s . . 34
Tle drirke no water for thy sakes, whilest this Tasts.’L

NMou gentleman, chall we hauve yvour cermpany to Tondon.
Gre. Mav stav sirs, A lytle more T needs must vee vour helpe,
Ard in a matter of rreat corsecusnce,
wherein if voule te secret ard profourd,
. , 35 .
Tle giuve you tuenty Angels”™  for your paires.

Will., How? twenty dAngells? giuve my fellow

———

George shakbag and me, twenty ingels,

32 Tle backe: Tle goe baéke (QB).

33 Tle of Sheppy: See map, inperdix IV.

34 unilest this lasts: vhilest this doth last (Cp).

35 Angels: gold coins having as their device the archangel
Michael, value from és. 8. to 10s (Criors). [%25.00 - L. B.
Wright gives the Elizatethan pound 2 value of £40 - #50 by

modern standards i.c. 1964]



ird 1f thoult hauve thy owne father slaire,

AThat thou mayst irherit his lard, weele kill him,
Shak. T thy Yother, thy sister, thy brother, or all thy kin
Cre. well this it is, Arden of Feuershams,

Hath highly vwrongd me atout the36 Abby‘land,

That no rcvendge tut death will serue the turre. 100

Will you two kill him, heeres the Apgels downe,

And T will lay the platforme37 of his death:
Will, Plat me o platforme538 give me the morey,

And Tle stab him as he stard spissirg agairst a wall,
tut Tle kill him.

Sha. Where is he?

Greene . He is now at Tordon, in Aldersgate streete,
Shak. He's dead, as if he had beene condemned
By an act of parliament if once EBlack Will and I

Sweare his death, 110

36 the: omitted in Qo and E3.

37 platforme: plan (Onions).

38 plat me mo platformes: "So the First Murderer in
Yarington's Two Tragedies (ITI. 2):

' Grace me ro graces, I respect no grace,
But with a grace to give a gracelesse stab”
(Bullen).

Crawford cites a parallel construction in Solimar and Perseda
Works: (I. iii. 160]

"Typhon me no typhors.”
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Gre. Here is ter pound, ard wher he is dead,

Ye chall hauve twenty more:
I 2 £ L) L4 qg A)
will. My fingers itches”” to bte at the pesant,

Ah that T might te set a worke thus through the yeere,

And that murther would grow to an occupation:

That a man nmight without daunger of law,

Zounds, I warrant I should te warcen of the company,Ao

Come let vs e going, and wele bateAl

at Rochester,
Vhere Ile give thee a gallon of Sack,
To hansell*? the match with all. 120

Exeunt.

39 My fingers itches: my firgers itch (k3). i.e. I grov

impatient to pet ny hards on the peacanrt.

4011917, 4h that ... company: The sheer sadism of Black
Will is emphasized as he laments the fact that murder is rot
a legal profession.

Ll yele bate: stop to eat, grow fat (batten - Onions) «

42 yangells corfirm, seal (Bayre).
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[éCEFE II.
T A C4+ C o -1 l
LonCor. A Street pear St. Paudl's
Here enters lichael.
¥ich. I have gotter suche a letter,
s will touche the FPairter, And thus it is.

Here enters Airden and Francklin and heares liichzaell read
this letter.

¥y duetye remembred iistrss Susan, hoping in God you te in
good health, as T Micheell was at the making heerecf.
Thig is to certifie you, that as the Turtle truve, vhen
she hath lost her mate, sitteth alore, so T mouwrning for
your absence, do walk vp and down Foules, til ore day I
fell a sleepe ard lost my maisters Pahtophelles.2 ah
mistres Susar atbolishe that paltry Fairter, cut him off
by the shirres, with a frowning locke of your crated 10
countenance, & thirk vpon Michaell, who druncke with the
dregges of your fawur, wil cleave as fast to your lous as
a plaster of Pitch to a gald horse tack. Thus hoping you
will let my passions penetrate, or rather impetrate3
mercy of your meeke hands, I erd.

Yours Michaell, or els nét }Eichaell.A

1 Scene T7 ... Paul's: added br Tyrrell (Brooke).
2 Pantophelles: pantofles, slippers (Bayre).
3 irpetrate: get by asking (Bayne).

L 3-14. My duetye ... rot Michaell: Vliichael's letter is



. g
Ard. Why you palirie knzue,"

Etand you here loytering, kroving my affaires,

What haste my busires craves to serd to Kent?
Fran. Faith, frend Iliichaell, this is very ill, 20

Krovwing your maister hath no rors but you,

ind do y96 slack his busires for7 Jour oOwne.
ird. Wwhere is the letter sirra, let re see it,

Then he giues him the letter.

See maister Francklin heres proper stuffe,

Susan my maid, the Pairnter, ard my man,

4 crue of harlots8 all in lous forscoth,

Sirra let me heare no more of this.

2
Yow  for thy lyfe, once write to her a worde.

a curious effort at euphemiem which calls to mird Love's
Tatour's Tost. Yote the fsbulous ratural history, the alli-
teration, and the alliterative proverb."  that as the Turtle
true, when she hath lost her mate, sitteth alorne (Bayne).

The letter is certairly cuite humorous vith its attempted
high-flown style ard homely, prosaic imagery.

5 . . .
2 17+ you paltrie knauve: The exacl exprecesion appears in
Soliman and Perseda |works: TI. iv. 103]

"you paltrie knzue® (Crawford).
The phrase does not aprear in Shakespeare.
6 ye: you (Co and G3).
7 for: omitted in k3.
8 narlots: worthless, immoral pesople (Cnions).

9 Yow: PNor" in Jacob (Brooke).



Here enters Grene, %ill, and Shaketzg,
%ilt thou te married to so tase a trull. -
Tis }Yosbies sister, come I once at home,
: e 10 s .
Tle rouse her from | remaining in my house:
Yow M. Francklin let vs go walke in Paules,
Core.,, but a turn or two and then away,
Exeunt.
Gre. The firet is Arden, and thats his man,
The other is Francklin “rdens dearest freend,
Will. Zounds Tle kill them all three,
Gre. May sirs, touch rot his man in any case,
. . .11
But stand close, ard take you fittest starding,
h . ) . ) ) ) 12 . .
Ard at his comning foorth specde™™ him:

To the Nages head, ther! ist> this *

cowards haunt,
But now Ile leaue you till the deed be don:
Exit Greene.

. .
Sha. If he be not paid his ownel” nere trust Shakebagge,

10 )
from: for (G3).

11 take you fittest standings: secure the best position.

G3 reads "your™ for *you".
12 gpeede: dispatch with haste (Qnioﬁs).‘
13 ther!' is: there's (QB).
14 this: omitted in Q3.

15 paid his owne: given his just punishrent.
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. Sirra Shaktag, at his comirg foorth

-
|e
q

¥

——ieme

Tle rurre hir through, and then to the blackfreers,l6
ind there take water and a way.
Sha. Why thats the beet, but see thou misse him rot.
Wil. How cap I misse him, when T thirke on the fortye
Angels T must hauve more.
Here enters a Prentise,
Prentise. Tis very late, I were best shute vp my stall,
For heere will be ould filchipgl7 when the presese comes fcorth
of Paules.

Then lettes he dowre his window, and it trecks Black %Wils
head .

Wil. Zourds drawi® Shakbag draw, T sm almost kild.

16 blackfreers: Blackfriars: "ifter 1550, the Blackfriers
cortinued to te an exempt place or 'liberty', an enclave
within the walls of the City, but rot part of it..." (Chambers
IT, p. 478). Sir Thomas Cheyne (Cf. p. 53, n. 11) claimed
rights of possession to rocms in the Blackfriars in 1550
(Chambers, IT, p. 499).

17 ould filching: "'rare filching'; 'old' was used to
emphasize the word that followed" (Bullen). Brooke suggests
- "great filchirg". In any case, the implied meaning is that
- thievery was cormon in crowded gatherings.

Crawford here cites a parallel construction in Scliman
and Perseda [Works: I. iii. 227)

®T shall have old laughing."

The same construction, however, is also frequent in Shakespeare:
Cf. The Merchant of Verice IV. ii. 15:

"we shal haue old swearing.”

18 graws omitted in Q2 and Q3.

£0



6!9,
Pren. kele tame vou I warrant. £Q0
v.il. Zounds T am tare encugh already,
Heere enters Airden, Fran. & Fichael.
Ard. What trutlesore fray or mutany is this?

Fran. Tis rothing but some brabling paltry fray,

Deuieged to pick mens pockets in the throng.
Arg. Ist rothing els? come Franklin let vs away.
Exeunt.
Ws ; 19 2
wil. What mends™ " shal I haue for my broken head?
Pren. Mary this mends, that if you get you rot away

A11 the socmer, you shall te well Teaten and sent to the20
counter. &0

Exit prentise.
Wil., Vell Tle be gore, tut locke to your signes,
For Tle pull them down all.
Shakbag my broken head greeues me not so much,
As by this meanes Arden hath escaped.

Here enters Greene.

19 mends: amends.

20 counter: arother Tordon prison. The Counters were dir-
ectly under the jurisdiction of the two Sheriffs of Lordone...
They were intended for persors who offerded against the City
laws; all others committed there were supposed to be trans-
ferred as early as possible to the appropriate prison else-
where. They remaired open all night to receive persons
arrested by the watch for disturbing the peace. Of the two,
the Counter in Wood Street was easily the larger and therefore
it is not surprising that there are far more literary referen-
ces to it than to the Poultry Counter; toth the debtor and the
brawler were far more likely to te taken there. (Dott,
Shakespears Survey, 17, p. §9).




I had a glinse of him ard his companion.

Gre. Why sirs, irdeﬁ's as wel as I,
I met hir and Francklin going merrilly tc the ordinary,
What dare you not do it?

Wil. Yes si]:‘z2 we dare do it, but were my conrsent to give agaire,
ke would not do it vnder ten pound more. _ 70
I value euvery drop of ﬁy blood at a french Crowne.
I have had ten pourd to steale a dogge,
énd we haue no more heere to kill a man,
But that a bargane is a targane, and so foorth,
You should do it your selfe.

Gre. I pray thee how came thy head broke,

Will. Why thou seeét it is broke,.dost thou not.

Sha. Stédinng against a staule, watching irdens céming,
A toy let down his shop wirdow, and troke his head.
Whérevpon arose a braul, ard in the tumult ‘ g0
irden escapt vs, and past‘by vnthought on.

. . 2
But forberance is rno acquittance b

2 ordipary: a public meal regularly provided at a 11xed
price in an eating-house or tavern (Onlonv).

22 Yes sir: yes sir sir (G3).

23 Stading: standing (Gp and €3).

2L 82, forberance is no acouittance: forberance is no quit-
tance (Go and Q3). The expression has teccme provertial. A
similar proverb is also fourd in Heywood's Dialogue IT. iv. 533



lﬁnother time wele do it I warrant thes.

Gre. I pray thee kill make cleare thy blcodie trow,
Ard let vs bethink vs on sore other place,
“here Arden may be met with hardsorly.
Rememter how dewoutly thou hast sworre,

To kill the villaire thinke upon thyne oath.

Will. Tush, I haue troken fiue hundred oathes,25
But, wouldst thou charme me to effect this dede? 20
Tell me of gould my resolutions fee,

Say thou seest losbie kneeling at my knees,
Offring me seruice for my high attempt:

"

"And sweete f%les irden with a lap of crowres.
Comes with a lowly cursy to the earth,
Sayirg take this, but for thy quarterige,zé
Such yeerely tribute will T answer27 thee.

Why this would steale soft metled28 cowardice,

But sufferance is no quittance. is this daiment. (1546)

- Cf. Shakespeare's As You Tike Tt TIT, v. 133:

Byt that's all ope: omittance is no quittance®™ (CLEP).

25 8. Tush ... oathes: Will adopts an attitude similar
to that of 2lice in her rejection of cornventioral morality.

26 quarterige: quarterly payment (Bayre).

27 gnswer: render (Baskervill).

28 retled: melted (Go and Q3). The letters could have teen
jugeled by the compositor. However, the originzl reading using
an adaptation of the noun "mettle"™ meanirg "spirit, courage™ is
not so unlikely. :
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Wwith which black Will was nsuver tainted wi‘th.29

I tell thee Greene the forlorne trauailer, 100

Whose lips are glewed with somrers parching heat,

Mere longd so much to sse a runniprg brooke,

As T to finish Arcens Tragedy.

Seest thou thie goareBO that cleauveth to my face?

From hence rere will T wash this tloody staire,

Ti1l Ardens hart be panting in my hard.
Gre . Why thats wel said but what saith Shakbag?
Shak. T carnot pairt my valour out with words,

But give me place and Opportunitie,al

"Such mercy as the staruer Lyores 110

32

When she is dry suckt of her”™ eager young:

29 tainted with: "tainted yet" in Jacob (Brooke). Crawford
draws a parallel to Soliman and Perseda {iorks: V. i. 89

"ove neuer tainted Soliman till now.”

—

Cf. 1 Herry VI, TV. v. 46
"My Age was neuver tainted with such shame”

- a use by Shakespeare.

BO-goare: gore

31 108-109. I carnot ... opportunitie: Shakebag feigns
hunility in his inadequacy at verbal eloguence and then pro-
ceeds with lines of the richest and most delicate poetry of
the play.

32 her: omitted in Q3'
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33

Showes to the pray that next encounters her.
Or irden so much pitty would I take.
Gre. So should it fazire vith men of firme resolue,

Ard rov sirs seeirg this accident,

Cf meetire him in Paules hath no successe:

Let vs bethirke vs of some other place,

Whose earth may swallow vp this Ardens bloole.

Here enters Michaell.

See yonder comes his man, and wat you what,BA
The foolish kraus is in lowe with losbies esister, 120
And for her sake, whose loue he carnot get,

_Unlesse Mosbie solicit his sute .2
The villaire hath sworne the slaughter of his maister,

2
36 muche ¢

VWieele questior him, for he may stead vs

How now liichael whether are you going?
Mic. My maister hath rew supt,

And T am going to prepare his chamker.
Gre. Vihere supt M. ‘rden?
. Mic. At the Vages head, at the 18 pence ordinarye,

33 110-112. Such mercy ... her: The image of the hunter
and the hunted as reflected here is central to the thematic
development.

34 yat you what: do you know what.

35 sute: suit.

36 stead vs: be of use to us.



&9
_ How now }. Shakbag, what Elack %il, 130
Gods deere lady, hovw chaunce your face is so tloocdy?
%il. Go too sirra, there is a chatnce in it.

37

This sawcires”™ ' in you wil make you 'bejs krockt.

Mic. May and you te offended ile be gore.

Gre. Stay micheal you may not scape vs so.

lMichael T krowe you loue your . wel.
Mic. Why so I do, tut wherefore vrdge you that?
Gre. Because I thinke you lous your mistres tetter,
{I_ig] % 8o think rot I, but say, yfaith what if T should?
Shak. Come to the purpose Michael, we heare 1.0
"You have a pretty loue in Feusrchane,
Mic. Why hauve T two or three, whats that to thee?
Wil. You deale to mildely, with the pesant, thus it is.
Tis kownel*o to vs you loue mosbies sister.
We krow besides that you haue tanel‘l your oath,

To further lMostie to your mistres ted.

And kill your M. for his sisters sake.

sawcipes: sauciress.
38 . : -] ~ d C
be: omitted in Qp and (3.

39 Mic : The rame liichael was omitted from (7 only and
the 1ine given to Greene.

40 xowne: knoure (%5 and Q).

4l tane: ta'en, taken.
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Yow sir, a pocrer coward then your selfe,

Wwas reusr fostered in the coast of Kent.

42 that such a knaue as vyou 1506

43

Dare sweare 2 matter of such consecuence?™

How comes it then,

Gre. Ah will.
Will. Tush give me leauve, thers no mere tut this,

A
cqtptt

thou haét sworre , we dare discouer all,
ind hadst thou or shouldst thou viter if,A

%e have deuised a complatZLE vnder hand

What ever shall betide to any of vs:

To eend thee rourdly to the diuell of hell.

And therefore thus, I am the very man,

Varkt ir ﬁy birth howre by the destyn:‘Les,lL6 ' 160

42 then: omitied in (3.

L3 151. a matter of such consequence: Crawford draws a
parallel to Soliman and Perseda VWorks: [iV. ie 245]

"Vnder couler of great corseaquence.”
Cf. aleo Richard II, V. ii. éL:
"it is a matter of small consequence.”

bh gith:  since (Onions).

45 complat: plan (Onions).

46 140, Markt ... destyries: This is a familiar echo of
the conventioral tragedy using characters of nobility who com-
ment on the signs of their destiny at their birth. Cf. 1
Herry IV, ITI. i. 37-41: Glendower explains:

¥at my Birth/



To give an erd to Ardens lyfe on earth,
A m 9, !'.7 4 2 ERR .
Thou but a merter,™ but to whet the knife,
whoee edge must search the closet of his breast.
Thy office is but to appoint the place,
o)
e 3 3 1 110 T
ird trainre’® thy”” . to his tragedy.
¥yre to performe it, when occasion seruss.
. . 50 I .
Then te not nice, ~ but here deuise with vs,
How ard what way, we may corclude his death.
Sha. So shalt thou purchase, losbie for thy frend
Ard by his frendship gaire his sisters loue. 170

Gre. So shal thy mistres be thy fauworer,

The front of Heauen was full of fierie shapes,/

s es

These signes haue markt me extracrdiparie.”

It is iroric here that Black Will, of the lowest class makes
such a clairmn.

L7 member: helper, assistant (Baskervill).

L8 traire: lure, entice (Onions) . Cf. 1 Henry Ve V. ii. 21:
e did traire him on.%
49 thy: the (Go).
50 Then te not nice: Brooke suggests "nice” means "squeamish’.
Another possible readirg is "be rot reluctant or unwilling"
(Onions) .

The same phrasirg occurs in Solimar and Perseda [@orks:
I. ii. 23]

"then be not nice"” (Crawuford).

Shakespeare also uses the expression in Love's Tabour's Tost
V. 11. 223:

"ce mot nice.”
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And thou disburdred of the oath thou rade.
Mic. well gentlemen I carrot tut corfesse,
with you have wvrdged me so aparantly,51
v That I have vowed my I, Ardens death,
ind he whose kirdly louwe ard literall hard,
Doth challenge naught but good deserts of me.52
T will cdelyuer ouver to your hards.
This night core to his house at ildersgaite,
The dores Ile leaue vnlockt against you c:oz:ne.";3 180
Mo sooner shall ye enter through the latch,
Ouer the thresholde to the inner court.
But on your left hand chall you see the staires.
That leads directly to my M. chamter . &
There take him and dispose him as ye please,
Now it were good we parted company,

What T have promised, T will performre.

51 aparantly: operly, cvidently (Cnions).

52 176-177. And he ... of me: Michael here presents a
view of irden's character in direct contrast to Alice's des-
cription. He attritutes Arden with compasesion and generosity
with a very sincere tone. His conscierce is deeply btothered
by what he has to do.

53 against you come: 1in expectation of the time of your
arrival (Baskervill). ’

%L 181-184. Yo soorer ... chamber: Michael's description
of the ertrance 1s often quoted to illustrate the "irrer
court" structure of the Elizabethan townhouse.
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Should you deceiuve vs, twould go wrorg w-5 you,

B

T will accennlish al I haue revealce,

b
[
o
.

e
H

;

Corme let's go drirke, choller rakes me as cdrye as a dog 190

Exeunt Will, Gre. and Shak. Vapet © Michael.

Vo
[

c. Thus feedes the Taambte securely on the dowre,
Whilst thrcocugh the thicket of an arter trake,
The hunger bitten houlfe oreprye557 hig hant,
And takes aduantage 'l;ot':;8 eat him vp.59

Ah harineles Arden how, how hast thou micsdore,

That thus thy gertle lyfe ic leweld at,

The many good turnes thatéo thou hast dore to me,

Yow nmust I cuitance with tetraying thee.

I that should tzke the weapon in my hard,

ind tuckler™ thee from ill irtenrding foes. 200

5% §: with (Go and Q3).

56 Manet: remains.

57 orepryes: over looks.

58 to: 'for to" in Tyrrell (Brooke).

59 101-194. Thus feeds ... him vp: The imagery of the
hunter ard the hurted reappears to represent the villa‘ns
stalking Arden.

60 that: omitted in G3.

€6l buckler: shield, defend (Onions). Cf. The Taming of
the Shrew ITI. ii. 238:

"Tle buckler thee agairst a }illion."
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62
cked“”

13e

Do lead thee vwith a u frawdfull smile,

As vnsuspected, to the SLaughterhouse.63
So hauve I sworre to Mosby and my mistres.
o haue T promieed to the slaughterren.

6L

And should T rot deale currertly  with them,
Their lawless rage would take reusnge on me,
Tush, T will spurre at mercy for this once.
Tet pittie lodge where feeble wvomen ly,

T am recsolued ard Arden reeds must die.

Exit Michaell.

4

O? s}

vwicked: omitted in €3.

€3 201-202. Do lead ... slaughterhouse: Crawford cites
two parallels ir phrasirg from Soliman ard Perseca [ﬁorks:
V. iii. 23] [IT. i. 120]

"To leade a Lamte unto the slaughterhouse"

"Thy fraudful countenance®
6.

currently: genuinely, horestly (Baskervill).
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4 Roorr in Frawcklin's House, at Aldersgat%r

Here enters ‘réden & Fran.

. o

Ard. Yo Francklin no, if feare or stormy threts,
If loue of me, or care of vomanhooCe,
If feare of God, cor commonr speach of men,
‘ 1.- - » - S 2 2
¥ho mangle crecdit with their wounding vords,

13 Je . b Zl

And cocch” dishoror as dishornor buds.
Might ioync repentaunce in her wanton thoughts,
Mo question then but she wouwld turn the leafe,

2 . 5
And sorrow for her desolution.

1 st IIT ... Alderssate: added by Tyrrell (Erocke).

2 3-/. cormon speach ... words: The emphasis is again on
the injury ircurred by gossip.
Note alsc the use of the words "mangle credit".

3 cooch: couch (G3). Delius suggests "crop" is the intended
word (Brooks). Brocke contirues: "“'cooch = cause to germirate'.
This lire, which has rever been properly explained, appears *o
mean that scandal norgers nourish the urripe tuds of dishoncur,
as fast as they appear, till they sprout ard grow.”

Bayne gives the following lengthy explication: "warnke
explains 'couch * spread' corparing 'couch-grass'; but there
is ro authority for this use. TIs the word used in its surgi-
cal sense? The lire would then = 'cut the bud of dishcrour
so that it bursts into flower'. The swrgical gense occurs
ir EFollard's Pllnv, l1e01M.

Could not the word simply mean ”to put 1hto WOrds,
phrase or express"?

4 3ishoror buds: This is an interesting reflection of ilice's
words earlier to losgbie concerning their straired relationship
"Is this the frute thy reconcilemert buds®. p. 19.

5 desolution: destruction, ruin (Oniors).



é

But she is rcoted in her" wickedres

Peruerse ard stctburre, not to te reclainde, 10
Good coursell is to her as raire to weedes7

A . 8 -~ 1 -

4rd reprzhension  makes her vice to grow,

is Hydrses head thatq perisht by'decay.lo

o

Her faults me think are painted in my face.
For euery searching eye to ouer reecde.

Ard Mosties rame, a scardale vnto myne.

Is deeply trenched in my tlushing brow.

Ah Francklin Frarcklin, when I think or this,

;
My harts greefe rerds my other powers,‘1

6

her: omitted in QB.

7 as raine to weedes: Compare the imagery here with that
in Alice's speech on p.100, and Hosbie's on p. 97.
8

reprehension: remand, condemration (Cnions).
? that: onitted in Ga.

10 3, Ag Hydraes head that perisht by decay: This ambigu-
ous phrasing has occasionaed several word changes. Delius
replaces "perisht? with "flourisht", =o tco Bullen. %arnke
and Proescholdt surgest "plerisht™ for the same word (Brocke).

The origiral readirg is not necessarily so distorted.
The meaning is perhaps that ilice's vices are regenerated
after a reproach just as a hydra's head if destroyed by de-
composition re-shapes.

11 19. My herts greefe rends my other powers: Bayne dravs
a parallel here in wording to 2 Henry VI, IT. i. 181:

"Sorrow and griefe haue varquisht all my powers.”
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Worse then the conflect at the houre cf death. 20

Yarn. ~ Gentle Arden leave this sad lawert,
She will amerd, and so your greefes will cease,
Or els shele die, ard =zo your sorrouws erd.
If reither of theee two do happely fall,
Yet let your confort ke, that others teare
Your woss, twice doukled a?.l,b vith pa.tience .
Ard. Yy house is irkesome, there I carrot rest.
Fra. Then stay with me in Lordor, fo rot home.
Ard. Then that kase lostie doth vsurpelA my roore,
Ané makes his triumphs of my beceing thence. 30
At home or not at home, where ere T be.
Heere heere it lyes, ah Francklin here it lyes,
That wil rot out till wretched Arden dies.
Here enters lMichael.
Fra. Forget your greefes a while, heer coms your man,
Ard. What a Clock ist sirra?
Mic. Almost ten.

Ard., See see how rurres awvay the weary tirme,

———

12 houre of death: Q_:@‘_ Soliman and Perseda ["v-'orks: V. iv. 96]

"houre of death" (Crawford).
13 Farn: Frar. - Letters mixed in error.

1L vsurpe: Yosbie strikes the familiar figure of the history
plays - the usurper.



Come M. Frarklin, chal we go to ted.
Exeunt irden & lichael.
liaret Francklin.
Fran. I pray rou go tefore, Ile follow you,

g
© T=lousie? 20

17

ih what a hell is fretfulll

What pitty moninglé

vords? what deepe fetcht™ ' sighes?
khat greeuous gronss? and ouerlading weces,
Accompanies this gentle gentleman.

Yow will he shake his care oppressed head,

18

Then fix hie sad eis on the sollen earth,
Ashamed to gaze vpon the open world.

Yow will he cast his eyes vp towards the heauens,

15 fretfull: eating avay, consuming (Cnions). Cf. 2 Henry
VI, ITI. ii. 403: —

_M"Though parting be a fretfull corosiue."

16 pitty moring: pitty-mouing ({5 ard Q3). A misprint is
rot recessarily correct. The expression "pity moaning" will
also fit the context.

17 feteht: feteh (u3).

18 go1len earth: sullen earth (G3); dark, dull (Crions).
The expression occurs frecuertly in Shakesreare: Cf. 2 Herry
E, Il ji. q,: N

"shy are thine eyes fixt to the sullen earth.”

and Sonret XXTX. 12:
*(Like to the Tarke at treake of daye arisirg)
From sullen earth sings himns at Heauens gate.”
(Q-1609)



Tocking that waies for redresse of vwrong,
Some times he seseketh to teguile his griefe,
sir v 19
Ard tels a story with his carefull™ " torgus. 50

Then comee his wiues dishoror in his thourhts,

¢

And ir the midcdle cutieth of his tale.

Powrirg fresh sorrcw on his weary lims.

So woe begors so irly charged wit

)

h woe, .
as reuer any lyued aré bare it co.
Here erters Ilichaell.
Mic. My 1. wouldzo desire you come to ted.
Fra. Ts he himselfe already ir his bed?
Fxit Fran. Manst Mic.
Mic. He is and faire vould haue the light away,
Conflicting thoughts incamped in my brest
Awake me with the Echo of their strokes: 60
Apnd T a iudge to censure either side,
Can giue to neither wished victory.
My masters kindnes pleads to me for lyfe,
kith iust demaurd, and I must grant it him.

My mistres she hath forced me with an oath,’

For Susans sake the which I may nct breake,

19 carefull: full of care or arxiety (Cnions).

20 My M, would: M M. would (QB).
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or that is nearer the a masters loue,
That grimfaced fellow, pittiles tlack will,
ind Shakebag etearne in bloody stratagere.
Two Ruffer Ruffins reuver 1iued in Kent, : 70
Have sworre my ceath if T irnfrirdge =y vow,
A dreadfull thing to te corsidred cf,
},«,— .bh- L 24y = . 22
‘e thirks T sre them with their tolstred haire,
Staring and grirning in thy gentle face, -
And in their ruthles hards their dagers drawne,

23

Insulting ore there“” with & peck of oathes.
whilst thou submissiue pleading for releefe,
irt mangled by their irefull instruments.

¥e thirks I heare them aske where Michaell is

Ard pittiles black Will, cryes stak the slaue.<> 80

21
5Q-¢7. Conflicting ... loue: Michael's corflict of

corscience is presented ir the frame of a legal argument.

The court terminology is a highly effective imagistic vehicle
to express his unsettled sernse of obligation - to his master
or his love.

22 polstred haire: bullen corments that the hair is "matted
with blood" and refers to Shakecpeare's Macketh IV. 1. 172¢

"the Blood-tolter'd Banquo smiles vpon me."
However, this is rot the correct root word. T"Bolster" means
"to prop or support". Brooke gives "erect”. The expression
is test paraphrased as "hair standing on end".

23 there: thee (QB).

2L gtat the slaue: The same expression occurs in Soliman
and Perseda 'E;.forks: ITI. v. 10]

"stab the slawe” (Crawford).



gl
The Pesart vill detect the 'I‘I‘:';lste(;"ur.25
' The wrincles in°® his fowle Geath threatning face,
Gapes open wide, lyke grauves to swallow men.
¥y death to him is tut a merryment,r
And he will murther me to make hin sport.27
He cormes he cores ah?0 M. Francklin heipe,
Call wvp the reightors or we are but deadzg
Here enters Fran. & Arden.
Frap. What dismall outery cals re from my rest?
Ard. What hath oceasiord such a fearefull cry?
Speake Michaell, hath any iniurcde thee? Q0
Mic. Nothing sir, but as T fell a sgleepe,
Vpon the thresholde leanir\gBO to the staires
T had a fearefull dreame that troutled me,
Ard in my slumter thought I was teset,

25 8l. The Pesant ... Tragedy: Cf. Soliman ard Perseda
{works: V. ii. 134

mMeast he detect us unto the world" (Crawford).

%6 in: of (G).

27-85.- Ard he ... sperts Cf. Soliman and Perseda ['v;orks:
ITI. v. 15}
"feare of seruile death thats but a sport” (Crawford).

%8 ah: omitted in Q3.

29 70-g7: Me thirks ... dead: As Michsel's imagiration
runs wild, he envisiors his own murder, screams out in frenzy
for help ard foils another plot on Arden's life.

30 leaning: ™eading” in Delius (Erooke) .
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With murtherer theeucs that care to rifle me.

My trembling ioints witres my irward feare.

I crauve your pardons for disturting you.
égg. So great a cry for rothing, I nere heard.

| Vhat, are the doores fast lockt? and al things safe?

Mic. T carnot tel, I think T lockt the doores. 100
Ard. T like not this, but Tle go see my selfe.

31

¥ere trust me, tut the dores were” all wvnlockt.
This regligence rot halfe contenteth re.
Get you to Ted, and if you loue my favour,
Let me haue no more such prarckes as thesge
Come M. Francklin, let vs go to ked.

Exeunt.
32

Farn. I be3£y Fajith, the aire is very colde,

Michaell farewell, I pray thee dreame no more.

31 yere: are (Q2 ard Q3).

32 Farn: Fran. (G and G3).

33 be: by (Q,Z ard QB).
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[ scere 11,
Cutside Frarklin's hous%
Here enters %ill, Gre. and Shak.2
sha. Black nicht hath hid the pleasurs of y day.
And sheting darkresse ouerhangs the earth,
And with the black folde of her cloudy rote,
Obscure3 vs from the eiesight of the worlce,
In which swete silerce such as we triuaph.
The laysie minuts linger on their time,
LothA to give duwe audit5 to the hovre:
Til in the watch6 our purpose ke complete,
.Ané irden sent to euerlasting night.7

Greene get you gore, and linger here about, 10

Ard at sorme houre hence, come to vs apgaine,

1 Scere IT ... house: added by Tyrrell (Brooke).

2 Here enters Will, Gre. and Shak.: This lire of stage
Zirections follows the first lire of Shakebag's speech in G
2nly. It was most likely forgotten by the compositor and
‘rnserted after the next line.

3 Obscure: obscures (Qp and Q3) .

L Lothi As loth (Bullen).

5 audit: italicized in Q3 only.

6 watch: time division of the night (Cnions).

7 9. And Arden sent to euerlasting night: Cf. Soliman
nd Perseda YMorks: V. ii. llO]

"Down to everlastirg night® (Crawford).



g

a
of his death.’

10

Where we will giwz you instarce
Gre. Speede to my wish vhose wil eo ere sayes ro,

And so ile leaue vou for ar howre or twc. Exit Gre.
Will. T tell thee Shaketag, would this thing wer don,

T an so heauy that I can scarse go:

This crovsines in me todsg litile gocd.ll

s e s 12
Shake . How row %will, tecone 2 precissiar. .

. 13 1/ .
Yay then ~ lets go sleepe, vhen tuges — and fezres,
Shall kill owr courapes with their fancies vorke, 20

Will., Why Shakbagge thou mistakes me much,

8

nstance: evidence, proof, sign (Onicns).

1o

9 1-11. Black night ... his death: This passage rich in
poetic sensitivity ard quite unfitting ir the voice of the
ruffian Chaketug is often regarded as definitely Shakespeare.
It is indeed reminiscent of passages in Macbeth such as TIT.

ii. Aé_E;B .

10 whose wil so ere sayes no: "no matter who wills the
cortrary" (Brooke).

11 17, This drowsines ... good: GCf. Edward JT E:orks:
11. 1011-1912]

Ythis drowsines/ Betides no good"  C-1594

12 precissian: rigid spiritual advisor syronymous with
PPuritan” (Oriors). Elizabtethan drama contains many such
comic references to the Furitans on account of their militant
attack on the theatres ard their productiors. The expression
is cited ty Jacot as Shakespearean (Brooke).

13 then: omitted in Q3.

1. buges: imaginary otjects of terror, hobgotlins (Cniors) .
Brocke gives "bugbears®.



Ard wrongs me to in tellingl5 me of feare,
. Wert nﬁt a eerious thirg we go about,
Tt should be slipt,~® till T had foup'h’f; with thee:
To let thee krow I am no coward I,
T tel thee Shakbag ' thou abusest me.
Sha. Why thy speach tewraied an inlye kind of feare.
Anrd sawourd of a weak relenting spirit,
Go forward row ir that we have begonne.
Ard afterwards a‘tt_emptl8 me when thou darest.
Wil. Ard if T do not heauen‘cut ne of, .
But let that passe, and show me to this house.
V¥here thou shalt see Tle do as much as Shakbag.
Sha. This is the doore, but soft, me thinks tis shu£.
The villaire Michaell hath deceiued vs,
Wil. Soft let me see, shakbag tis shut indeed.
Knock with &hy sword perhaps the slauve will heage,
Sha. Tt wil rot Ye, the white limerd pesant is gon to bed
15 wrongs me to in tellirg: wrorgs me in the telling - Go
wrongst me in the tellirg - Q3
16 slipt: let go, put aside (Baskervill).

17 Shakbap: 3t is irterestirg to here not the variations
ir the spelling of "Shakebag" within the last twelve lires.

18 attempt: try my strength, attack (Unions).

19 white liuverd: cited by Jacob as a Shakespearean paral-
1lel (Brooke). .

30



™
ON

And laurhs vs both to scorre.

21

.20
1. &nd he shall bty ~ his mirriment as deare, 20

e
o

-
Te
[ 53

~

As ever coistre112é tought.so 1little sport,

Yere let this sworde assist me vhen I neede,

But rust and canker-after I have svorre:

T tﬁe next time that T mete the hind,

Topre rot avay his leg his arme or koth,
Sha. iné let me neuer draw a suord agaire,

Yor prosper in the twilight, cockshut light,23

2L

Wwhen T would fleece the welthie passenger,

20 py: buy (G2 and Q3).

2L ty his mirrimert as deare: suggested 'as Chakesctearean
bty Jacot (Brooke). However, Crawford points to a similar lire
in The llurder of John Brewen to suvport Kyd's authorship:

"inre™ durst rot denie him arything he reguested, ard
became so jelious that, had she lookt but merely upon a man,
shee would have krowre the price thereof, and have tought her
merrerent deerley.”

However, the ramphlet is row believed to te written by ore
John Kyd, urrelated to Thomas.

?2 coistrell: knave, base fellow (Cnions). Cf. Twelfth
Micht T. 7ii. AO-Al:

"he's a Coward anrd a Ccystrill that will not drinke to
my Veece...". :

23 cockshut light: "4 cockshut was a large ret used to
catch woodcocks after surset." (Bayne) Bullen gives "twilight".

2/ passenger: passer-by (Baskervill).



But 1y ard larguish in a loathsome dens

| Hated ard spit at by the goers by. 50
And in that death nay die, vnpittied.
If I, the rext time that T meete the slaue,

25

Cut not'the rose from of = the cowards\face,
And trample on it for this<C villany.
Wil. Core lets go seeke out Creen I know hele swear
Sha. He were a villare ard27 he would not sweare,
Twould make a pssant sweare amongst28 his boyes.
That nere durst say tefore but yea and ro.
To be thus flouted of a coysterel.
Will. Shakbag lets seeke out Green & in the morning &0
At the Alehouse buttinggg Ardens house,
katch theeBO out comming of that prick eard cur,

ind ther let me alore to handle him.

Exeunt.

q
22 of: omitted in Q3.

26 this: his (4o and Q3).
27 and: if (Baskervill).
28 amongst: amorg (Q3).

29 butting: abutting, adjoining, bordering (Unions) .

30 thee: the (Qo and G3) .



E%CEI\E JIT.
Room ir Francklin's House as tefor%}l
Here enters rd., Fra., & Y¥ichaell.
Arc. Sirra get you back to billensgate,2
Ard learne what time the tidy will serue our turre,
Come to vs in Faules, first go meke the ked,
And afterwards go harken for the floude.3
Exit Michaell.
Come M. Francklin, you shall go with me.
This night I dreamd that, beeing in a parks.
4 'toy',l_ezL was picht to overthrow the deare.
. And T vppon a little rysing hill,
Stoode whistelys watching for the herds approch.

6

Euen there me thoughts® a gentle slumker tooke me,
And sormond’ all my parts to sweete repose.

But in the pleasure of this golden rest,

1 Scere IIT ... as tefore: added by Tyrrell (Brooke) .
2 pillensgate: Billingsgate.

3 floude: flowing in of the tide (Cnions).

o

ge

10

L toyle: net, snare (Orions). Cf. Tove's Tabour's Tost

TV. iii. 2:
"They haue pitcht a Toyle."
 whistely: silently (Brooke).
€ me thoughts: me thought (Q3).

7 sommond: stmmomned.
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in i1l thewd  foster” had remoued the toyle,

Ard rounded nelO

with that teguylirg hore.
which late me thought was pitcht to cast the deare,
With that he blew an euill sounding horne,
And at the roise an other heard man cane:
With Fauchonll dfaWn and bent it at my brest.
Cryirg aloud Thou art the gare we seeke,
with this I wakt and trertled every ioynt, 20
Lyke ore oscured12 in a lytle bushe,
That sees a lyor foraging atout,
And when the dreadfull forest King is gore,
.He pryes about, with timerous suspect,
Throughout the thorny casements of the trake,
Ard will not thirk his person daungerles.
8 111 thewd: Brooke suggests "evil-natured”, explaining
that "'thews' referred originally to mental and moral quali-
ties. cf. Skeat, Etymological Lict. WYares' Glossary quotes

Spenser's 'rude, and thewed ill', Fairie Queene, Bk. II. vi.
26 ‘"

® foster: forrester (Bullen).

10 rounded me: trought me round (Bayre). The meaning
"surrounded, encircled" is perhaps more appropriate here.

11 Fauchon: falchion, sword more or less curved with the
edge or the convex side (Cniomns).

12 oscured: obscured (Gp and Q3).
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But cuakes zand shewer513 though the cause te gone.l/
" So trust me Francklin vhen I dié awake,
I stocde in doutt whether T waked or no:

. . R " .15
Such great inpression tooke thies ford surprise:™- 30

le

God graunt this wision tedeeme™ - me any goode.
Fran. This fantassie doeth rise from.Michaéls feare;

Who being awsked with the vroyse he made,

His troubled sences yet could take ro rest.

And this, I warant you, procured your dreare.
Ard. Tt may te so God frame it to the test,

But often times my dreames presage tol7 trev.
EEEE' To such as note their nightly fantasies,

Sorme ore in twenty may incurre teliefe,

18

9
But vee it pot,” tis but a mockery.l‘ 40

Ard. Come M. Francklin wele row walke in Paules

13 chewers: shivers (€a).

14 6-27: This night ... ke gore. The imagery of the hunter
and the hunted rnow anpears in Arden's drean.

_ 15 tooke this fond surprise: gave this foolishly credulous
bewilderment.

léibedéeme: tetoken, portend.
17 45:  too (Q ard G3).

18 vse it mot: do not make a habitual practice of it.
Warrke quotes Macbeth ITI. ii. 10:

"Using those thoughts which should indeed have died" (Bayne) .

19 37-40. But often times ... mockery: Arden's account of



Ard dyne togeather at the ordirary,
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tion draw to the key,
A ke g (g A 20 KR -
And with the tyde  go dovn to Feuvershane,
. fay Il Francklir shall it rot ke so?
Francklin., At vour gced pleaswre sir,

Ile beare you companye.

Exeunt.

his dream reflects the Zlizabethan initerest in dream inter-
pretatior. The superstition of dreams teing progrostics of
good ard evil was a cormon belief of the time (Dyer, p. A77).
Frarklin, quite in character, mairtains a skeptical attitude
towards such superstition.
Cravford cuotes from Soliman anc Perseda [‘.‘zorks: V.
iii. 25

"My nightly cdreames foretould me this.”

For a Shakespearean parallel: Cf. 2 Henry VI, V. i. 195:

-—

"The first I werrant thee, if dreames prouve true."

0 with the tyde: %Yi.e. by boat on the Thames. Holinshed
makes Greere and Elack will go to Tordon, from Graveserd ap-
parently 'at the tide" (Bayne).
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{éCEFE V.
A 1.
Aldersgate
Here spters lMichaell at cre cdoore.,
Here enrters Grere, will, and Shakebeg,

at arcther doore.

Wil. Speak milksope3 slave, & rever afier srecke.
Mic. For Gods sake sire let me excuse my selfe.
For heare I sweare by heauer and earth ard all,
I dic performe the outmosth of my task,
Ard left the doores vntolted ard wnlockt,
But see the chaunce: Frarcklir and my master,
lere very late conrferrirg in the porch,
And Francklir left his rapkin5 where he sat, 10
With certair gould knit in it, as he said.

Being in ted, he did beth

1

rke hirgelfe,

>

né ccrming down, he four~d the dores vnshut,

1 Scere TV ... ‘lderspate: adcded by Tyrrell (Brooke).

2 4311: omitte

o}

in QB.

3 milksope: an effeminate or spiritless man or youth (CED).

b outrost: utmost (Baskervill).

5 papkin: hardkerchief (Cnioms).



.5)
En lockt the gates, ard broucht away the keyes
For which offenée my raster rated re,
But row T an goirg tc see what flecde it is,
For with the tyde my 1. will a2 way.
Lhere yoﬁ nay frdhsé'him vell or Raynum downe,7
A place vell fitting such a stratag=re.
Vil. Your excuse hath somefhat’molyfied ny qholler, .20

Wwhv, row Greene tis tetter rwow,r‘or8 ere it wae,

Gre. But % chaell is thisq trew?

eyt
I-de

ice. Ae trew as T report it to te trew.

——

Shak. Then lMichaell this chall te youwr pernance,
To feast vs all at the Salutation,lo

.y , 11 ' , ?
where we will plat™  our purpocse tnroughly.l

Gre. Ard Michacl, you shal kear ro reuwes of this tide

6 frorms: front (Q3).

7 Raynum downe: "The country rear Rairham seems in the
Sixteenth century to have teen so open as to have ertitlec
it to the appellation of a Down' (Donre). The spot had a
bad reputation? (Bayre) »

8 por: than (Brooke).
9 this: 1t (C3).

10 Salutation: "The Saluation is ar inn mentiored in
Barthalomew Fair®™ 16l  (Bayne).

11 plat: plot.

12 throughly: thorouly (Cs).
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Because™™ they two may te in Raynu dow re your I

3
i3
€]
=ty
Q

Yic. why Ile agree to any thirg youle hauve rne,

. 1 -
So you will except bor 0y Company . Fxeunt. 30

o

ol O _e 1 oy \ Rl 2N & r__ -
1 Because in order that (Baskervill)

14 except: accept (C;g) . The correctior in L3 changes the
meaning of the lire from ¥eo vou will exclude rz from accom-
rarying you" to "so you will irclude me as ore of your
friends". {5 is perhaps more accurate.
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f" TV,

A : - L
irdern's Fouse at Fewvsrsh 39}

Eere enriers licskyr.

And dryes ry marrow with their watchfulress,
Cortinuall trouble of my rooly traire
Feebles riy tody bty excesse of drinke,
And nivpes re, as the titter Fortheast wind,
™ ' : s L .

Doeth check the tender tlecsoms in the spring
Lell fares the mar hov ere his cates® do taste

That tatles not with foule suspition:

And he tut pires arorgst his delicats,

1
Scene V ... Fevershan: adcded by Tyrrell (Erooke).

2 Dieturted thouchts: compare the opening Llires of liosbie's
soliloquy ard Ifchael's on p. 79.

3 ny moody traire: Crawford draws an obscurs paralle
Soliman and Perssda E/iorks: TI. i. 88]

=
l,’}-
o

"cloud compacted traine®.

L grirke: ‘'perhaps we ought to rezd 'think'" (Bayne). The
lire btecores more mearingful if Pby" ie replaced with "as".

> check the ternder blosoms: Qﬁ. Solinan ard Ferscda
[_9_1:1& TI. i. 120

"To check the fraudfull counterance with a blush.”
(Crawford) .

6 cates: dainties, delicacies (Onions).



Whose troukled nirde is stuft with discortent. 10

Yy goulden tire was when I had rnc gould,

. 7 \
Thought ther I wanted, y2t I glept secure,

[x

Y dayly toyle, tegat me nights repose
My rights repoese macde daylight fresh to me.
But since I climbd the torpe bough of the tree,

ind sourht to tuild my rest among the clouds.

-

Each gentle staryS gaile doth shake my ked:
Anc makes me dread my Cownfall to the earth,

Eut whether coeth contemplation carry me.

The vay T seeke to finde, where pleasure dwels, 20
Is hedged Teneath me that I carrot tack,

But reeds must on althourh to dangers gate:

Ther Airden perish thou ty that decre.

7 Thought: Though (Gp ard (3).

8 stary: Buller suggests "stirring" explaining that "star”
ard "stir" are etymologically corrected. Erocke refutes this
irterpretation commenting "no satisfactery mearirg or etymo-
logy for this word has teen Ciscovered, tut the propcsed
erendation 'stirry' is a very doubtful improvement".

"Stary" as it appears ir Q; is mot really so remote.

If the stars are still visitle ard a wind comes. up, the gale

will te "gentle". lostie's mearirg here is aleo quite clear.
His position is sc precarious that orly the slightest imper-

fection is enouch to upset his plars to get to the top. The

Marlovian "overreacher”™ is strorgly supgested. His ambition

to acquire social prominevce ard wealth have so cbsessed him

that now there is no way tack.
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For Greene cdoth erre the land and weede thse vp,

To make my harvest rothirg tut puwre ccrns.

11

And for his paires Tle heaue™ him vp a while,

And-after spmother him to haue hie uaxe.

Such keeg as Greene, must neuer liuve to sting.

: . . . . . 2
Then is there Michael and the Painter to%&

Cheefe actors to irders ousrthrow: 30

13

Who whep they shall see me sit in Airders seat,

They wil insult vpon me for my}mede:lA

I
Or fright me ty detectingl‘.of his erd.

Ile rone of that, for I can cast a tore,

£
To make these curres pluck out each others throat,lQ

. ) ,
" erre: hevre (QB): plouch, till (Gnions).

10 24-25, For Creere ... pure corn: The imagery of the
harvest although very effective here was comron in tragedy.
For outstanding similarities to lMosbie's solilocuy - Cf. The
Spanish Treeedy, [@orks: Chorus 11. l?—lé]

"But in the haruest of my sommer ioyes,
Deaths wirter nipt the blossomes of my blisse,
Forcing diuorce betwixt my lowe and me.”  G-1502
11 heaue: . "Delius suggests 'hive' as correction” (Bayre).
12 451 too (Qs).
13 shall: omitted in Qo and 3.

14 pede: gift, reward (Onions). Baskervill sucpests "aseail
me for my brite'.

15 detecting: exposing, laying tare (Onions).

16 3,-35, for I can ... throat: Corpare the dog imagery



And then am . I sole ruler of mire owre:

-
Yet mistres Arden liuss, but she's ny selfe,l/
4ind holy Churchrites makes vs tvo, but ore,

But what for that T may not trust you iles,

You have supnlarted
! 2 .3 . 18 S .
Ard will extirpen™™ me to plant arother:
” A . 19
Tis fearefull sleeping in a serperis bad.
And T will clearely rid my hards of her.
21
Here enter les.

2
But here she cores and T must(flatter 2 her.

2
How now Ales? what sad, ard passion t?2’

irden for ny sake, 40

here with CGreere's cormment p. 110. Cf. Heywood's Lialogue
II- ll- Z|7

"The divell hath cast abore (said I) to bet stryfe
betweene you” (15L6).

17she's nv selfe: possibly - she is of the same mird as
18 extirpen: rcot out, extirpate (extirp - Onions).

19 39-2. I may not ... serpents bed: lostie fears that
Aice will ore day turn on him. Crawford points to the same
situwation in The Murder of Johr Brewen where "Parker tells
Arre that he means to keep as long out of her fingers as he
can, btecause if he were to marry her she would poiscn him as
she poisored her hustand."”

20 3. Ar@ T ... of her: Even Alice is expendable in
Moskie's climb to the top.

21 Aes: Ales - Y1" omitted in error.

22 must|flatter: the lire division between the two words
appears in Q7.

23 passionat: grieved, sorrowful {Onions).
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Make re perizker of thy pernsiuveres:

s s o . 2/
Fyvre ceuiced turres with lesser force. ™
Ales. but T will damme that fire in my treast.

T

e

11 by the force therof, my part consume, ah losbie.
2

\,

Hos. Such depe vathaires - lyke to a carrons turst, 50

Dischargde agairst a ruirated wall,

Breakes my relernting hart in thousand pieces,
Vrgertle iles thy sorrow is my sore,

Thou krowst it wel, and tis thy pollicy,

2
To forge distressefull loocks, 4 to wound a treast,

2/, . .
& .7. Fyre deuided ... force: The expression sounds

proverbial but rothinrg can be traced.

=5 depe pathaires: The meaning of the word has aroused
coresiderabtle corjecture. Brooke cites Deliuse' correctionr to
"deep-fet airs® and Warrke and Proescholdt's "depe-fet sighs”
thern adds: "The proposed emendations ... havirg rothirg to
support them".

Bullen corments: "'Pathaires' sounds well but I can
attach to meaning to the word". He accepts Ielius' suggestion
as "tolerakly satisfactory”.

Bayne gives the following lengthy okservatiors: T"lMr.
Gollancz has protakly solved the crux of the play by his
suggestion, -- 'Pathaire, I tzke to te scome special form of
'petarre', i.e. Tpetard’, probakly used in the metaphorical
serse of passiorate outburst'. (Tarb's Specimers, I. i. 297).
The use may te cuite literal; for the form Cf. Powell's Tom
of All Trades, p. 163, 'An Enginere for makirg of Patars.'”

The latter derivation from the IFrench is more suitable
in that the following lirnes exploit the imagery of battle;
e.¢. "carnons burst®.

26 55. To forge distressefull looks: GCf. Soliman and
Perseda [?orks: IT. i. 117]

"can forge alluring lookes" (Crawford).
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Where lyes 3 hart, that wvhere thou art sad,

. 28
It is not loue, that louss to anger loue.

iles. It is not loue, that loues to nurther lowe.

——

05. How meare vou that?

—

rd

-

Ales. Thou knowest how dearly Arden loued wme. A0
Yoeg. And then.

iles. “rd then corceale the rest, for tis tco bad,29

Teast that my words be carried with the wird.BO
And publieht in the world to Toth our sghares,
I pray thee lostve let owr sprirngtime wither,

Cur haruest els will veald but lathsome weedes.31
Forget I pray thee what hath past tetwix vs,

For row I blushe ard tremble at the thoughts,

where: when (G and Q3).

28 57, Tt is not loue, that loues to anger loue: "uoted
by Bullen as of 'geruire Shakespearean flavour'?" (Bayne).

29 62. And ther ... tis too tad: gg. Soliran and Ferseda
Eﬁprks: V. i1, 53]

"the rest T dare nct speake, it is so bad" (Crawford).

Cf. Kirg Tear TI. i. 97:

"tis too bad”

- a use by Shakespeare.
30 é3. words be carried with the wind: Cf. p. 38, n. 211
3L gr-g6. let our sprirgtire ... weedes: Alice uses the

same imagery as Mosbie (p. 97) although she did not hear his
speech.



¥os. ®hat are you charrde?

Mes. T to ry forrer hapny lyfe araire.

From tytle of an odious strumpsts
To horest Ardens vwife,

Ha Mosbye tis thou hsas

Andg

Ever ir ny forehead is
A meare Artificer that
: . .
I was tewitched,”-

Aind all the caus

log. Yay if thou37
32 72 .

"as "to resrectatle

spoken ir bitter sarcasm by town

BBjmgamu:
inverted.

2L 74, that

35 T was tewitched:

36 77 7L'o

vhere irne sayvs:

To horest
guittle over the word "horest"
reanirgs during the veriod.

woe worth
"wo worth thee (quoth

rade re slaurdrous

101

70
rare,
rot irdens horest wife,3?
rifled rne of that,
to all my kin:
thy rame ingraueu,B3
lowe borne namc,BA
woe worth the haples hovre,
es that irchaunted :e:’6
tan,BB let me treath cursss forth,
‘réens wife, rot Eréené horest wife: The
1g irdicative of its various

irden!

ingravwen (Qo and Q3)

lowe torre nrare:
din; him of his social irfericrity.
st her for it reflects his extreme sensitivity to his

Cf.

The
wife,

is

serterce
not Arier's
goesips.

In Ql,

p. 20, n. 123

me. c’f.

best paraphrased

chaste wife® as

the ¥n" has keen

Alice insults }osbie by re-
Hig vicious attack

The ¥urder of John Breuen

she ) that ever I kreve

thee, it is thou ard no man else thdat can triusph in my spoyle

(Crawford).
37 thous "you™

38 ban:

to curse,

in harnke and Proescholdt (Brooke).

imprecate damratior upon (CED).

L
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R . . 39
ind if wou stard so nicely”” at your fare: &0
Tet me repent the credit I hauve lost,
T have reglected matters c¢f import,
~ > a1 'JEO T 4
That would have stated”  me sboue thy state:

- . 5 ) .
Forslowde™ aduantages, and spurred at tire.
T Fortures right hard llostie hath forscoke,
m b N . 3 i !" 2 o4
To take a wanton giglote™ -ty the left.
T left the lariage of an honest raid,
Whose dowry would have weyed dovin all thy wealth,

lihose teauty and demiaror farre exceeded thee

This certaine gcod I lost for changirg bad, o0

-~
2

And wraot my credit in thy co%oary. -

T was bewitcht, that is ro theare of thire,

gbd

.

And thou wvnhallowe has epchauntesd e

But T will treake thy spels and excirsimes,45

2¢ . .1 ' . ; o
-7 picely: with great particularity (Cnions).

L0 stated: ranked (Onriors).
/1 Forslowde: reclected, delayed (Eullen).
L2 giglote: lewd, wanton wonman (Oriomns).

43 g7-01. T left ... company: Marriage.to lostie is a mere
firancial arrangement. Yotice the use of the word "credit”.

Ll yphallowed: The Biblical termirology reinforces the
heavy moralistic strain.

& e . -
LS excirsimes: exorcisms (QB).
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Ard put apother sight vpon these eyes,
w1 <L 1 P | 1 3 [’6
That shevwed my hart a rauver for a doue.”

Thou art nct faire, T vieud thee not till now,

L7

Thou art rotl kirce, till now T krew ths rot.

-
6]

rd row the raire hath teater of thy gilt,
Thy vorthles corper shovwes thee counterfet. 100
Tt grieues me not to see how foull thou art,
But raddes me that euer I thought thee fzire,
L8 .
Go get thee gore, a copsemate for thy hynces.
T an too good to be thy fawrite.
fles. T now T see, ard too soone find it trew,
s o . A8
.khich often hath teene tould me™” by my freends:
That Mosbie loues me rot tut for my wealth,
s . =0
hich tco incredulus I rere beleeued.-
Yay heare me spseke losbie a word or tuwo.
Tle brte my torgue, if it speake titterly: 110

I
Took on me Mosbr, or“l Tle kill my selfe,

48 3oue: dove (Co and Q3). Jacob cites the expression "a
. rauen for a dowe™ as Shakespearean (Brooke). :

L7-the: thee (Qo and G3).
48 copesmate: companion (Gnions).
L9 me: omitted in Qp and QB'

50 105-108. I now ... beleeued: Alice momentarily sees
Mostie in his true colours tut she irmediately returns to
tlindress.

5L or: or else <Q3)'
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¥othing shzll hicde re from thy storny locks:
If thou cry warre there is no peace for ns
I will do menrance for offendirp thee,
And burre this vraver tooke, whers T here vse,
The holxr word that had corverted ne,
“ee Yosbie I will teare away the leaues.
ird al the leauss and in thie golden couer, .
Shall thy sweele phrases and thy letters dwell,
And thereor will T chiefly meditate, 120
And hould no other ssct, Ttut such deuotior\,52
Wilt thou rot looke? is all thy loues overwhelnde?
¥ilt thou rot heare? what malice stores thire eares
Why speaks thou rot? what silerce ties thy tongue?
Thou hast bere sighted, > as the eagle i

ou hast bere sig , ~ as the eagle is,

Ard heard as quickly as the fearefull hare:
“rd spoke as smoothly as an orator.
“When T have tid thee heare, or see, or sreak.

b) "'z’v
And art thou sersitle in rone of tnesefwl

52 < - . i1 s . .

T 114-120. I will do ... dewotion: ilice's szerilegious
use of the prayer took symlclizes her rejsctior of Christian
morality in favour of paganism.

53 Thou hast bene sighted: endowed with sight (Baskervill).

54 112-129, Wothirg shall hide ... these: Bullen sucgests
that these lires are also "Ghakespearean™.
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[
Waigh all thy  geod turns, with this little fault, 120

Ioeties muccy lookes.
A : : 5 et Fé
A fence of trouble is rot thickned still,

Be cleare agaire, Ile nere more troutle thee.

Ioe. ck7 no, I am a base artificer,

-—

o) o :
My wirges are feathred for a lowly flght,-
Yosby fy no, not for a thousand pound,
take loue to you, why tis vnpardoratle,
59

We beggers must rot breath vhere gentiles are.-

dles. Sweete llosbie is as gentle as a King,

And T too Tlirde to iudge him othervuise, 140

60

Flowres do sone times spring in fallow lands,

keedes in garcens, Roses grow on thorres.él

55
7 thy: "several editors read 'my'; but the sense is 'the
good turrs I have dore you'" (Bayre).

%6 132, A ferce of troutle is rot thickned still: The
meaning here is uncertain. Eayre comrents: Puarnke explains
'the quarrel has rot yet thickered to so impenetrate a fence
as to separate us for ever'. Perhaps we should read 'ies rot
thick-set il1." Backervill cupgests a possikle proverbial
equivalent: Ma troubled pocl is not always turkid”.

57 0: 0, fie (Ca).
58 flgnt: flight (Gy and G3).

59 138. Ve tepgers ... gentiles are: Michael's indignity
turns to titter sarcasm.

60 d0: omitted in QB‘

6l Roses grow on thornes: The expression is proverbial and
™

cormorly used in literature - Cf. Tyly's Euphues "The swestest
Rose hath his prickell.®™ 1579,



So what so ere my loskies father vas,
ik

Himselfe valued62 gentle ty his worth.

tos. Ah how you woren can insinuate,

Ard cleare a trespasse with your sveete set tongue,
I will forscet this quarrel gentle Ales,
Prouiced Tle te terpted so no more:
Here enters Eradshaw, )
41.%% Then with thy lips seale vp this rew made ratch®
Mos. foft iles for®® nere comes sorie tody . 150
Ales. How not Bradshaw, whats the rews with you
Brad. T hauve little rnews btut heres a letter.

That M. Greere irportured me to giue you:

iles. Go in, Eradshaw; call for a cuppe of bteare. Exit66

Tis almost sunpertime, thou shalt stay with vs.

For a use by Shakespeare Cf. 1 Hepry VI, TI. iv. 4%:
"Hath not thy rose a thorn, Plantageret™ (CIEP).
2 Himselfe valued: "Himselfe is valued" in Jacob (Ercoke).
The change is also supported by Eullen.
€3 a1: 1les.
64 1,9, seale vp this rew made match: Cf. Coliman and
Perseda [%EEKE‘ I. vi. A]

"to seal vp their louee” (Crawford).

I
6% for: omitted ty harrke and Proescholdt (Brooke).

66 Exit: Bradshaw's exit is usually placed after the next
lire ir most editiors.
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Then she reades the le tter.
ke have nist of our purpose at Lordor, bui shzll perforn

it bty the waye, Ue thanke our neightour Bradshzu.

Yours Richaré Greere .67

How ly}ces' my loue the terror of this letter?
Yos. kell, were his date compleat and ezpired. 140
Ales. %h, wouid it 'Were,

Then comes my happy hovre.

Till then ny blisse is mixt with hit‘t}er gall.

Come let vs in to shun suspition.

é}p_g.ég I to the gates of death to follow thee. Exeurt.

&7 156-158: Ve have mist ... Greene: Bidyre points out the
ircorsiatency of the letter's contents with Holinghed vhere
the same reads as "We have got a ran for our purpose, we ray
thank my brother Eradshaw." He further ex tﬂaws that th
harcnatp Book also savs nothirg of Bradshaw's imnnocence.

If purrosely varied ty the dramatist, his motivee ¢
be explored. He vas perhaps tryirg tc heighter the tocta
tragic effect by showing how an unsuscecting bystander can
e destroyed by the evil of othors. The didzactic tore, then,
is reirforced.

68 es: Mosbk (f3) The lire has been given in error
Alice ir the first two Quartos.

Y

n

[\
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Courntry rear Rochester L
Here enters CGreere, Will & Chakbag.
Is rot thy pouder cdancke,
Or will thy flint stryke fyre.
%4111l . Then acke re if my rose te on my face,
2 . n +
Or vhether nmy toung™ te frosern in my mouth.
e 3 L 1
Zounds, heres a coyle,” you were test sweare™ re on the
intergatories,” how many pistcls T haue tooke in hand.
Cr whether I loue the smell of gurre powder,
.Or dare abide the roise the daggeé will make.

Or will rot wincke at flashirg of the fire. 10

I pray thee Shackbag let this answer thee.

1 Scere VI ... Rochester: added by Tyrrell (Brooke).

2 toung: torgus (Qp and G3).

3 coyle: nroise, disturbance, fuss (Unions).

L sveare: to sweare (C3).

5 intergatories: interropatories (QB): a question formally
put, ‘or drawn up in writing tc te put, to an accused person or

a witvess to te answered as upon oath (Onions) . Cf. Tke
Merchart of Venice V, 1. 293:

"Ard charge vs there vpon intergatories.”

Jacot cites the expression as Shakespearean and proof of
authorship (Brooke§

6 dagge: pistol (Bullen).
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That T have tcok more purses in this down,
Trer ere thou handledst pistols in thy life.
Sha. T happely thou hast pickt more in a throng.
But should T bragge what tcoties T have tocke,
T thirk the ouerplus thats more thern tire,
Would mount to a greater somne of rmorey,
Then either thou or all thy kinne are worth.7
Zounds I hate ther as I hate a toade,8
That carry a muscado9 in their tongue. 20
4nd scarce a hurting weapon ir their hands.
Wil. U Greeve, intolleratle,
It is hqt for mire honor to beare this.
Why Shaktag I Gid serve the King at Bulloyne ,0
And thou canst bragre of vothirg thatll thou hast cdore,

7 17-18. Vould mount ... worth. Cf. Soliman ard Ferseda
Yﬁorks: I. iv. VZ]

"Tt was worth more than thou and all thy kin are worth"”
(Crawford) .

8 12, Zounds ... toade: 9;. Solimar and Perseda [ﬁorks:
OTTI.L id. 27]

‘"ucire hates me like a Toade™ (Cravford).
o . . . . ‘ .
" muscado: Bullen cites the Spanish "moscarla" and gives
"oadfly" as a reaning. Bayne suggests "musket”, the more
likely definition.

10 Bulloyre: Boulogne.

11 that: omitted in Gp and Gj3.
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Ehat. “hy so can Jack of Feuershame,lz
12 ) 1
That qounLedlB for 2 phillope™ or the rose: €

Then he that fauve it him hollowed in his eare.

ind he suprosed 2 Carron tullet hit him.

o

Then they fight.

Grere. I pray you sirs list to Esops talk, 30
“hilst two stout cogs were striuirg for a Tore,
There comes a cur, and stole it from them both,16

S0, while you stand striuirg on these termes of manhoode,

Arden escapesl7 vs ard cecea u018 vs al.
Shake. why he tegun.
¥ill. ind thou shalt firde Tle end.
T doo tut glip it vntil better time.
12 Jack of Feuersham: a homély touch added by the dramatist.

The pame is not traceatle ir any source.

13 sourded: swcored (Bullen).

l_l

L phillope: fillip: a rovement made ty bending the last

Jjoint of a finger apawwst the thumk and sugomrlv releasging it;
a smart stroke or tap given ty this means (CE u)

—JD

15 27. That sourded ... nose: gﬁ. Soliman and Perseda
Works: V. iii. 93]

"ife is a glasse, and a phillip may cracke it" (Crawford) .

16 M-32: Whilst two ... them both: The dog imagery has
already teer suggested in Mosbie's speech p. 97.

17 escapes: escare (QB).

18 geceaue: deceives (Qo); deceive (G

P
.
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Eut if T do forget.
Then hee kreeles dowre and houldes up
his hands to heauen.

Grere. %el take your fitlest standings,lg & once more

Lime your twigs to catch this wearyzo bird,21 L0

Tle leaﬁe you, and at your dags dischafge

Make towards lyke the longing water dog,

That coucheth til th: fowling peece te of

Then ceazeth on the pray with eager moode,z2

Ah might T see him stretching foorth his limmes,

As T have seene them teat their winrgs ere now,
Shak. khy that thou shalt see if he core this way,
Cre. Yes that he doth Shakktag, I warrant thee:

But braul not when I am gore in any case,

But sirs be sure to speede him, when he cores, 50

19

standings: place of vantage, ambush (Eayne).

20 yeary: Mwary" in Jacot (Erooke). tiresome, irksome
(Onions). :

. 2 0. Lime your ... bird: Cf. The Spanish TragedgA[iorks:
TI. iv. 39]

"he treakes the worthles twigs,
Ard sees not that wherewith the bird was limde.® E;—lsqa

22 L/ . Ther ceazeth ... moode: Eg. Solimar and Perseda
Works: V. v. 150-151]

—et et et

"shall follow thee,/ With eager moode®™ (Crawford).
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Ard ir that hope Tle leaue you for an houre.

Here enters irden Fran. & ic.
tic. Tuere test that T went tack to Rochester,
The horse halts down right, it were not good
He trauailed in such paire to feuershare:
Remouing of a éhoe may happely help it.
Ard. %ell get you back to Rochester, tut, sirra see yé
ouertake vs ere we come to Raynum doun,
For 1t will te very late ere we get hcme:
Mic. I God he krowes, & so doth Will and shaketapgge,
That thou shalt neuer go further then that cowre, 60
And therefore hauve I prickt the horse op DUrpose ,
Because T would rnot view the méssacar.
Exit Michaell.
- Arden. Come M. Francklin orwards with vour tale,
Fran. I assure you sir, you taske me much,
A heauy bloode is gathered at my hart,
A~rd on the sudden is my winde so short:
As hirdereth the pacsage of my speach.

23 2/,

So ferse“” a qualme“” yet neere assayled me:

23 ferse: fierce (G3).

24 qualme: fit of nausea (Bayne).



1i3

iré. Come

——

fe Frarcklin let vs po on softly,

o

The arrcyance cf the dust, or els sore rzat, 70
Tou eat at dirner, carrot trooke you:zq
T hauve teen often so, anG soore amended.

Fra. Do you remenmter where my tale di

- vs 2
rd. T, where the gentleman did chek

ct
.

Frar. Che bteing repreherded for the fac
Witres produced that tocke her with the ceed,
Her gloue troght in, which there she left tehird,
Ard many other assured ‘rguments:
He28 hustand askt her whether it were rot so.

Ard. Fer arswer then, I vonrder how she lookt, g0
Hauing forsworre it with such vehement ocathes,
ind at the irstant so approued29 vpror her,

Fra. Firet did she cast her eyes dowr to the earth,
Watching the drops that fell amaine from thence,
Then softly drawes she foorth her hand kercher,

And modestly she wypes her teare staind face:

25 trooke you: btrooke with you (Lo and G3).
26.chek: retuke, reprove (Unions).

27 fact: deed, crime (Oriors).

26 He: Her (Gp and SEY

29 approued: proved, confirmed (Onions).
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, .30 N , . .
Then hemd she out to cleare her voice chould seere,
And with a maiesiy addrest her selfe,
To encounter all their accusations.

Pardon re }. Arden I canr ro more: 90

This fighting at my hart, makes shorte my wynde.

Ry
K
(s

. Core we are almost rcw at Raynum Downe,

Your pretty tale teguiles the weary way:
T would you were in stategl to tell it out.
Shak. Stand close will T heare them cumming.
Here enters Lord Cheiny with his men.
Wil. Stand to it Chakkag, and te resolute,
Tord Che. Is it so reere nirht as it scemes,
Or wil this black-faced euvening hauve a showre?
--lkhat . Arden you are vwell met,
T hauve longd this forinights day to speake with you, 100
You are a stranger, man, in the ile of Shepny,32
Ard. Youf ho-ors alwayes: bound to do you seruice,
Lord Che. Come you from Tondon & nere a man with you
. Ard. My man's commirg after,
But her's my horest freend that came along with me.

Lord Che. My Lord protectors man I take you to tee.

30 hemd: hermed.

31 state: case (Q3).

32 Shepny: Sheppy (G2 and G3). See Appendix V.
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Fran. T my good Tord, and hiehly tound to you,
Lord Che. You ard your freend ccrie home & sup with re.
ird. T bteseech your honor pardon rme.

I haue mace a vromise to & gentle man, 110

¥y horest freend, tc reete him at my house,

The occasior is great, cr els wvould T wait on you.
Lorc C. ®Will mou core to morrow & dyre with me.

And Tring your horest frend alorg with you:

I have dyuers rmatters to talks with you atout.

33

Arden. To morrovw wele”” waite vpon your horor,

Lord C. Ore of you staye my horse at the top cf the hil
What tlack &ill, for whose purse wait you?
Thou wilt ke hanped ir Kent, when all is dore.

vil. Mot hanged, Cod saue your horour. 120
I an your bedesmém,BlL tourd to pray for you,

Lord C. T think thou rere saicdest prayer in all thy lyfe,
Ore of you giuve him a crowne,

o

And, sirra, leaue this kinde of lyfe.

D

If thou beest tainted> for a°C penry matter,

2
33 wele: we will (Bullen).

3L pedesman: man paid or erdowed to pray for others,
persiorer or almsman (Onionrs).

35 tainted: corrusted, discredited (Orions).

36 a: ore (Q3).
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And come ir gquestion surely thou wilt trusse.
Come . Arcen, let vs te going,
Your way and mire lyes four myle togeather.

Exeunt.

Manet Black Wil & Shakbag.

Wil. The Devill btreak all your necks, at L nmyles end,

Zounds I could kill my selfe for very arger.

38

His Lordship chops me in,”” euen when

bt

iy dagge was leaueld at his hart.

T would his crowre were molten dowr his throat,
Sha. Arden thou hast wordrous holye luck,

Did euer man escape as thou hast dore.

Well, Tle discharce my pistol at the skye,

For ty this tullet Arden might rot die.

Here erters Greeve.

Gre. What! is he down, is he dispatcht?
Sha. I in health towards Feuersharme, to shame vs all

Gre. The Deuill he is, why sirs how escapt he?

Shak. When we were ready to shoote,

37

trusse: tie up for hanging (Bayne).

32 . . . n .

38 chops me in: to thrust with sudden force (Crions) .
Bayne suggest "interrupts suddenly” explainine "'me' is a
dative; 'chop' is used in the sense of 'doirg quickly'”.

Cf. Richard ITI, I. iv. 160:

116

130

1.0

"And then we wil chop him in the malmsey But.”
Q-159%1
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Cores my Lord Cheiny to preusnt his death.

CGrere. The Tord of heauen hath preserued hin..

¥Wil. Preserued, a fifre, the L. Cheiny hath preserued hinm
Ard tids him to a fgast to his house at shorlow:Bg
But by the way, once more Ile meete with hiﬁ,
And if all the Chenies ir the world say ro,
Tle hauwe a buliet in his breast to LOTTOV ,
Therefore come Greene and let Vs to Feuvershane.

gzg.-I and excuse our celues to mistres $rden, 10
0 hew shele chafe when she heares of this.

Sha. “hy ile warrant you shel thirk we care rot do it

Wil. Why ther let vs go, & tell her all thg natter.

Ard plat the réwesAO to cut him of to morrow.

Exeunt.

39 shorlow: "Shurlard in the Isle of Sheprey” (Bullen).

40 plot the newes: plot the reans (Baskervill).
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0T IV. ECEYE T.
s . . 1
irden's Iouse at }evershaéq

Here enters ‘rden and his wife, Frapcklin

Ard. See how the hours the gardeant2 of heauwens gate
Have by their toyle remousd the darksore cloudes.
. R a3 Z,
That Soll may wel deseruve the” trampled pace,
wherein he wount to guide his golcen car,
The season fits, come Francklin, let's away.
iles. I thought you did preterd sore speciaell hunt,
That made you thus cut shorte the tine of rest.
Ard. Tt was no chase that made re rise so early,
But as T tould thee yesternight to go to the Ile of Sheppy:
There to dire with my Lord Cheiny 10
For so his horor late cormanded me
Mes., T such kinde husbands seldon wani excuses,
. . s .. 5
Home is a wilde Cat, to a wardring wit,-

The time hath beeve, would God it were not past,

1 Act TV ... Feversham: adcded by Tyrrell (Brooke).
2 gardeant: guard at (Gg): guardian, protector (Cniovs).
3

deserue: deserre (Qo); discerne (C3). The &) reading
had an inverted "n".

4 pace: course, path (Brooke).

£

2 13: Home is a wilde Cat ... wit: cited by Jacch as a
Shakespearean parallel (Brocke).



That horors tytle vror a Tords cormand,
Could once hnue cravre vou from thess armes of mire,
: 6 4
But my ceserts, or your deseruss- decay,
- 7
revi loue may secere ceserdt,

T merite stil to hauve thy corpany.

Frar. ¥hy T prav you, sir, let her go alorg with vs, 20

T an sure his horor vwil welcome her,

And vs the more, for tringing her along.
Zrd. Cortent, sirra saddle yow mistres nagge.
Ales. Yo, tegde fauver merits little tharkes,

If T should go, our house would rurne away,

Or els bte stolne, therefore Ile stay tehind.
Ard. May see how mistakinrg vou are,

I pray thee goe.

Ales. Yo no, not now.

Ard. Ther let me leaue thee satisfied in this, 30
That time nor place, ror persons alter ne,
But that T hould thee dearer then ny life.
Aes. That will be seerne by your quick returre.
Ard. Ard that shall b38 ere night and if I liue.
6 deserues: karvke suggests "desires" is the intended word
(Bullen) .

718, 4if trew loue may seeme desert: Cf. Soliman and Perseda

[rT1. 1. 107]
"unlesse true loyaltie may seerme desart® (Crawford).

€ bo: omitted in Qa.



Ferewell susete fles, we mind to sup with thee

sy 2q 2
Exit. il.-

Fra. Come lMichaell are our hor&es reacy?

—

. . 10
“ic., I vowr horse” are resdy, tut I am rot readr,

—

L

For T haue lost riy purse,
With six and thirtie shillirges in it,
With takirg vort oft? my 112 ¥acee.

Fra. Vhy I pray you let vs go tefore,

Whilest he stayes tehind to seeke his puree.

120

AY)

. 1. .
Aird, Go too sirra, see” you follow vs to the ile of sheppye,

To my Lord Cheynyes where we rearne to dire.
Exeurt Arden & Francklin.
Mapet lichaell.
s . y 15 '
Mic. So faire whether ™ after you,
For before you lyes, black Will ard shakebag,

Tn the troorme clo se,16 too close for you,

Theyle te vour ferrymen to long home.

? Al: Ales.

10 horse: horses (L3).

11 taking vp: getting ready.

12 of: omitted in G3.

3-3 M.: mistris (QB).

1L see: see that (€3).

15 yhether: weather (Gp and Q3).

16 proome close: field (Baskervill). WHolinshed:
broom-close betwixt Feusrsham and the Ferry.”

¥a certain



Here enters the Paipter.

But whe is this the Painter, ny corriwml,

That would redes winre M., Susan. 50
Clark. How row ifichael how doth my listresse,

Ard 211 at home?
Hc. kho susan Mosktye? sheis your Mistres too
Cla. T How doth she, and all the rest?
Mic. 41's well tut susan she is sicke,
Cla. Sick, of what disease?
17

Mic. Of a great feare.

& feare of what?

!O
—
U]
.

L

o
=
'_lo
(¢}
.

=3

4 great feuer.lg

Cla. A feuer God forbidcie. 60

—

¥ic. Yes faith, and of a lordaire™® too,

As bigge as your selfe.

a. 0 Michael the spleane prickleszo Yol

(@]
—

|

Go too, you carry ar eye outer nistres susan.
Mics I faith, to keepe her from the Painter.

Cla. Why more from a Painter, then from a seruing

17 . ,
feare: "feusr® ir Delius (Brooke).

18 509, 1 great feuer: Of a great feuer (C3).

19 1ordaire: "'Lowden' was a term for a clownish, idle
person (Fr. lourdir), and 'fever-lourden' was a jocular ex-
pressior for slothfulress" (Bullen).

20 prickles: pricks (G and Gq).
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creature like your celfe.
Hic. Because you Pairters make but a painting tab
le of a prettly wench, and spoile her besauty with blotting.
Cla. What meane you by that?
Yic. Why that vou Pairters, paint lambes, in the
lyning of wenches peticots 70
Ard we seruingren put horres to them, to make them be
corme sheepe.
Gla. Such arother word wil cost you a cuffe or a knock
Mic. What with a dagger made of a pensell?
Faith tis too weake
And therefore thou t022 veak to wirre susan.
Cla. VWould susans loue lay vppon this stroke.
Then he treaks Michaels head.
Here enters Mosty Creene & Ales.
Ales. Tle lay my lyfe, this is for susans loue,

Stayd you behinde your M. to this enrd?

, 23 .
Hauve you no other time to brable 3 in
But now when serious matters are ir hard? 80

Say Clarke, hast thou dore the thing thou promised?

Cla. T heare it is, the very touch is death.

2L ith blotting: witn a Blotting (Q3).

22 +5: too (Qp and Q3)°

23 prable: quarrel (Bayne).



iles. Ther this T hope, if 2ll the rest do faile,
#il catech if. Arden

. . . . . s e 2L
Ard make him wise in death, that liued a foole. 4

why should he thrust his sickle ip our corne,25
Or what hath he to do with thee my louwe?

Or gpuérne me that am to rule my selfe,
Forsooth for credit sake I.muét leave thee.
Yay he must leave to liue, that we nay'léue, 90
May live, may loue, for uwhat is.lyfe but lowe?°C

And loue shall last as long as lyfe remaires,

And lyfe shall end, before my lowe demart.

5 ,
4 1. 85. And make ... foole: Bayne cites Ecclesiastes vii. 5:
"Tt is ketter to btear the rebuke of the wise, than for a

man to hear the song of fools."

2 ; . . . .
g 86. Why should he thrust his sickle in our corre: There
are several striking similarities to this lire in the following
works: ~ Soliman anrd Perseda.‘}brks: Iv. i. ?25]

"Thrust his sickle in my harvest corre" (Crawford).

"Before. the sickles thrust irnto the Corne
Or that inkindled fury, turre to flare .% (:-1596)

The Spanish Traredy F:’orks: IT. iv. 202] _

"Thou talkest of haruest when the corrne is greene,
The end is crowne of euvery work well dore:
The Sickle comes not till the corme te ripe."” (G-1592)

26 91. for what is lyfe but loue: Crawford draws a parallel
corstructior from Soliman and Perseda [ﬁorks: V. i. 23]

"for what is misery but want of Ged."
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los. -hy whats love, without true constancy?
Lyke to a piller built of many stores.
Tet reither with good rorter, well compact,

28

Yor semell,”™ to fasten it in the icynts.
But that it chakes with euvery blast of winde,
And beirg toucht, straight falles vnto the earth,

30 in dust. 100

Q

And turies all his2' haughty pride
2

Vo let our loue be rockes of Addamant,’l

Which time ror place, ror tempest can a sunder.32

9. whats louve vithout true constarcy: cf. foliran and
Perseda (horks: I. ii. 22]

"my true harts corstancie® (Crawford).

28 semell: cerent (QB).

29 his: its (Cpions).

30 haughty pride: Cf. Soliman and Persesda [&orks: V. v, 35]
"haughtie pride” (Crawford).

31 101. 1let our loue be rockes of Addamant: Cf. Soliman
and Perseda {lorks: TV. i. 99)

"my thourhts are like pillars of Adamant" (Crawford).

Cf. also Troilus and Cressida IITI. ii. 177-179:

"is true as steele, ... as Turtle to her mate:
As Tron to Adamant™.

Adamant is a storne or mireral of excessive hardness,
idertified with the lcadstore or magnet (Onions).

32 a sunder: part. Brooke comments: "some such word as
'drive' is of course, omitted. Wwarnke and Proescholdt
strangely regard 'asunder' as a verb.
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Gre. Mosbie leaue protestatiors now,33
Ard let vs bethirke vs what we hauve to doo:
Black 1311 and shakebzg T have placed,
In the trroore close watching Ardens coming,

Tets to them, ard see what they haus dore.
3

Exeunt.
33 . A . . 2 a1 y
103. leaue protestations now: Cf. Soliman and Perseda

[Viorks: I. iv. 30) —
¥leaue protestations row" (Crawuford).




[scmre 11,

The Kentich Coast opposite the Tsle of
Sheppeyﬂ

Here enters Arda. & ¥Fra,
éig. Ch ferry men, where art thou?
Here enters the Ferriman.
Fer. Here here, goe before to the tost.
ind T will follow you.
Ard. “e have great haste, I pray thee core away.
Fer. Fy vhat a mjst2 is here.
Ard. This mist my frerd, is misticall,3
Lyke to a gcod cormpanions smoaky braire,
That was halfe cdround with new ale ouer night.
Fer. Twere pitty tut his scull were opened,

To make more Chimrey roone.

Fran. Freend whats thy opinion of this mist. 10
1
Fer. I thirk tis lyke to” a curst” wife in & lytle house,

That ncuer leauves her hustand till she haue driuem6 hin

1
Scere II ... Sheprey: added by Tyrrell (Brocke).

2 migt: "This mist is not in Holipshed. Tt is our poet's
invertion” (Bayne).

3 misticall: having an unseen, unknown origin, or irfluence;
of dark import or obscure meaning; or occult influence (CED).
'mist': state of uncertainty (Onions).

L to: omitted in Qp and Q3.
5 curst: cross, shrewish, vicious (Uniors).

& she have driuven: she drive him (Gp and €3).
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out at cocres with a wet paire of eyes,

Fad

Then lookes he as i Lis house were a fire,
Or sore of his freencs cdead.

Arc. Speaks thou this of thine owre experience,

&t

Fer. Perhans I, perhaps no: Tor ny wife is as other
women are, that is to say, gouerned by the Koone.7 20
Fran. By the loore, how T pray thee? .

iy

er. Fa, thereby lyes a bargare.

ck
e
3

Ard you shall rnot haue it fresh and fasting.

Ard. Yes T pray thee good ferryman.

Fre. Then for this orce, let it be midsormer lcone,
But yet my wyfe as9 another moone.

Fran. Another lloone.

Fer. T, and it hath influences ard Eclipses.

Ard. Why then by this reconing, you somtines

Play the ran in the Hoone.lo 30

20. wvomen are ... Moones It was custorary for young wo-
men to appeal te the moon to tell them of their future pros-
pects in matrirony (Dyer, p. 47). Other current beliefs
concerning the powers of the moon were its causing the ircon-
stancy of woren, and the insanity of people. Another popular
sucerstition was that the mocn was influenced by witchcraft
(Dyer, pp.67-¢8).

g 23. Ard you ... fagstirg: before eating; in youwr eager-
ness; for rothing (Baskervill).

? as: has (Q3). The origiral reading is also quite valid.

10 50, Play the mzn in the lloomne: Bayre here cites an

A

irterestirg varallel to 4 Hidsummer Vight's Dream V. i. 2.5-25




. 5 24 . 11
Fer. T but ycu had not test to meddle with that roore

£

Teast

Aird. T znm almost

Frag. ing

tolde

Fer. Yay ty ny troth, sir, tut flat knavery.

-

I scratch vou bty the face, with nr tra:

sirra as vie go, let us have com

o L
yeomardry.

cie tush,

s fog, come lets avay

nore of your

Exeunt.

vhere the frame of reference is that of the cuckholded husband.

nys

11 31,

ii. 51]

"you had rct test go to him® (Crawuford).

12

Q0T .

you had rnot test:
Proescholét (Brooke).

This lanthorre doth the horred lcone present; ...
My selfe, the man i' the loone Coth seere to be.'

in V.arpke and
1

vorks: IT.

veormandry: homespun wit (Bayme).
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[éCE?E 71T,

Arother place or the Ccas’al

€ha. Ch, Will, where art thou?
¥Wil, Fere shakbag, almost ir hels mouth,

Where I car rot see nmy way for sroszlke.

Sha. I pray thee speake still that ve ray rete
) 2 2-r .-_L oo
by the sound, for™ T shall fall into some ditche or
other, vnles ry feete see better then nry eies.
%il. Didest thou euer see tetter weather to runre-a
way with arother mans wife, or play with a werchs

3.

at potfinger.
!

Shak. Mo this were a fire world for chandlers,
If this weather would lact, for then a man 10
Should reuer dyne nor sup without candle light,

But sirré Vi1l what horsees are thecse that past?
Vil. Lhy didst thou” heare any?
§§g..I that T did.
1 Scere ITT ... Coast: edaed by Wernke arnc Proeschoidt
(Brooke ) . -
2 for: or (Q3) .
3 potfinger: most likely a vulgaf sexual reference.

4 chandlers: Cre who makes or sells candles; hence, a re-
tailer of provisions, groceries, stc.: cften contemptuous (CED).

5 thou: omitted in Q3.
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Wwil. My life for thire, twas Arden ard his conpani56
ind then all ou£ latour's lost,
Sha. Yay say not o, for if it te they, they ray hapvely
loose their way as ve hauve dore
And then we may chaunce meete with them.
viil. Coma let vs go on lyke a couple of tlind pilgrims7_ 20
Then Shakebag‘falles into a ditch.
Sha. Helpe %ill help, I 2m alrmost drownd.
. Here enters the ferryman.
Fer. Whose that, that calles for help?
Wil. Twas nore heere, twas thou thy selfe.
Fer. T came to help him that cald.for help.
Why, how row? ého is fhis tha£38 in the ditchf
You are well erough serued to goe without a guyde,
such weather as this.
Wil, Sirra vhat companyesg hath past your ferry this
morning
Fer. Yore but a cupple of gentlemen that viert to dyre
at my Lord cheyreis.

Wil. Shakbag did rot I tell thee as nuch?

companid: companion (€2 and €3).

720. a couple of tlind pilgrims: possibly a veiled
attack or the Puritans.

8 thatst that lies (QB).

9 companyes: companions (Qg and Gg). .
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Fer. why eir, will you haue any letters caried to then 30
kil. Yo eir, get vou core.
Fer. Did you euer see such a mist ag this?
K3 T T . 1 1 lo
Wil. Yo, ror such a foole as will rather be hought
then get his way.
e e o o o 11 L
Fer. Why sir, this is no hough munday, = you ar deceiud.

Whats his rare I pray you sir?

Tmn

ha. His rame is tlack will.

|

Fer. T hope to see him ore day hangd vpon a hill.
Exit Ferriman.

Sha. See how the Surne hath cleard the foggy mist,

Yow we haue mist the marke of our intent.

Here enters Grene osbye and Ales.

tos. Elack Will and Shakbag, what make you heer 40

What, is the deed don? is Arden dead.
Wil. What could a blynced man perforre in armes?

Saw jou noi how till now, the sky was darke,

That neither horse nor man could ke decerned,

Yet did we heare their horses as they past.

Gre..Haue they escapt you then, and past the ferry?

10 pought: hocked or hamstrung (Bayre).

11 hough munday: “'Hock Monday; a festival which followed
the secord Sunday after Easter'. Brand's Popular Antiquities”
(Bayre). Q3 reads "though Murday® in error.
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£

Sha. I for a while, Ttut here we twc will stay.
And at their coriirg tack meete with therm once more,
12,
Zouris I was nere so toylde in all my lyfe,

In following so slight a taske'>

14

as this. 50
Yos. How camst thou so teraide?
%il. With making false footing in the cark,

He reecdes would follow them without a guide.
Ales. Here's to pay for a fire and pood cheere

Get vou to Feuersharme to the flowre deluce,

And rest yowr selues vntil sore other time.
Gre. et me alore, it most concerres my state.
Wil. T Mistres Arden this will serue the turre,

Ir case we fal into a cecond fog.

Exeunt Grene Vill and Shak.

Mos. These kraves wil neuver do it, let vs give it ower. 4O

—

Xes. First tell me how vou like my rew deuice?

Soone when my husband is returning tack,
You and T both marching arme in arme,
Like louing frends, wele mete him on the way.

12 toylde: netted, ensnared; put to exertion, taxed in
strength (Onicns).

13 50. =0 slight a taske: Cf. Solimap and Perseda [’.&-»:orks:
I. v. 28]

"so slight a taske® (Crawford).

1. peraide: befouled (Bullen).
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. . . 1ls ... A

Ard toldly teard and brauve” him to his teeth:

1 = e .1' oy 16 2

when words grow hot, ard tlowes - begirre-to ryse,

Tle call those cutters feorth yowr tenement,

%ho in a manrer to take vp the fray,

(o ) | A -17 -‘4 )

Shall wound my husbard hornesbie™ ' to the death. ..
2 18 .. — . .
llos. Ah™.” fire deuise, why this deserues a kisse. 70

Exeunt

15 teard and btrave: to oppdse operly ard resolutely; tc set

at cefiance, thwart, affront (QEQ .

16 plowes: words (QB).

17 horresktie: cuckhold. YHorrebeast® in kharnke and
Proescholdt (Brooke).

18 Ah: "4" in Warrke and Proescholdt (Bfooke).
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[some 1v.
The Cpen Countrﬁ]l
Here enters Dick Rheede and a Sailer.
Savler. Faith Dick Rede it is to lytle erd.
His corscience is too literall, and he too niga;'dly.2

3

To parte from any thing may doo thee~ good.
Rede. He is coming from Shorlow as I vnderstard,
Here ile intercept him, for at his house
He neuwer will vouchsafe to speake with re:
If prayers ard faire intreaties will not serue,
Or make no Tattry in his flintye breast.
Here erters Fra ird. arnd Michaell.
Tle cursse the carle‘!L and see what that wil doo,
Se where he cones, to further my intent,
Y. Arden T am now bound to the sea,
My comming to you was about the plat of ground,
Which wrongfully you detaine from ne.
AMlthough the rent of it te very small,
Yet will it helpe my wife and children:

Which here T leauve in Feuershame God knowes,

1 Scene IV...Country: added ty Tyrrell (BErooke).

2 2, His conscience ... niggardly:s Alice's charges of
Arden's miserliness are substantiated.

3 thee: hinm (Q3).

L carle: countryman, pesant, churl (Onions).

10



K

|

Ard. Francklin hearest thou this fellow speake

135

Yeedy and tare, for Christs sake let hir hauwe

e

Ky
Le

-
4

-

That which he craues T dearely bought of him,

Although the remnt of it was ever mire. 20
Sirra you, that aske these questions,
If with thy clamarous impeachings tongue

Thou raile on me, as T haue heard thou dost,
Tle lay thee vp so close a twelue months day,
As thou shalt neither see the Sonre nor oone,

Tooke to it, for as surely as I liue,

Ile tanish pittie if ‘t.hou6 vee me thus.

Rede. What wilt thou do me wrong, & threat7 me, too?

E

6
7

8

May then Tle tempt thee, ‘rden doo thy worst,

God I beseech thee show some miracle, 30
On thee or thine, in plaugingg thee for this.

That plot of grounrd which thou detaires from re.

T speake it in an agony of spirite,

Be ruirous a2nd fatall vnto thee:

Either there te tutcherd by thy dearest freends,

Cr els te brought for mean to wonder at.

impeaching:  accusing, questioning (Onions).
thou: you (Q3).
threat: threaten (QB).

plauging: plaguing (Gy and Gg).



Or thou or thing miscary in that place.
Or there ru-re mad, ané end thy cursed dayes,

Fra. ¥y bitter krave brydle thire enuious9 tongue,lo
Fbr'curses are like-arroves shot vpright, - . 40
Which ,faliing doun 1-ight on the sutorstt head.

Rece. Tiight where they will, were T vppon the sea,
4s oft T have in many a bitter storre,

And saw a dreadfull suthern flaw12 at hand,

The Pylate quaking at the doubtfu1113 storme,

And all the savlers praying-ov their-kneeé,

Fuen in that fearefull tire would I fall down,

And aske of God, what ere betide of 1e;

Vengeance on Arden, or some misevent,

To shew the world, what‘wrong the carle hath core, 50
This charge Tle leaus with wylA digtresfull wife.

My children shall ke taught such prajers as these,

? enuious: spiteful , malicious (Cniors).

10 30, brydle thire enuious torgue: Cf. Soliman ard Perseda
{orks: 1. V. 104)

"bridle the ford intemperance of thy torgue" (Crawford).
11 sutors: shooters (€. |
12 fay: gust of wind (Eayre).
13 goubtfull: apprehensive, fearful (Cnions) .

1L wy: nmy (Gp ard Qg).
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Ard thus T go but leauve my cursse with thee.
Exeunt Hece & Cayler.

ird. Tt is the rayl 5

tde

neest knave in christendoze,l
Ard.oftentimes the villaipe will te mad,
It greatl& matters rot what he sayes,
But I assure you, T rere did hirn vwronrg.

Fra. T thirk so M. Arden.

Ard. Yow that our horses are gfore home tefore,

16

My wife may hapely mete me™ on the way, éO
For Cod krows she is growre passirg kinde of late,
Ard pgreatly chaunged from the oulde humer
Cf her wogvted frowardnes.
And seekes ty faire méanes to redeene ould faulise.
Fra. Happy the change that alters for the hest,17
But see in any cace ycu rake ro speache,
Of‘the cheare we had at my Lord Cheinies,
Although most tounteous a;d likerall,
For that will make her thirk her selfe more wrongd,
In that we <¢id not carry her a long, . 70

15 1. 54. Tt is the raylingest knave in christendome: Cf.
Soliman and Perseda {%orks: T. iv.‘ZLq

"the braginst knaue in Christendon” (Crawford).
16 me: onitted in Q3.

17 1. es5. Happy ... the test: the expressior sounds pro-
verbial tut camnot te traced.
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For sure she greeusd thet she was left tehinde.
irc. Core Frarcklin, let vs strain to rernd cwr pace,

.
Ard take her18 vnawvares playihg"g ithe cooke.

Here erters Ales and locbie.
For T beleeue sheele stryue to mend our cheere.

Fran. Lhy thers no tetter creaturszo in the werld

Ther voren are, when thev are in gocd humors.

Ard. Who is that? llosbie, what so familiare?
Iniurious struapet, and thou ribald krauve,
Untwyre those arres.

iles T with a suered kisse,21 let them vntuine. 80

Ard. %h Moskie, periurcde teast, beare this and all.
F¥os. And yet no horred beast,22
The horres are thine.
Fran. 0 morstrous, May then tis tire %o draw.
Ales Helpe helpe they murther my huskard.

Here enters Will, and Shak.

18 her: omitted in QB‘

19 playing: to play @3).
20 creaturs: creature (QB)'

2l 80. with a sugred kisse:
Viorks: IT. i. 6]

e

gg. Soliman and Perseda

"and a sugred kisse™ (Crauford).

22 norned teast: horne-beast (QB). The expressicn is cited
by Jacob as Shakespearean (Brooke)-
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Sha. Zourds, who iniures I. Mostie.

Belp il T am huwrt.
Yose. T may thark you, Mistres arden for this vourd,

Exeunt loskty Will & Shaktag.

) 1 s s v 2R
des. ih Arden what folly tlirded thee? 3

2.

fih Telious haretraire®™™ mar vhat hast thou dor, 90

When we to welcome thypﬁ intended sport.

Carme louingly to mete thee on thy way.

Thou drewst thy sword irraged with Ielousy,

ind hurt thy freence,

whose thoughts were free from harme;

A1l for a woorthles kicse and ioyning armes.

Both don but mirrely to try thy patience.

And me vrhavpy that deuysed the Iest,

Which though tegonre in sporte, yet ends in bloode.
Fran. Mary God defend me from such a Teast. 100
£les Couldst thou rot see vs frendly smyle on thee:

Wher we ioynd armes ard vher I kist his cheeke.

23 89. what folly tlirded thee: Cf. Soliman and Perseda
Worke: T. v. Q7J

"If wilfull folly did not tlird mire eyes" (Crawford).

™2k paretraire: flighty, foolish (onn) Cf. Ralph Roister
Doister [ﬁaskerv1ll I. iv. 32]

"ih foolieh harebraire, This is not she.®™ (C-1547

°5 thy: thee (G3).
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Hast thou not lately found re ouver kirce.

Didet thou not heare T2 cry they nurtﬁer thee.

Cald I rot helpe to set my husbard free:

Yo, eares and all were witcht, ah me accurst,

To lircke in lyking with 2 frantick man,zé

Hence foorth Ile te thy slaue, no more thy wife:

For with that %ane I néuer shall cortent thee.

If T te merry thou straight waies thinks ne light; 110

If sad thou saiest the sullers®’ troutle re.

If well attyred thou thinks I will te gﬂddihg;QS
If horely, I seeme sluttish in thine eyc.
Thus an I still, and shall berwhill29 ? die,
Poore wench abused by thy'mi53ouerpment,

Ard But is it for trueth, that neither thou ror he,
Entendedst malice in your misdemearor.

iles. The heavens can witres of ourAharmles thoghts

gig. Then pardon me, sweete Ales,

=6 97. To lincke in lyking with a frantick man: Cf.
Soliman ard Perseda [.l'eorks: V. ii. 70]

"she linkt in liking with my foe" (Crauford).

27 sullens: morosersss, dumps (Onions). Cf. Richard II,
II- io 138: : ) !
"Arnd let them dve, that age and sullens haue."

28 '

gadding: to go wandering, in desire or thought (to gad -
OED). :

29 whill: while (CGp and Q3): till (Erooke) .



1.1

and forgius .thic faulte: 1206
Forget but this, ard reuer cee the lyke.
30

Impose me pernancs,”  ant I will performe it:

- For in thy discortert T finde a death

2

4 death torrertirg rore ther death it selfe,

)

Hes Yay hadst thou loued me as thou doest preternd,
Thou wouldst have markt the speaches of thy frend,
Who going wourded from the place, he said
21
His ekinr was peirst” only through my deuise,
And if sad sorrow taint thee for this falt,
Thou wouldst have followed him, anrd sere him drest, 130
Ard cryde him mercy whom thou hast misdore,
Yere shall my hart be eased till this te dore.
Arden Content thee sweete Ales thou shalt have thy wil
Mhut ere it te. For that I iniurde thee
Ard wro-gd my frend, shame scouwrpgeth ny offence,
Come thou thy selfe and go along with me,
Ard te a mediator twixt vs two.

Fran. Why Y. Arden, krow you what you do,

Will you follow him that hath dishorcurd you,

30 122:  Tmoose me pernance: Cf. Soliman and Perseda [&2555:
I. iv. 28] T

"Tmpose me taske" (Crawford).

e peirst: pierced.
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les. Why canst thou proue T haue tere disloyall. 140

Frap. Why Yostie traunt yous? hustard ﬁith the horn,
fles. T after he bad reuyled him,
By the iniuyous nare of periurde teast,
He krew ro wrong,go&ld spite an33 Jeliog ma%}
Tore then the hatefull raming of the horre.
Fran Suépose tis trew, yet is it dangercus.
To follow him whome ke hath 1ate1y.hurt;
" 34

les: & fault cerfessed is more than halfe a merds,
But mer of such i1l spirite as your selfe.
Work crosses anrd debates twixt man ard wife. 150

14
ird. T pray ‘the3 gentle Francklin holde thy peace,

I krow ny wife coursels me36 for the best,

.37 . X
Ard”" Ile seek out rosty vhere his wound ig drest,

Ard salue his ® haples quarrell if T ray.

32 , , .
7% traunt you: taunt your - Cp; taunts your (K3); "taunted
your" in Delius (Brooke).

23 an: 2 (QB)'

3L 1,8. A fault confessed ... a merds: The expression has
tecore provertial - A fault corfessed is hulf redresssd.
OLEP cites 'rden as the origimator. -

35 the: thee (Q2 and QB)..
36

me: onitted in Q3‘

37 Ard: Bullen changes the prefix to "iles". The lires
could also e Arden's with the name put in errcr.

38 nis: "this" in Delius (Brooke) .



Exeunt Arcen & iles.
o } 7 1 gk ] s '20
Fran, He whore the diuel ¢riues rust go rperforce,”
Pcore genitlensn hov sore he is tewitchi,
ird yet Tecause his wife is the irstrument,
His frends must rot be lauish in their speach,

B

Exit Fran.

g T » -
3¢ 155, He whore ... perforce: The expression is prover-
bial c¢f. Thoras Dekker, Yews from Hell.

"He that the devil drives feels no lead at his heels®™ (1¢04).
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Here evrters Will shakatare & Greere

-
L

[

hWil, Sirra Greere vwhen wae I =0 long
Gre. T thirk we shall rever do it.

Tet v ive it ouwer.

[#7]
m

Sha. Mzy Zounds wele kill him.

Thourh we te hangd at his dore for ouwr latour.
%il. Thou knowsst Greere that T haue liuved in
Tordor this tuelue yeers.

here T haus made sorme go vppon wodcen legges,

. 2
For taking the wall on3 me ,

ke

Dyuers w1

e
-

h siluer roses, for sayirg,
ihere gees blackwill. 10
T haue crackt as mary blades,
As thou hast doveA Yates.

Gre. O monstrous lye.

Will. Faith in a marer I haue.

The tawdie houses haues paid re tritute,

L ict V ... Feversham: added by Tyrrell (Erooke).

2 taking the wall: pushing me into the streets (Baskervill).
3 on: of (Go and QB).

4 dove: nitted in Warrke ard Proescholdt (Erooke).



There durst ret 2 whore set vp, vnlesez ghe

L . & .
th me first, for-cpning” her shoppe wirdowes.

{=le
o]

Wi
For a crosse vords of a Tapster,
T have gprarcad ore parrell after another, with ny dager,
Ard held nminm te® the eares till 211 his teare hath Tun out,
7 .

Tr Teres streete’ 2 brevers carte was likes tc hawe rurne
ouer me, I made no more ado, kut went to the clark

, g : 9
and cut 211~ the rotches of his tales,
ard bteat them atout his head.
T and my compavre hauve taker the Corstatle froi: his watch,
Aond . . .. 10 . 1 oo L1
And carried hin ~ atout the fields or a2 ceclistaffe.

12 .
T have troken a fariarts” ~ head with his own race,

And baild whome I list with mv sword and tuckler.

AB)

for-opning: for cpening (L, and QB).

.7 Ter=s strecte: Thames Street (QB).

& all: off (Gg).

Q9 . 4 . ' : . e

? tales: "tallies" - Brooke. He contirues "without the
allses the clerk would be unakle to reckon his accounts or

recover his detts.®

10 nin: onitted in G3.
11 eoltstaffe: "a staff used ty two mersors for carrying

'cawls' i.e. tubs.” (Bavne) Cf. The Merry Wives of h.indsor

"Wher's the Cowle-staffe?™

12 sariants: Serjeants (QB);

20
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13

411 the tenperry alehouses™ ~ would stand every mornirg,

hith a quart pot in hiSIL hand, 30

[¢A]

aying will it please vour worship drinke:
He that had rot dcone so had teere sure to hauve had his
1

6

Singrels ouwld down, & his latice™ torre away the rext nignt.
To corclude, what hauve I rot dore? yet carnot do this,
Loubtles he is preserued by lfiracle.

Here erters fles ard liichaell.

17

Gre . Hence Vill, here comes K.”' Arden.

Ales. Ah gentle michaell art thou sure thei'r frends
¥ic. Why I saw ther vhen they both shoke hards,
.%hen Mosbie tled, he even wept for sorrow:
And raild or Francklin that was cause of 2all. 40
Mo sooner came the Surgen in at doores,
But my M. tocke 'to18 his purse, and gauve him money.

ind, to corclude, sent me to bring you word,

That Yosbie, Francklin, Bradshaw, Adam fovle,

13

alehouses: M"alehouses men" in Jacob (Erocke).
14 his: their (Q3).
15 Singre: Siere (G ard C3).

16 1atice: wirdow of lattice work painted red, (sign of an
alehouse) (Cnions).

17 M.: mistris <Q3)‘

18 to: omitted in Q3.



1.7

kith divers.cf his reightours, and his frends,

Y

i1l come and sup with vou at ouwr house this night.

[

iles. Ah, gentle !Hchaell, rurre thou bak acaire,

Ard when my hustard wvalkeg irto the faire,

B

(e

d Yostie steale from him, and core to rme.

Apn

[aF

this »ight shal thou and Susan be made sure, 50
14c. Tle go tell him.

Mee. ind as thou goest, tell Johr cooke of our guests,

20

s s . 19 )
And Tid him lay it on, spare for ro coast.

Exit lMichaell.

st

xil. YMay, and there be such cheers, wve wil tid our seluss.

. . - t
Mistres Arden, Dick Greere & I do meane to sup W~ you,
Mes. ind welcome shall you be, ah eentleren,
How mist you of your purpose yesternight?

Gre. Tuas long ole shakebag that vrluckye villaire.

Sha. Thou doest me wrong, T did as nuch as any.

Wil., Vay, then M. ﬁles,gg Tle tell you how it was, 60

Wher he should haue lockt with toth his hilts,?”

19 lay it on: fall to work (Bayne).

20 coast: cost (Gy and QB).
2L lorg of: an account of (Cniors).

22 31, Mes: i stris Alice - QB; "4, Arden" in liarnke and
Proescholdt (Brooke).

23 Iockt with both his hilts: "'Hilts' is cormon for 'hilt',
e.f. in Malory ard Shakespeare; 'both his hilts' is apparently



1.8
T . 2[1. £ LIS T » o]
Be in a bravery = florisht ouer his head
VWith that cores Francklin at him lustely .
Ard hurts the.slave, with that he slirke away,

Yow his way had tene to haue core hapd and feete,

: . s v 26
ore ard two round -at his costerd.
He 1yke a fccle beares his sword peint halfe a yarce out
of danger, I lye here for my lyfe.
If the deuill come and he have no more strength then27 fenca2
. a
He shall newer teat me from this warde,z’
Tle stard to it, a tuckler in a skilfull hard,

30

Ie as good as a castell. 70
31

Way tis better then a sconce”™™ for I have tryce it.

Mostbie perceiuing this, began.to fairt.

an extersion of thies use. 'Lockt'd' I take to mean 'crossed
or clashed swords, with his adversary'" (Bayne).

2L bravery: defiance (Onions).
25 have: omitted ir Q3.

26 costerd: head; "literally a large ritted apple. Fre-
quent in Shakespeare" (Bayne).

27 then: M™than T have" in Warnke and Proescholdt (Brooke) .
28 fence: fencing skill (Onions).
29 yarde: guard, protection (Cnions).

30 castell: castle (Qz and QB)'

31 scomce: a block-house, a small fort (Bullen).



1.8
- . - R . . 32
With that ceres Aréen with his armipg swerd,
4nd thrust him throurh the shoulder in a tryce.
Ales. I, tut I worder why you toth stcede still.
¥Wil. Faith T was so amazed I could rot strike.

Yles. Ah, sirs, had he yesternight tere slaire,

For euvery drop of his detested tloode,

33

T would cranme”” in angels in thy fist.
And kist thee, too, and hugd thee in myBA armes. 80
Wil. Patient your selfe, we can rot help it now,
Greerne and we two will dogre him through the faire,
And stab him in the crowd, and steale away,
Here enters Mosbye.
Ales. Tt is vnpossible, tut here cores he,
That will T hope inuent some surer meanes.
Swete Mosbie hide thy arme it kils my hart.
Yos. I mistres irder, this is your fawur,
Ales. 4h, say rot so, for when I sawe thee hurt,
I could haue toke the weapon thou letst fall,

ird Tu~re at Arder, for T have sworre, 90

That these mire eyes offernded with his sight,

32

arming sword: a strong two-handed sword (Bullen).
33 T would crarme: T would have crem'd (QB).

3k my: mine (G, and QB).
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Shall reuver close, till Airdens te shut wvp,
This night T rose and walkt sbout the chemter.
Arnd twise or thrise, I thought to hawe murthred him,

Fos. what, in the right, ther had we bene35 vndore ,

Yes. Vhy, how long shall he liue?

Mos., Faith Ales no longer then this night.

Black %ill and shaketag, will you two
Perform the comrlot that I hauve laid.

Wil. T or els thirk me as® a villaire. 100

Gre. ind rather then vou shall want,37
Tle helpe my selfe.

Fos. You M. Greere, shal sirgle Francklin foorth,
Ard hould him with a lorg tale of strange neves:
That he may rot come home till suppertire.

Tle fetch F. !rden home & we like frends.
will play a game or two at tableng here,

Ales. But what of all this?

How shall he te slaire?

35_bepg: be (QB)‘

36 as: omitted in Qp and QB.

37 want: fail (Onions).

38 tables: a type of backgammon (Onions). A& game played
on a toard consisting of two tables (usually united by a
hinge), with draughtsmen whose moves are cetermined by throws
of the dice (QED).
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losbie. Why, black %“il ard shakebag lockt within
the countinghouse, 116
Shall at a certzir watchword giuven, rush fecrth,
il. what shall the watch vord be?
Yos. (Mou T take you) that shall te the word.
But come not forth tefore in any case.
wil. T warrant you, but who shall lock me in?
iles. That will T do;BQ thou'stAO kepe the key thy self.
los. Core ¥. Greene, go you along with me.
See a1l things ready fdles, agairst we come,
Ales. Take no care for that, serd you him home.
Exeunt Mosbie and Greene.
Ard if he ere go forth againe, blame ne, 120
Come tlacke Will that in mire eies art faire,
Text vnto Mosbie doe T honour thee,
Instead of faire viordes and large promises,ﬁl
iy hands shall play you goulden harmonie,
How like you this? say, will you doe it sirs?

Will. T ard that brauely too, marke my deuice.
39
do: omitted in Gy and Q3.

40 thou'st: thou'lt (QB).

41 122: faire words and large promises: Cf. Soliman and
Perseda [?orks: V. i. 65]

"Guerdon with large vromises” (Crauford).
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Place losbie teing a stranger in a chaire,
ird let your,hﬁsband sit vpon 2 stcolé,
That T nmay core behind hir cumnirglie,
ird with a towell pull him to the erourd, 120
Then ;taﬁ hin fife till his flesh te as a sine,Az
That cdore teare him behind the Atby,
That those thaf firde Eim'nurth,reé, may suppo se
Some slaue or other kild him for his golde.

Ales. 4 fire deuice, you shall have twenty pourd,

And vhenr he is dead, you shall haue forty nore.
Ard, leaet you might be suspectecd staying heere,
Michaell shall saddle you two lusty geldirgs.

Ryde vhether ybu will to Scoﬂland, or to Malés.

Tle eee yvou shall rot lacke where ere you te. 140
Viil. Such werces would make ore kill lOGO.Z"3 men.

———

Giue re the key, which‘is the counting house?
é}gg. Here would T stay, and still encourage you,

But that T know how re solL_lt-e you are.
Sha. Tush, you are too faint harted, we must co it.
Ales. But loskie will be.thé;e, whose very lockes,

%ill ad vrwounted courage to ny thougﬁt;

42 sire: siuve - Qp; sive - Q5. The meaning is rost likely

Tsieve™. i ‘

£3'1000: a thousard (G3).
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ind make me the first that chall aduverture or hinm,
Eii. Tuch get vou geore, tis we must do the deede,
Yhen this doore oppens rext, locke for his ceath 150
Ales. th, vould he row were here, that it mfght oppen
I shall ro wmore te closed in Arcdens arres,
That 1lyke the snakes of tlacke Tisiphore,
Stirg me with their emtraceirgs, mosbies irres
Shall compasce me, and were I made a sgtarre,
I vwiould haus nore other spheres tut those.
There is no rector, but in lMosties lyppes,
Had chaste Diana kist him, she like re

_Would grov loue sicke, and from her watrie bower,
%5 46 pin vp: 160

Fling down Erdiriorn”™- and snath

Ther blame rct me, that slay a silly man,
Not halfe so louwely as Endimion.

Here enters lMichaell.

—
"

jic., Mistres ny maister is comming hard by,

Ales. Who comes with him.

4ds 153. 1lyke the snakes of blacke Tisiphore: Cf. Edward IT
[",‘Eorl-:s: 1. 2031]

"Or like the srakie wreathe of Tisiphon.® Q=159

Tisiphore was ore of the three Furies. They pursued Crestes
for years in the form women, all tlack with lorg kair like
snakes deranding vengeance for having slain his mother
Clymrestra for adultery.

L5 Endimion: cited by Jacot as Shakespearean (Brooke) .
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tic. Yotody but mostye.

hats well michasll, fetlch in the tables,

ird vher thou hast dore, stand tefore the

Hic. Why so?
fles, Black will is lockt within, to do the deede.

ht? - 170

Les. T nichaell

Mic. But shall rot susan krow it?

—

>

Aleg. Yes for chele te as secreele as our seslues.

te i N Z'7 J

Mic. Thats brave, Ile go fetch the tables.

Ales. But michaell hearke to me a word or two,

ther my hustand is cowe in lock the streete coore:

L8

He shall be murthred or the pussts ccme in.

Exit mic.
2

Eere enters Arden & losbie.

Husband what meane you %o tring rosty hore?

The allusior here s possibly to Tyly's play Endimion (pub-
lighed 1591) or %o the mythological Endymion, the teautiful
shepherd of whom Diana tecane eramoured when she sau him
sleepire or Mt., Tatros. She caused hirn to sleep for ever
that she misht enjoy his teauty (CCEL).

A8 gnath:  smateh (Cp ard Cg).

AT Thats trave: frecuently an epithet of persors and
things - i.e. that's fire (Oniors).

/8 n

or: ere - (33 Tbefore (Criors). ™or e'ler" in Jacob
{Erooke) .
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- s !’Q —_— * . nJ
Flthought™ I wisht vou te k= reconciled,
Tvas more for fears of you, then lowe of hin, 1€0
Blzck will ard Greere, are-his companiors,
And thev are cutters, 2nd may cut you shorte,
Trerefore I thourht 1t good to make you frerds.
But wherefore do you Ytrinrg him hether now,
N 7 . crn s . 50

You haue given re my supper with his sight,-
los. M. ‘rden me thirks vour wife would hauve me rore.
I T A s . . 5l
irdev. Mo gocd li. Mesbie, women will te pratirg,-

Alee rid him welcome, he ard I are frenrds.

iles. You may irnforce me to it, if you will,

(@]

But T hed rather die then tid him welcore, : 19
His corpany hath purchest me ill frerds.
ind therefore wil I rere frecuent it more.

. . . E2
YMos. Ch how curnirgly she can dissenble.-

Ard. ¥ow he is here you wil not serue me so.
fles. T pray vou ke rot angree or displeased

Tle tid him welcore seeirg youle hauve it so,

You are welcome M. FMosbie will you sit down.

29 plthought: AMlthough (45 and Gs).

50 1, 185. You haue giuer re my supper with his sight:
i.e. you have killed my appetite (Baskervill).

el prating: pratling (Qz); prattling (QB)'

52 192. Oh how.cunringly ... dissemble: an aside.
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Yos. T krow I =m welcore to your louing huskard,

But for your selfe yeu speake not from yow hart.

2 ~

Nes. Aird if T do rot, sir thirnk I hauve cause. 200
Yos. Pardor re . Arden, Ile away.

rd

Yc geood ¥. toshie.

~

£
A

{les, We ghal haue guests enough, thogh you go hence.

Yos. I pray you M. 'rden, let re go.

Ard. T pray thee losbie let her prate her fill.

Ales. The dores are open, sir, you may be gone.

Vic. ¥ay thats a Lye, for T have lockt the doves.-

Ard. Sirra fetch me a cup of Wire.
- Tle make them freends.
And gentle 1. Ales, seeing you are so stou‘b,SA 210
You shal tegirre, frowre not, Ile haue it so.

Ales. T pray you meddle with that you have to do.

Ard. Why Ales? how can T do too much for him,

Whose lyfe T hauve endaungered without cause.
Ale., Tis true, & seeing twas partlg} through ny means
I an cortent te drinke to him for this once.

Here M. lostie, and T pray you henceforth,

RE
Be you as straunge to re, as I to vou

53

208. VYay ... dores: an aside.

5L stout: stuttorn, proud, haughty (Oniors).

% you: omitted in Gy and Q3.
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Your corpany hath purchased re i1l freends.
And I for you Géd krovies, haue vndeservsd. 220
Beere ill spoker of in ewvery place.
Therefore hencefoorth frecvent my house ro rore .

Yor. Tle see your husktard in dispight of wvou,

Yet Arden T protest to thee ty heauer,56

' . - 7
Thou nere shalt see me more after this nzgat.ﬁ
58 . A9

Tle go to Roome- rather then te-’ forsworne.
Ar, Tush Tle have no such vowes rade in my house.
Ales. Yes I pray you husband let him sweare,

4 . e ae s 60

Ard on that corndition Mosbhie™  rpledge me here.
¥os. I as willingly as I meane to liuve. ' 230
Ard. Corme Ales, is our supper ready yet?
Ales. Tt will be then you haue plaid a game at tables,

ird. Come M. Mosbie, what shall we play for?

Mos. Three games for a french crowre sir,

5
6223, 1 protest to thee by heauen: Cf. Soliman and
Perseda [tiorks: V. i. 26]

"T heere protest by heauvens” (Crawford).

57 22,, Thou pere ... this night: Thé subtle verbal
repartee between Alice, Mosgbie ard Arden throughout this
scere is excellent in its double ruarces.

58 Roome: Rome (Gp and QB).

%9 then be: then to be (G3).

60 Mosktie: omitted in Q3.
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Andé1 pleasge you.
Ard. Content.
Then they play at the Tables.
¥il. Can he rot take hin yet?é? what a spicht is that?

Hles. Mot yvet will, take hede he sce thee not?

=

[l

|

iil. T feare he wil spy re as I anm coming,

[

5
(A
0
.

;

To prevent that, creepe betwixt my'legs.63 2.0

e
DY

;

One ace, or els T lose the gane.

O
m
.

&/

7
&

Vary sir theres two for fayling.

|

Ah M. Arden (nmow I canr take you)

=
&
6]

;

Then ¥Will pulles him down with a towell.
Ard. Mosbie, lichsell, Ales, what will you do?
Will. Yothing but take you vp sir, rothirg els.
Yos. Thers for the rressirg Iron you tould me of.

Sha. Ard ther's for the ten pound in my sleeue,

. . = 65
AMes. What, grores thou? pray then give re y® weapo,ﬁ

Take this for hindring loskties louve and nire .66

6L pra: if it.

62 yet: omitted in Gge

63 237-2/0. Can ke rot ... ny legs: corments here are
reant to be asides.

64 fayling: 3i.e. if cre is rot enought (Baskervill).
65 ye weapd: the weapon (Q5 and QB).
66 2/9. Take this ... mire: The horror of the scene

reaches a clirax as Alice herself assists ir the murder and
stabs Arden for simply being her husbard.



‘ush feare him not, he will te secrete,
Mic. Why dost tkhou thirk I will tetray my selfe?
Sha In Eogthﬁarke dwels 8 tornie rortherre 1assé,
The widow Chambley ile to her house row,
Ind67 if she will not give re harborough,68
Tle make tootie of the queane euen to her‘smocke..
\__:_Ly:. Shift for your selues we two will leaue you now
Mes. First lay the bodie ir the countinghouse.
Then they lay the tody in the Countirghouse.

Will. We have owr gould mistris Ales, adew, ' 260
Mostie fafeweli, ard Michaell farewell too. IDxeunt
EnmrSuwﬁ.

Susan. Mistres, the guests are at the doores.
Hearken they krocke, what, shall I let them in?

-

Ales. Mosbie go thou & beare them companie. Exit M.

And susan fetch water and wash away this bloode,

Susag.ég The- bloode cleaueth to the ground & will not out

Ales. But with my nailes ile'scrape away the blood,

67 Ind: And (Cc'z and QB)'

68 harborough: Man old form of 'hartour! frequently found®
(Bullen). ’

69 Susan: Alice (QB)-
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The rore I strius the more the blood appeares:70

Susan, Whats the reasgor . can you tell?

— e s

Ales. Because I Ylush rot at nmy husksrds death. 270

Here enters lostie.

I3

‘os. How now, whats the ratter? is all well?

:

Ale., T wel, if Arden were aliue againe.

In vaire we striue, for here his blcod remairg,

71

Yos. khy strew ruskes'™ on it, car you rot,

This werch doth rnothing fall vnto the worke.

Mes. Tvags thou that macde me murther him,

Yos. What of that?
Ales. Yay rothing lostie, so it te rotl krown.
Yos. Xeepe thoun it close, and tis vnpossible,

Ales. Ah tut I can rot, was he rot slaire by ne, 280

My hustands death torments me at the hart.72

¥og. Tt shell rot long tormert thee, gentle dles,

70 267-2¢8, listris, the guests ... appeares: This scene
bears striking similarities to liacheth i.e. the atmosphere of
panic created by the krocking without as soon as the murder
has beer comnmitted; the murderers concerred with the traces
of blcod givine then away; the blood of guilt which will not
wash out.

7L strew rushes: the floor of the Eligabethan home was
covered with ruches as nmatting.

12 281, ¥y husbards death ... hart: Alice irmediately
larents her participation in the crime when the fear of
discovery overwhelms her. She now loses all the strengih
and corposuras che has displayed earlier in the place.
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I an thy husbard, thirke rno worz cof hin.

. Here enters idan fowle ard Brad.

Ar S 73 - )
Brad. How row M. Zrden? ~ what ayle you weepe?v"“

<

}oe. Because her husband is abreoad so late.

A cuprle of Ruffins threatred him yesternight,

ind the voore soule is affraid he should te hurt.

Adam. Tet rothing ele? tusﬁ, hele be here anore
Here enters Greene.
g;_g.'}*ox-; M. “;rden% lacke vou any gussts.
Ales. “h l. Greere, did you se my husbard lately, 290
Gre. I saw him walking behinde the Atk eusn nov,
Here enters Frqncklin.
Ales. T do rot liké this 'being ou't so late,
M. Francklin where did you leaue my hushard.
Fra. Beleeue me I saw him not since lornirg,
Feare vou not, hele cor.:;e anpore,. nmeare time
You may do well to bid his guests sit Goun.
Mes. T so they shall, }f. Bradshaw sit you there,
I pray you be cortent, Ile hauve ny will.

L
[y

M. Mostie sit you in my husbands sea

Michaell. Susan shall thou and I wait on them, ‘ 300

73

M. Arden: }rs. Arden (QB)‘ |

7L 284 . what ayle you weepe: i.e. what ails you that you
weep. :

75 W, Arden: Mrs. Arden (Y
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Cr arZ thou saist the

Su. Peace w= hauve other ma

I feare re Micha=11l al wilbe bewraied.

3

lHc. Tush sc it te knowre that I shall marry thee in t

~t

ne

K

¥

Morrnirg, T care rot though T ke hangde ere night.
But to preuent the worst, Ile ty some rats bane.
Su. Why Michael wilt thou poysor thy selfe? .
Mic. Yo, tut ry nistres, for I feare shele tell.
Su. Tush Michel feare not her, she's wise enough.
Yos. Sirra lMichell gives a cup of teare. 210

M. frden, heers to your huskband.

Mes. M husbarad?

Fra. What ailes you woran, to crie so suddenly.

{

=]

~
les. ih reighbors a sudden qualm came ouver ny hart/6

Iy husbard deihg77 foorth torments my nynde.

T krow sore thing's amisse, he is not well.

Or els I ghould haue heard of him ere now.
¥o. She will wndo vs, through her foo?i.ishhes.'?8

Gre., Feare not !. Arden, he's well enough.

76 312-31, what ailes you ... ouer my hart. Cf. Soliman
and Persecda [‘.‘;orks: IT. i. 49-%0

"Lucina. “hat ailes yvou madam that your colour changes®
Perseda. A suddaine qualme®  (Crawford).

7 deines teing (Qz and QB)-

ri
8 318. She will vrdo ... foolishres: an aside.



Ales. Tell rot me, T krov he is rot well,
A Fe was rot wount for to siay thus late.

Geod 1. Francklin, fo and seeke him foorth,

tnd if you fircde him send him home to mee.

Ard tell him what a feare he hath put me in.
Fra. T lyke not this, I pray Ged all te we117q

Exeunt Fra. VMos. & Gre.

Tle seceke him out ard find him if T can.
Ales. Michaell how shall I doo to rid the rest away?
Yic. Teaue that to my charge, let me alore,

Tis very late M. Eradshauv,

. And there are many false kraues abroad,

Ard you hauve many narrowso lares to pas.

Brad. Faith, frend Fichaell, and thou saiest trew.

Therefore T pray thee lights foorth, and lernds a linck,

Exeunt Brad. idam, & Michael.

163

320

330

81

Ales. Michael, tring ther to the dores, tut doo not stay,

You know I do not loue to ke alore,

Go Susan and tid thy brother come,

But wherefors should he come? Heere is nought but feare.

Stay Susan stay, and helpe to counsell me.

7 325. I lyke «.. all be well: an aside.

g0 narrow: onitted in Q3'

8l 1inck: torch (Orions).



Susan. *las I coupsell, feare frichie auay my wits,

N}

Then they opern the countinghouse locre,

and looke vppon ‘rden.

e

1e

{9}

" .. 82 ..
« See Susan vhere thy guarcdan ~ laister lyes,

83

Sveete irder smeard in bloode ané filthy - gore.
Susen. My trother, you, arnd I, shall rue this deede.

iles. Come susar help to 1ift his body'forth,SL

ind let our salt teares te his obsecuies.

Eere enters lioskie and Greene.
Hos. How now iles whether will you teare him?.
Ales. Sweete losbie art thou come?

Then weepe that will.

.

. . &
T have nmy wishé in that I ioy thy sight.g“

: . ) e
CGre, %ell it houes 6 vs tc be circumspect.

Mose I for Francklir thinks that we haue murthred him.

AMes. T tut he can not proue it for his lyfe.

82 quanrdams: quodam'(QB): i.e. former (QEQ\.

83 filthy: omitted in &p 2rd L3,

Lés

340

350

8 323+ susar help to 1ift his body forth: Bayre refers
to the Wardmote Book: "Cscily Pounders (losbia's sister) did
help to bear the dead corpse out into a meadow there, cormon-

ly called the Amery Croft."

85 3,8. T haue my wishe in that T foy thy sight: Cf.

Edward IT @orks: 1. 151]

"I haue my wish, in that I foy thy sight.® G-1594

86 houes: behoves (Baskervill).
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thele spenrd this right in daliance and ir sport.

0

here erters ¥ichaell,

87

}dce. O mistres the Faior and all™ the watch,

ire comning towards owr house with glaves & billes.88
Aleg. Make the core fast, let them not come in,

‘escape?

‘oe. Tell me sweets iles hoW'shal?

——

el

iles. Out at the rack dore, cuer the pyle of wooce.

And for ore night ly at the flowre deluce,
Kos. That is the next way to betray me selfe.
Gre. "las M. Arden the watch will take me here, - 360

And cause suspition, where els would te nore.
Ales. Why take that way that . Mostie dooth,

But first coruey the body to the fields.

Then they teare the btody into the fields.

Mos. Vrtil to morrow, sweete Mes, now farewel,

And see you corfesse rothing ir any case.
Gre. Be resolute M. .f‘l.les,89 betray vs not,

But cleanue to vs as we wil stick to you.

Exeunt Fosbie & Grenes.

87 all: omitted in Q3.

88 flaues & billes: swords and halberts (Baskervill).
bill: ar obselete military weapon consisting of a long
wooden hardle having at one end a blade or axe-shaped head

(Cnions) .

89 M. Ales: lMrs. Alice (QB)'
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)

urjes do their worst,

[N

fles. Yovu let ths iudge anc

My house is cleare, ard now I feare them rot.

52l

usan. is we wert it srowed al the way, 370

——

r

Which makes re feare, our footsteps will be spyed.
: o - Q0 ,o.a v .
Mes. Peace foole,”” the srow wil couer them agaire.
Susan. But it had cdorne before we came tack zgairne.
Ales. Hearke hearke, they krocke,

go lichaell let them in.

Here enters the Mzior ard the Wwatch.

How row M. Maior, hauve you brought my hustand horme.
Major. I sawe him core into your house an hour agoe.
Mes. You are deceiuved, it was a lLordorer,

Yajor. listress Arden know you not ore

that is called blacke will.

Ales. I know nore such, what reane these questions, 280

Eﬂiéﬁ' T hauve the counsels warrand to apprehend him
Aleg. T am glad it is rno worse.

Why M. mairo thirke you I hartour any such?
Ma. ke are informd that here he is.

And therefore pardon vs; for we nwust search.

372. Peace foole: Cf. Soliman and Perseda Iyorks: 1v.

90
1. Al

"Peace foole."

Shakespears uses the same in Troilus ard Cressida II. 1. 89.
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Ales. T, search, and spare you not,.through eUBTyY ICCrLe,
Vere my hustarC at hore, you would rot offer this,
_ Here enters -Francklin.
¥M. Frapcklin what meane you core so sad.
Frz. Arden thy husbard, 2nd ny freend, is slaire,
Ales. %h,Aby whore? M. Francklin can you tell?gl 390
Fra. T know not, tut behird the akby, |
There he lyes niurthred in most pittious'case,
Mai. Eut 1. Francklin are you92 sufe tis he,
Fra. I an too sure, would God T were deceiuved.
Ales. Finde out the lurthrers let them be krowne,
Fra. I, eo they shall, come yvou alonrg with VS
Mes. Where fore ?
Fra. know you this handtowel and this knyfe?
Su. Ah michael through this thy regligence.
Thou hast tetraied and vndore vs all. 400
Mic. T was so affraide, I knew not vhat I did,
I thought T had throwre them toth into the well.93
Aes. Tt is the pigs bloode we.had to supper.
But wherefor stay you? firde out the murthrers.

. 390. by whore ... you tell: Alice's irsensitive ques-
tion tetrays her own guilt.

92 you: omitted in G3.

93 209-409: Ah michael ... the well: Susan and Michael
are here speaking in asides.
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Ia. I feare re youle prous ore of then your selfe.
Ales. T ove of them, what meane such qusstions.
¥ra. T feare we he was murthred in this house.
And carried to the fields, for from that place,
Backwards and forwards may you see,
The print of many feete within the srow, £10
And looke atout this chamter where we are,
tné you shall firde part of his giltles bloode,
s s . QL s os
For in his glipshoe ™™ did I firde sore rushes.
Which argueth he was murthred in this roome,
Ya. Looke in the place where he was vonrt to sit.
See see his blood it is too marifest.

Ales. Tt is a cup of wire that michaell shed.

Mic. T truely.

Fran. Tt is his bloode, which strumpet thou hast shed,
But if T live thou and thy complices, 420
Which haue conspired and wrought his death,

Shall rue it.

Ales. Ah M. Francklin God and heauen can tell,

T loued hinm more than all the world tesicde.
But bring re to him let me see his Lody.

Fra. Ering that villaine and mosbies sister too,
Ard ore of you go to the flours deluce.

And seeke for rosbie, and apprehernd him to. Exsunt.

QL
slipshoe: sliprer.



Yso*v“ IT.
A _! 5 1
An obscure street in London

Here enters shakebar solus.

Sha. The widdow chantly in her hustanés daves I kept

0

Avd row he's dead, she is grovre so stout2

She will rot know her ould companionrs,

I came thither thirking to hauve had

Hartour as I was wount

And she was ready to thrust me out at doores,

But whether she would or vc I got me3 VD,

And as she followed me I spurnd her down the stairs,

And troke her reck and cut her tapsters throat,

L»

ind mow I am going to fling them in the Temes, 10

e

I have the gould, what care I though it ke knowne?
Ile crosse ithe water and take sanctuary.

Exit shakbag.

Scere II ... Tordon: added by Tyrrell (Brooke).
stout: stutborn. Cf. peiS6, e %A,

pot me: goe me (G3).



[ECEFE ITI.
! '-' ! I EY 3 1
‘rden's House a2t Fevershasm
Here erters the Mzuior, losbie, Mles, Frarklin,
Michael and Susan.
¥ai. See ¥. Arden, vhére youwr husbird lyes.

Confscse thie foule fault and be penitert.?

The rore T sound his rame, the more he tleedes.

t~de

This blocde condemnzs me, and in gushing foorth

3

Speakes as it falles, and askes me vhy I éié it,
Forgive wme irden, I repent me nowe,

iArd would ry death saue thirne, thou shouldst rot dye,

Ryse vp sweete ircen and enloy thy loue.

And forwne not or me wher we mete in heauven, 10

3 . 5
In heausn T% loue thee though or earth I dic rot,

.~ Scere ITT ... Feversham: added tv Tyrrell (Erooke).

2. Corfesse this foule fault and be penitent: Cf. The
Spanish Tragedy-[korks: TTI. vi. 2%

"Corfesse thy folly ard repert thy fault® «-1592
{Crawford).

3 L=6: Dver descrites the'phenomenon of the blecod as a
Vgympathetic irdication™ and explairs that Maccordirg to &
very old tradition, the wourds of a murdered person were sup-
posed to bleed afresh at the azpproach or touch of the murderers”
(Dyer, p. 486).

L Ty PIM1Y in Tyrrell (Brooke).

W

3-11: irden sweete hustand ... did rot: The emphasis on
the theme of rederption cortrols the remainder of the play.



zior. Snw Tlosty vhat macde thee rmuriher hinm.

Fra, Stedy »

o]

t for an arsuwer, locke rot coun
Hie purse ard c¢irdle found at thy teds head,
Litres suificiently thou didst the deede.
Tt tootles is 1o sweare thou dist it rot.
Vos. T hyred tlack %ill and Shakebagge,
Buffrnes both,
Ard ther ard I haus dore this murthrous deed,
But wherefore stay we? 20
Core and beare me hence.
Fra. These Ruffirs shall rot escape;

£
T will vp“ to Lordon, and get the counsels warrand

to apprehenrd them. Lxeunt.

6

- -

vp: omitted ir Ga
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) - 1
The Kentich Coasﬂ

.11+ Shaketag I heare hathk taken sancituary,

But T am so pursued vith hues ard crryes,
For retiy rotteries that T hauve dore,

That T car core vnto ro Savctuary.

. . . 2
Therefore rust I in some Oyster tote,

T

3

At last, e faine to go a toord core Hoye.

% there is ro stavirg hére,

And =0 to .Iluching
> 3 R v 3

At Sittintureh the watch was like to take re.

Ard had not I with my buckler coverd mr head,

i - - / .
'nd run full blanck at all aduvertures,® 10

I am sure I had rere gore further ther that place,

1 Scere IV ... Coast: added by Tyrrell (Brooke).

2 Cyster tote: "Favershan was farous for its oysters® (Bayne).
"1The Favershan orsters (says Hasted) are of the same kinrd
as thoge which vere so highly esteered by the Romans. The Dutch
give oreference to these ovsters of the Faversham grounds tefore

all others along the coast.! - C. E. Donre” (Bullen).

-

3 Hoye: small coasting vessel (Unions).

L Flushirg: a seacoast town in the province of Zealand,
in The Metherlanrds. '

> Sittirburgh: "Sittirgburn" in Jacob (Brooke).

6 10. at all aduentures: at all hazards, whatever the
conseGuences may te (Crniors).



For the Corstalle had 207 warrards to appreherd re,

Besides that, T rotted him and his Man conce

7

at Gades hill,

Farewell Enclard, Ile to Flushinrg now. Exit wi1l.

20: twenty (Ga).

173



Justice-Roorm at Fevershaﬁ]
Here enters the Iaior, MNostye, iles, Michaell, Susen,
and Eradshaw.

Major. Come rake haste & kring away the prisorers.
Erac. M. irdenz you are row going to Ged,

ind T am by the law cordemred to die.

Atout a letter I Ttrought from !M. Greere,

T pray you li. Arcder speck the trueth.

Was T euver priuie to your irtent or no?
Ales. What should T say?

You trought me such a letter.

But I dare sweare thou krewest not the cortents.

Teaue row to trouble re with worldly thihgs. 10

And let re reditate vpon my sauiour Christ,

Whose tloode must sauve me for the tlocde I shed,
Yos. How lorg shall I 1jue ir this hell of griefe?

Coruey me frowm the presence of that strunpet.3

ddes. Ah but for thee I had reuver beere strumpet

L ccere V ... Feversham: added by Tyrrell (Brocke).
2 M. Arcen: laster irden (Gg).

2 1. Conuey me from the presence of that strumpet: Cf.
The Murder of Jchr Brewen where Parker says: "I would be
twice advised how I did wed with such a strumpet as thyself.
thereunto shee answered shee had neuer been strumpet tut for
hin®  (Crawford).
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vhat car rot ocathes ard prctestaticrs coe?
"Wwher menr have opportunity to voe.
T wae too yourg to sound thy villanies.

But row T finde it, anrd repert too '.Latie.lL
Su. Ah gentle trother, wherefore should T die. 20
T knew ﬁct cf it, till the deed was éo;.

Yos. For thee I mowre more then for my selfe,
Bu't5 let it suffice, T can rot sauve thee nowu,
Mic. And if your brother anrd my Mistres.
Had rot promised me you in marriage,

T had nere6 given corsent to this foule deede.

Maior. Teawe to accuse each other now,

And listen to the sentence I shall give.
Beare lostie ard his eister to Lordon straight,
Where they ir Smithfield must te executed. 30

Beare M. Arden vnto Canterburye,

Where her sentenrce is'she must be burnt.7

& 18-19, I was too young ... too late: “Alice's excuse for
- her rejection of marital vows in favour of lMostie's charms
seem trite in the 1ight of her vehement hatred and tlood
thirsty comments tefore Arden's death.

5 But: omitted in Jacot (Brooke).
é

rere: rnever (Qp and G3).

7 31-32. Beare M. irden ... burrt: Bayre here cites the
Canterbury Records: "For the charges of brennirg Mistress
Arden_ard execution of George Bradshaw, XLITI S."

F&lom:o (Wright)j .
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liichaell and Bradshaw in Feuershare
nust suffer'deafh.
Mes. Let ry death make amerds- for all ny sinres,
Yos. Fy vpor vomen, thi; shall be my song.
But teare rme hence, for I haue liwed to loné.
Susan. Seing no hope or earth, in heaven is my hove.
Vic. Faith T care éot seeifg T die with Susan.
Egggj‘ﬁy tloode be on his head that gaue the sentence; 40
Eéggé. To speedy execution with them allT

Exeunt

& sinnes: sirme (G3) .
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[EpILOGEE |*
Here enters Francklin.
Fran. Thus haue you seene the trueth of Ardens ceath
As for the Ruffins, Shaktag ard tlacke Will,
The one tooke Sanctuary, a2nd teing sent for out.
Was nurthred in Southwark, as he past
To Greenewitch, where the Lord Protectcr lay.

Plack %ill was bturnt in Fluching on a stage.2

3

Greene was hanged at Ogkridge-” in Kent.

The Painter fled, & how he dyed we know rot.

But this abous the rest is to be notéd,

Arden lay murthred in that plot of ground, 10
Which he by ferce and violence held from Rede.

And in the prasse his todyes print was seene,

Two yeeres and more after the deede was doone

‘Gentlemen we hope youle pardon this naked Tragedy,
Whereiﬁrno filed® points are foisted in,

To make it gratious to the eare or eye.

For simple trueth is gratious enough:

1 Epilogue: division added by Warrke and Proescholdt (Brocke).

2 on a stage: Yat a stake" in Jacob (Brooke) .

3 Ostridge: "Ostringe" in Jacob (Brooke). Bullen gives
"Ospringe, rear Favershan".

L filed: refined, polished (Onions).
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tnd reeds ro other points of glosing5 stuffe .6

FINIS.

) . . . . .
- glosing: smooth talking, in fair words ard flattering
lanruage (Onions). Bayne suggests "wordy".

6 1-12. Thus hauve you seene ... glosing stuffe: As a
point cf interest, Eayre gives a lengthy follow-up: "By the
Wardrote Book, 'Ceorge loosetagg, i.e. Shakebag, escaped at
that tire.! John Greeve, who like lioshie was a tailor, was
taker in July in Cornva’l anc brought to Favershan and hanged
in chains within the libterties. Susan, in the play, combires
the characters of Cecily Pounder, Mosbie's sister, and of
Eljzateth Strafford, the maid-servant. Mosby and his sister
were hanged in Smithfield; llichael Saunderson was 'drown and
harged in chains' in Fevershar, where Elizatreth was buwrnt.
By the Wardmote Book Alice Arden did mnot stak her hustand.®
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APPETLIX IX 183

The account of the murder of Arden of Feversham as found in
Stow 's Chronicles.

JOEM S1CH,

The Summarie of the Chronicles of Englard, continued wnito 1579.

l1¢ . R. Tottle 1. H. Binneman.

STC 23325

Arden
mmiered

Cn St. Valentins day, at Feuersham in Kent,
one Arden a (antleman was nudered by consent of
his owne wife, for the which fact she was ths
xriiij. March brent at Canterbury, lichael
maister Ardens man was hanged in chaines at
Feuersham, and a maiden brent. losby and his
syster, were harged in Smithfield at Tondo.
Green which had fled care againe certeine
yeares after and was hanged in chaines in the
highway against Feuversham, blacke-Will that
ruffian that was hiered to cdoe the act after
his first escape, was apprehended & brent at
Flyshing in Zeland.



The accou £ ‘

2 nt of the murder e

. il : of Ardern of Fevercham ~ .
Holinshed's Chronicles. n ot fevershan as Teued ir

R4PH iET, HOT,TFSHED,
Third Volume of Chronicles, teginnine

)| T r £ 4 g2t dule L3113 = 4%
Eorman’ cornmonlie called the Concwmerer: are -n'*-_,'"‘ L2t3

or ' — SuRTeT; Ak degesviier Ly
Cegrees of veeres to gll the kinrcs S*C’cr-cvw gereive

in their orderlie successicns:
«secontinued...to the yearehl‘:S’
fol. H. Depham A. T. % vo,
. Jeta HNe WAoo i'-'OOd .
Log7. cocke
STC 13549

1551 Edward the sixt
Arro Reg. 5.

About this time there was at Feuvzrsher ir

Arden Kent a gentleman named srcen, most cruellis
nurthered murthered and slaine ty the procurersrt cf his
owre wife. The which murther, for the horrit-

leresse thereof, although otheruise it ray
seeme to be but a priuate matter, arc therai
as it were impertirent to this histcrle,
thought good to let it foorth sorewhat at 1

hauing the instructions delivered toc re Ly 1iew,
that haue used some diligence o gather ihe “rie
vnderstarding of the circumstances. TIhis iréer
Arden was a man of a tall and corelie persorage, =C
described matched in marriage with a gentleworan, FCCrEs
] ‘tall, and well fauoured of shape and courier-
Love and ance , who chancing to fall in famitizritie uith
lust one Moshie a tailor by occupsiion, & tlacke
swart man, seruant to the lord Yorth, it hap-
pened this Mogbie vpon sore mistiking to f2ll
A paire out with hir: but she beirg desirous to ke in
of silver fauour with him againe, sert hinma paire of
dice worke siluer dice by ore ‘dam Foule ¢wellirg at the
rmuch mis- Floure de lice in Feversham. .
chiefe After which he resorted to hir agaire, frc‘l+
nuch that

oftentimes laie in Ardens house: in som
within two yeares after, he otteired such
fauour at hir hands, that he laie with hir, oT
(as they terme it) kept hir, in abusirc Rir
bodie. Ard although (as it was said) irden
perceived right well their rutuall fz-‘mil r
_to be much greater- thap their horestis, vet



Arden
winketh at
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& lwhy
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attempteth
means to
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but recou-
ereth

She de-
uiseth
another
waie to
dispatch

the terefit which he hoped tc rair

hir freencs hands in teoring with hir les c. “a
which he night hawe lost if he should haw f‘:’:;'i:*
out with hir: he was cortented to wirke =i ':.i_:" |
filthie disorcer, and btoth vernitted, ard zls0
ipuited logbie verie oiten to lodge in his hous.
And thus it continued a gocd s:ac;z, tefore zrie
practise was begun by then agzirst raister ‘rior.
She at length inflered in loue vith lksbis, 2rd
loathing hir husband, wished ard after praciissd
the meares how to hasten his exc. )

There was a painier ¢welling in Fouersiio,
who had skill of poisons, as was reperied. &hc
therefore demanded of him, whell 3t were trie

that he had such skill in tha
And he dernied rot that he had in cecc
(said she) but I would have such 2
should haue rmost veherent and speedic ope
to dispatch the eater thereof. That czn
(quoth he) and forth with made hir such 2 ove
and willed hir to put it into the tottore ¢
porrenger , & then after to povre milke on it.
Wihich circumstance she forgeiiing, cid clezns
contrarie, putting in the milke first, and
afterward the poison. Tow maister srden
pecoing that daie to ride Tc Canturbiurie, his
wife Trought him his Yreakefast, uhich was woort
to be milke ard butter. 1
Spoonefull or two of the milxe,
tast and colour thereof, anG sz
Mistresse iles what nilke haue iuen
here? Where —withall she tilted 1t ouer witl
hand, saieng, T weere nothing ¢z )
Then he tooke horsse and road towards Cantureir=s,
and by the waie fell into extrere purging Vpwares
and dovnewards, and so escaped foT that tine.
After this, his wife fell in acquaintaxfce
with one Greene of Feuersham, seruant to s.r
Anthonie AgeT, from which Greere z:ais'ter’ ircen .
nad wrested a peece of ground on the tfac.{esme e
the abteie of Fe sershan, and there hau‘blc‘:ues ard
great tpreats passed petwixt t‘m??. about tnat o
matter. Therefore she krovwing T»{:at Gx:ee::e i c
hir husband, tegan to practise with hr* hou 3&
make him awaie; and concluced, that if he cou: i
get anie that would kill.hj,m, he sl:oul.dghzgr;{ﬁ;
pounds for & reward. This Greepe haulng tv= =

d.
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for his master sir Anthorie ’Lger, had occasion
to go vp to London, where his maister then laie,
ard hauirg some charge vp with hin, desired onc
Bradshav a goldsmith of Fewersham that was his
neighbor, to accompanie him to Grauessend, and

he would content him for his rvairs. This
Bradshaw, teing & verie horest man, was content,
and road with him. And vhen they came to
Rainham downe, they chanced to see three or
foure seruingmen that were corming from leeds:
and therewith Eradshaw espied comming vp the
hill from Rochester, one blacke will, a ter-
rible cruvell ruffian with a sword and a )
buckler, and an other with a great staffe on
his necke. 4 :

Ther said Bradshaw to Greene; We are happie
that here commeth some companie from Leeds, for
here cormeth vp against vs as murthering a
knauve as anie is in Englard: if it were rot for
them we might chance hardlie to escape withoutl
losse of our morie and lives. Yea thought
Greene (as he after confessed) such a ore is
for my purpose, and therefore asked; Which is
he: Yonder is he quoth Bradshaw, the same that
hath the sword and buckler: his name is blacke
Will. How know you that, said Greene? Bradshaw
answered, I krew him at Bullongne , where we both
serued, he was a soldier, and I was sir Richard
Cavendishes man, and there he committed manie
robteries and heirous murthers on such as tra-
uelled betwixt Bullongne and France.

By this time the other comparie of seruing-
men came to them, and they going all togither,
met with blacke ¥Will 2nd his fellow. The ser-
uingmen krew blacke Will, & saluting him, ce-
manded of him whither he went? He answered; Ey

. his bloud (for his use was to sweare alrost at

euerie word) T krow not, nor care not, but set
vp my staffe, and eucn as it falleth I go. .If
thou (quoth they) will go backe agaire to
Grauesend, we will giue thee thy supper. Ey
his bloud (said he) I care not, I -am content,
haue with you: and so he returned againe with
them. Then blacke %ill took acguaintance of
Bradshaw, saieng; Fellow Bradshaw how doost
thou? Bradshaw vrwilling to renew acquitance,
or to hauve ought to doo with so shameles a

Yea that I
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doo. (quoth he) did rot we serue in Bullongne
togither? But ye must pardon me (quoth Iradshaw)
for I hauve forgotten you.

Then Greere talked with blacke VWill, ard
said; When ye haue suppec, come to mine hosts
house at such a sigre, and T will giue you the
sacke and sugar. By his tloud (said he) I
thanke you, I will come and take it I warrant
you. According to his promise he carme, and
there they made good cheare. Then tlacke kill
& Greere went and talked apart from Bradshaw,
and there concluded togither, that if he would
kill master “rden, he should haue ten pounds
for his labor. When he answered, By his wounds
that T will if T maie krow him, Marie tomorrow
in Poules. T will show him thee, said Greene.
Then they left their talke, & Greenc had him to
go hore to his hosts house. Then Greene wrote
a letter to mistresse Arden, & among other
things put in these words: ue have got a man for
our purpose, ve male thanke my trother Bradshaw.
Yow Bradshaw rot krowing anie thing of this,
tooke the letter of him, and in the morning de-
parted home ageine, and deliuvered the letter to
mistresse 4rder, and Greene & blacke Will went
vp to London at the tice.

At the time appointed, Greere shewed blacke
Will maister Arder walking in Poules. Then said
blacke Will, What is he that goeth after him?
Marie said Green, one of his men. By his tlowd
(said blacke Will) I will kill them both. Vaie
(said Greene) doo not so, for he is of counsell
with vs in this matter. By his bloud (said he).
I care not for that, I will kill them both.

Naie said Greemne in anie wise doo not so. Then
blacke Will thought to haue killed maister Arden
in Poules churchyard, but there were too manie
gentlemen that accompanied him to dinrer, that
he micsed of his purpose. Greene shewed all
this talke to maister Ardens man, whose rame was
Michaell, which euer after stood in doubt of
blacke Will, lest he should kill him. The causc
that this Michaell conspired with the rest
against his maister, was: for that it was deter-
mired, that he should marrie a linswoman of
Mosbies.

After this, maister Arden laje at a certeire
parsorage which he held in London, and therefore
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his man Michaell and Greene agreed, that blacke
Will should core in the night to the parsorage,
where he would find the foores left open, that
he might come in and mwther maister Arden.
Thie lichaell hauing his naster to bed, left
open the doores according to the appointment.
His maister then teing in bad, asked him if he
had shut fast the doores, and hee said yea:
But yet afterwards fearing least blacke kill

“would kill him as well as his maister, after he

was in ted himselfe, he rose againe and shut
the doores, bolting them fast. So that blacke
Vill corming thither, and findirg the doores
shut, departed, teing disappointed at that time.
The rext daie blacke Will came to Greens in a
great chale, swearing and flaring bicause he
was so deceiuved, and with manie terrible oths
threatened to kill maister Ardens man first,
wheresoeuver he met him. Mo (said Greene) doo
not so, I will first krow the cause of shutting
the doores.

Then Greepe met and talked with Ardens man,

~and asked of him, why he did rot leaue open the

doores, according to his promise? Marie (said
Michaell) I will shew you the cause. My maister
yesternight did that he neuver did hefore: for
after T was in bed, hee rose vp and shut the
doores, and in the morning rated me for leauing
them vnshut. And herewith Greenc & blacke Will
were pacified. Arden being redie to go home-
wards, his maid came to Greere & said; This
night will my maister go doure. Whervpon it
was agreed that blacke ¥Will should kill him on
Reinan doure. When maister Arden came to
Rochester, his man still fearing that blacke
Will would kill him with his maister, pricked
his horsee of purpose, and made him to halt, to
the end he might protract the time and tarie |
behind. His maister asked him whie his horsse
halted, he said, T krow rot. Well (quoth his
maister) when ye come at the emith here tefore
(tetweene Rochester and the hill foot over
against Cheetam) remooue his shoo, and search
him, and then come after me. So maister Arden
rode on: and yet he came at the place where
blacke %Will laie in wait for him, there overtoocke
him diverse gentlemen of his acquaintance, who
kept him companie: so that blacke Will missed

here also of his purpose.
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After that maister Arden was come home, hee
sent {as he veuallie did) his man to Shepeie to
Sir Thomas Cheinie, then lord warden of the
cinque ports, atout certeine busiresse, ard at
his comming awaie; he had a letter delitered
sent by Sir Thomas Cheinie to his maister. When
he came home, his mistresse tocke the letter anrd
kept it, willing hir man to tell his maister,
that he had a letter deljuered him by Sir Thomas
Cheirie, and that he had lost it; adding that he
thought it test that his maister should go the
next morning to sir Thomas, bicause he krew not
the matter: he said he would, and therefore he
willed his man to te stirring betires. For this
meanre while, blacke Will, and ore George Shakebag
his companion, were kept in a storehouse of sir
Anthonic Agers at Preston, by Greencs appoint-
ment: and thither came mistresse Arden to sce
hin, bringing and sending him meat and drinke
marie times. He therefore lurking there, and
watching some opportunitie for his purpose, was
willed in anie wise to e vp earlie in the morn-
ing, to lie in wait for maister Arden in a cer-
teine Broome close, betwixt Feuersham & the
forrie (which close he must needs passe) there
to doo hig feat. WMew blacke Will stirred in the
morning betimes, but mist the waie & taried in
the wrong place.

Maister Arden & his man comming on their
wale earlie in the morning towards Shornelan,
where sir Thomas Chejnie laie: as they were al-
most come to the broome close, his man alwaies
fearipg that blacke Will would kill him with his
maister, feired that he had lost his puree; Why
said his maister, thou foolish knave, couldst
thou not looke to thy pursse but loose it? Wwhat

. was in 1t? Three pounds said he. Why then go

thy waies back agaire like a knaue (said his
maister) and secke it, for being eo earlie as

1t is, there is mo man stirring, and therefore
thou maist be sure to find it, and then come and
ouertake me at the ferrie. : :

But peuerthelesse, by reason that blacke Will
lost his way, maister Arden escaped yet once
agaire. At that time, blacke Will yet thought
hee should have beene sure to haue met him home-
wards: but whether that some of the lord wardens
men accompanried him packe to Feuersham, or that
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teirg in doutt, for that it was late to go
through the broo e close, ard therefore tooke
another waie, tlacke Llll was disappointed then
also.

But row saint Valentires faire being at
hand, the corspirators thought to dispatch their
divelish intention at that time. Mosbie minded
to picke sore quarrel to maister Arden at the
faire to fight with himj; for he said he could
rot find in his heart to murther a gentleman in
that sort as his uife wished: although she had
made a solemre promise to him, and he agaire to
hir, 4o te ir all points as man and wife togither,
and therevupon they toth recsiued the sacrament
on a sundaie at London, openlie in a church
there. But this deuige to fight with him would
rot serue, for maister Arden toth then and at
other times had teene greatlie proucked by
Mosbie to fight with him, but he would not. Tou
Mosbie had a sister that duvelt in a tepement of
maister irdens neere to his houss in Feuersham:
and or the faire eeuen, tlacke will was sent for
to come thither, and Greere tringing him thither,
met there with mistreste Arden, accompanied with
}Michaell hir man, and one of hir maids. There
were also lostie and George Shakebag, and there
they deuised to haue killed him in manner as
afterwards he was. But yet lMosbie at the first
would not agree to that cowardlie murthering of
him, but in a furie floong awaie, and vent vp
the abteie street toward the flower de lice, the
house of the aforernamed idam Foule, where he did
often host. But before he came thither now at
this time, a meesserger ouertcoke him, that was
sent from mistres Arden, desiring him of all
loues to come tacke agaire to helpe to accom-
plish the mater he krew of. Herevpon he returred
to hir agaire, and at his comming backe, she fell
dovre vpon hir krees to him, and besought him to
go through with the matter, as if he loued hir
he would ke content to dco, sith as shee had
diverse times told him, he needed not to doubt,
for there was not anie that would care for his
death, ror make anie great inguirie for them
that should dispatch him.

Thus she teing earnest with him, at length
hee was contented to agree vrto that horritle
deuise, and therevpon they conucied blacke Will
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into maister irdens house, putting him into 2
closet at the end of his parlouwr. Eefore this,
they haé sent out of the house all the seruants,
those excepted which were priuie to the deuised
murther. Then went liosbie tc the doore, and
there stocd in a night goune of silke girded
about him, ard this was betwixl six and seuen of
the clocke at right. Masier “frden hauing beene
at a reighbors house of his, ramed Dumpbin, &

" hauing cleared certeine reckonings betwixt them,

Here the
corfederats
join their
practises

The watch-
word to

the prin-
cipall '
murderer

Arden sla-
ire out-
right

Blacke will
receiuveth

came hore: anrd firding losbkbie standing at the
doore, asked him if it were supper tire? I thirk
not (quoth lMosbie) it is not yet readie. Then
let vs go and plaie a game at the tables in the
meare seasgon, said maister Arden. And so they
went streight into the parlor: ard as they came
by through the hall, his wife was walking there,
and maister Airden said; How now mistresse Ales?
But she made small answer to him. In the meare
time ore cheined the wicket doore of the entrie.
When they came into the parlor, losbie sat downre
on the tench, hauing his face toward the place
where blacke Will stood. Then Michaell, maister
Ardens man stood at his masters backe, holding
a candle in his hand, to shadow blacke kill,
that Arden might Ty no meanes perceiuve him
comming foorth. In their plaie Mosbie said thus
(which seemed to te the watchword for blacke
Wils comming foorth) now maie I take you sir if
T will. Take me {quoth maister ﬁrdeng which
waie? With that blacke Will stept foorth, and
cast a towell about his recke, so to stop his
breath and strangle him. Then Mosbie hauing at
his girdle a preeging iron of fourteere pounds
weight, stroke him on the hed with the same, so
that he fell downe, and gawe a great grone, ir-
somuch that they thought he had teere killed.
Then they bare him awaie, to laie him in
the counting house, & as they were about to laie
him dowre, the pangs of death comming on him, he
gauve a great grone, and stretched himselfe, and
then blacke Will gawve him a great gash in face,
and so killed him out of hand, laid him along,
tooke the monie out of his pursse, and the rirgs
from his fingers, and then corming out of the
cournting house, said; Fow the feat is doore, giue
me my morie. So mistres Arcen gaue him ten
pounds: ard he corming to Greene, had a horsse of
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of hin, a nd zo rode his wajes. After that
Elaet W1 wue pore, mistresse ‘rden came into
the ecormidnge house, and with a knife gave him
veroe o elelit picke into the trest. Then they
rowte el repe the parlor, tooke a clout, ard wiped
wirre {1t was blowdie, and streved agaire the
rurte s At were shufiled with strugling, and
enct the clout with which they wiped the blowd,
an' the ketfo Aot wes blowdie, wherewith she
hid wousdrd bir husband, irio & tub by the wels
sidey viore aftervarde both the some clout ard
krife were fourd, Thus this wicked woman, with
hir cormtliecn, moet shumafullie murdered hir
ovre hustind, who most entirelie loued hir all
Wiz Y4fe t4re. Then she sent to two Londorers
for supper, the ore naved Prune, and the other
Celey that wrere prorers, which before the murder
wir eorsdied, vore Bddon to supper. When they
earey ehe cofds T omarwll whore maleter Arden is;
wee Wil wot darie for hin, comn ye and sit downe,
for be w1l rot Lo lovp, Lhen Yosbice sfgler was
sopt for, she eare und gt downe, and so they
wee peplie,

Wher sueear, nistres rden caused hir

daurhiter to plole on the virglnale, and they
Aoy ety and oshie with then, and go scomed to

2 4 E
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; tee, a1t vere, $111 malster Arden
srould epre, seloshe @dd, T maruell whore he

th om0 lorp) w11, he will come anon T am sure,

T oprate vou fp the peare vhile let ve plaie a
g nt the tables, Dut the Tondovers sald,
thew vt po to their hosts house, or elee they
ghou! ' Le ghut out at doores, and so taking
thelp le,u, cepartad. When they vore gone, the
corvpirts that wers not privfe to the murder,
wers sewt abresd frto the towre; some 130 sneke
thetp patpier, swd goro of other errands, all
sapd ey Viohae'l awionopald, Yostles glster, and
o e A;:;,)ﬁ‘ ciptpen Srcens ovre doughters. Ther they
feole the vead boute, and earied it out, to laie
11 twmog (1alf rext to the churehyard, ard ioinirg
s ntp oparier wal?, throurh the which he went to
Lhe ehurgen.  Tn the mearetine {t begun to snow,
ned whep they cire to the garcen pato, they 4
pererired thet they had forgotien the kaie ] an
rve et in for it, avd finding 1Y, at length
bLroucht 1ty opered the pate, and carfed the

5
3

corps nto the sare fleld, as it were ten pases
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as a procurer of tlacke Will to kill raister
Arcen, which proceeded wholie by misvncderst
of the words corteined in the letter whi
brought from Greere.

Then ke desired to talke with the persons
corderred, and hiec request was gronted. He there-
fore cemanced of them if they krevw him, or ever
had anie conuersation with him, & they 21l s=zid
ro. Then the letter teing sheved and read, he
declared the verie truth of the matter, and vpon
vhat cccasion he told Greene of Ylacke Will:
neverthelesse, he was condemred, ard suffered.
These cordemned persors wera diwrslie executed
in surérie places, for Michaell maister Ardens
man wae hanged in chaires at Feuersham, and one
of the maids was burnt there, pitifullie te-
wailing hir cace, and cried out or hir mistres
that had trought hir to this erd, for the which
she would pzuer forgiue hir. loskie & his sister
were hanged in Smithfield at Tordor; mislres
Arden was Twrred at Cantwturie the foure and
twentith of March. Greere came agaire certeire
veares after, was apprehended, condemned, &
hanged in chaires in the high waie betwixt
Ospring & Boughton against Feuercham; blacke Will
was buwrnt on a scaffold at Flishing in Zeland.
Adam Faule that dwelt at the floure de lice in
Feuversham was trought into troutle about this
matter, and caried vp to London, with his legs
bourd vnder the horsse bellie, and committed to
prison in the Marshalseie: for that Mosbie was

“heard to saie; Had it not been for Adam Faule,

I had rot come to this trouble: meaning that
the tringing of the siluer dice for a token to
him from mistresse Arden, as ye hauwe heard,
occasiored him to rerew familiaritie with hir
againe. But when the matter was thoroughlie
ripped vp, & that losbie had cleered him, pro-
testing that he was reuver of krowledge in anie
behalfe to the murder, the mans inrccencie pre-
serued him.

This one thing seemeth verie strarge ard
notable, touching maister Arden, that in the
place where he was laid, being dead, all the

- proportion of his bodie might be seere two

yeares after and more, so plaine as could be,
for the grasse did rot grow where his bodie had
touched: but betweere his legs, tetweene his
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The account of the murder of Arden of Feverchem in ballad form.

The Complsint and lanentation of lfistresse Arden of Feuvershanm

in Kert, who for the loue of one lMoskie, hired certaine Ruffiars
too Villaines most cruelly to murder her Husbandj; with the fatsll
end of her and her issociats.

To the tune -of, Fortunre my Foe.

Av me, vile wretch, thst ever T was borne,
Making my selfe vnto the world a scorre:
And to my friends and kindred all a shame,
Blotting their blood by my unhappy name.

Unto a Gentleman of wealth and fame,
(Cre master Arden, he was call'd by nane)
T vedded was with ioy and great content,
Liuing in Feversham in famous Kent.

In louwe we liu'd, and great tranquility,

Untill I came in Mosbies company,

Where sugred torgue, good shape, and louely looke,
Soone won my heart, and Ardens loue forsocke.

And liuirg thus in foule adultery,

Bred in my husbtand cause of iealousie,

And lest the world our actions should bewray,
VWee did consent to take his life away.

To Tondon faire my Husband was to ride,
But ere he went I poysor did prouide,
Got of a Painter which I promised -
That Mosbies sister Susan he would wed.

" Into his Broth I then did put the same,

He 1ik't. it rot when to the Ttoord it came,
Saying, There's something in it is not sound,
At which inrag'd, I flung it on the ground.

Yet ere he went, his man I did coniure,

Ere they came home, to make his Master sure,
And nurder him, and for his faith and paire,
Susan, and store of gold that he should gaire.



Yet I misdoubting lichaels corstancy,

Knowing a Veighbowr that was éwelling by, .
Which, to my hustand tore no rreat good will,
Sought to ircerse him his dears blood to spill.

His rame was Greere; G lacter Green (gusth I)
My husband to you hath dore iriury,

For which T corry am with all my heart,

And how he wrongeth me I will impart.

He keepes abroad most wicked company,

With vhores and queanes, and bad society;

When he comes home, he teats me sides and head,
That I doe wish ore of vs were cead.

And row to Tondon he is rid to roare,

I would that I might rever see hin more:-
Greene then incenst, did vow to.be nmy friend,
And of his life he soone would make an end.

0 Master Greene,y said I, the dangers great,

You nust be circumspect to doe this feat;

To act the deed your selfe there is no reed,

But hire some villaives, they will doe the deed.

Ten pounds Tle give them to. attempt this thing,
Ard twenty more when certaine rneves they bring,
That he is dead, tesides Tle be yowr friend,

In horest courtesie 1ill life doth end.

Greere vow'd to doe it; then away he went,

And met two Villaines, that d¢id vse in Kent

To rob and murder vpon Shcoters hill,

The ore call'd Shaketag, t'other nam'd Black wWill.

Two such like Villaines Hell did neuer hatch,
For twenty Angels they mede vp the match,

And forty more when they had done the deed,
Which made them sweare, they'd do it with speed.

Then vp to Lordor presently they hye,

Where Master Arden in Pauls Church they spy,

And vaiting for his comming forth that night,
By a strange chance of him they then lost sight.

For where these Villainres stood & made their stop
A Prentice he was shutting vp his shop,
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Where straight he made a brabtle and a ccyle,

And ry suweet Arden he vast by the while;

They miseirg him, arother plot did

Ard reeting Michael, thus to him they say:
! .

Thou krowest that we nust packe thy Iaster hence
Therefore content and further ocur pretence,

At night when as your laster goes to ted,

Leaue ope the doores, he shall be murthered.

And so he did, yet Arcden could rot sleepe,
Strange dreames and visions in his senses creepe,
He dreamt the doores were ope, & Villianes came,
To murder him, and twas the very same.

The second part. To the same tune.

He rose and shut the cdoors, his man he blares,
Which conringly he strait this answer frames;
I was so slepy, that T did forget

To loc:» the doores, I pray you pardon it.

Mext day these Luffians met this man agaire,
Who the whole story to them did explaire,
My master will in toure ro lorger stay,
Tomorrow you may meete him on the way.

Next day hls bussinesse being finished,

He &id take horse, and home ward then he rid,
And as he rid, it was his hap as then,

To ouertake Lord Cheirey and his men.

With salutations they =ach other greet.
T am full glad your Horour for to meet,
irden di¢ say: then did the Lord reply,
Sir, I am glad of your good company.

And being that we home ward are to ride,
T have a sutie that nust ke deuide,
That at my house youle sup and lodge also,
To Feuversham this night you rust not goe.



Then Arcden answered with this courlcous spoech,
Ycur Horours nardon now I doz besesch,

T made w vow, il Ood did give rme life,

To sup arC lodge ulth Alice ny louing wifa.

We'll, said my Tord, your cath hath got the day,
Tc morrow corme and dire with me, I pray.

Tle wait vpon your Herowr then (szid he)

And safe he went arongst this company.

Cn Raymon-Dowre, as they dic passe this way),
Black-%ill, and Shaketag they in ambush lay,

But durst not touch them, cause of the great traire
That my Lord had: trus were they crost agaire.

W.ith horrid oathes these Ruffians gan to sweare,
They stompe and curst, and tore their locks of haire
Sayirg, some Angcell surely him did keepe,

Yet vow'd to murther him ere they did sleepe.

Mow all this while my husbard was away,
Mosby-and T did reuell night and day;

And Susan, which my waiting-maiden was,

My Loues owne sister, knew how all did passe.

But when I saw my Arden was not dead,

I wvelcom'd him, but with a heauy head:

To bed he went, and slept secure from harmes,
But I did with my Mosby in my armes.

Yet ere he slept, he told me he must goe

To dinner to my Lords, hee'd hauve it so;

And that same night Blacke-will did serd me word,
What lucke had forture did to them afford.

T sent him word, that he next day would dire
At the Tord Cheinies, and would rise betime,
"And on the way their purpose might fulfill,
Well, Ile reward you, when that you him kill.

Yext morne betimes, before the breake of day,

To take him nappirg them they tooke their way;
But such a mist and fog there did arise,

They could not see although they had foure eyes.

Thus Arden scap'd these villaires where

And yet they heard his horse goe by that way,
T thirke (said Will) sorme Spirit is his friend,
Come life or death, T vow to see his end.
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ST aae]
FAVERSHAM -

Faversham: a market towr, river vort and nuricipal
torcugh in the Faversham parliawentary divisior of Kent,
Ercland, on a cresk of the Swale, Q miles W. WU, of
Cantertury by road. '

Population: 12,98/ (1961)
Area: A.7 sq. miles
i member of the Cincue Port of Dover.

Industry: The shinrine trade is cowsideratle, chiefly
in oils, timber, asricultural feeding stuffs, and fertilizers,
toth coastwise and from contirental ports. The oyster fish-
eries are particularly outstarding. Other irdustries include
trewing, brick-making, cannirg fruit ard vegetables, grading
and packirg apples ard pears; shipyards, Lirht eneireering
vorks and larce oil denots.

The Cluniac Abkey: The fragment of the outer rateway
that remairs forms pert of the house vherein Thonas Ardernre
(Arden) was murdered in 1550.

1 "Favershan", Encyclopedia Britannica, TX, 123.
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